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EDITH HAMLIN 

Well to the fore among women artists in San Fran-

cisco, is Edith Anne Hamlin. She is both interested and sue-

ces.sful in fresco mural painting. Her works are distinguished 

by a sensitivity to design, color and form. She is noteworthy 

as a pioneer in her decorative treatment of American desert 

subjects, which uhe pres ents thr6ugh various media. 

A. few yearn ago Miss Hc.mlin and nome of her friends, 
. 

revived the use of the "textile mural," or, as it is known in 

Europe, the "toile peinte. 11 These murals were the result of 

the better interior decorators' revolt a~ainst so called art 

--spurious easel paintings of the past and poor ultra ·mOdern-

ism. It was about 1920 that those arbiters of good taste de-

creed blnnk walls rathe r than a clu~ter of inharmonious pic-

tures. However, Edith Hamlin and her associates realized that 

California homes need.ed \'Varm color treatment for large wall 

spaces, and the development of painted fabric hangings wasthe 

result. 

Mis-s Hamlin's idea is to nllow the basic tone of 

her fabric to determin:e the key of her painting w·i th · opaque 

and transparent glazes in a technique which she has develope~ 

to meet her needs. Whether her design be dramatic and rugged, 

or poetic and pastoral her painting remains a faithful trans-

lation of what she sees in nature. 
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Edith Anne Hamlin, born June 23, 1902, is the sec

ond child of Charles Francis Hamlin and Mary Wa}.lace Hamlin. 

Like her father and mother, Edith Hamlin is a native Califo~ 

nian. The young Hamlins, Edwin, Edith, Helen and Laurel, grew 

up in the cultural atmosphere of their parents' home in Oak-

land. Their father is a musician, teacher and composer and 

an amateur painter whose work has been eXhibited from time to 

time with the San Fra.ncisco Art Association. Mrs. Hamlin's 

special interests were music, literature and dramatic art. 

The children received musical instruction from their father 

who often took Edith on sketching expeditions with him and 

instilled in her mind an apprec~ation of form, light and col

or. Edwin is a cellist; and Helen and Laura, both married, 

are amateur musicians. 

GENEALOGY 

~ tpe pleasant Hamlin home the elders often talked 

family history. The children heard of an English ancestor, 

also named Hamlin, who had come from Europe with a company of 

French Huguenots, _ settled in the Carolin~s 

Revolutionary War, and of other Scotch, 

forbears. To the ears of the children, 

and fought in the 

English and Irish 

the life of Grand-

father Lincoln Hamlin became familiar; his birth in Maine; 

his service with the Union Army and Navy during the Civil 

war; of how, in 1866, he sailed round the horn to San Fran

cinco; and became a shoe merchant in Santa Cru~, where he 

lived for many years. There was talk too, of Grandmother 
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Mary Wyman Hamlin, a C~nadian by birth. Books left to h1n 

son, ChRrles Frf!.ncis, . are evidence that the elder Hamlin~ 

a deep interest in literature. 

Edith Hamlin's maternal ancestors were of Scotch 

descent. Leaving Virginia and Kentucky the Wallaces had pio

neered in Missouri, where Grandfuther and Grandmother had 

courted and -married. The children liked to hear from Grand-

father James Thomas Wnllace of his enlistment in the Confed

erate Army. Besides being an army officer he had been a col

lege grRduate and an educator. Coming overland to Califor

nia, he taught sciences at the California College in Oakland 

--a small Baptist foundation in those days. Edith feels in

debted to her Grandfather Wallace, whose talks aroused in 

the child an interest in botany, astronomy and geology, and 

the art of gentle living. 

EARLY EDUCATION 

With surrour.dings such as Edith Ha~lin enjoyed, the 

public schools merely supnlemented the education she received 

at home. In 1914, because of~~. Hamlin's ill health, the 

family moved to Santa Cruz, where Helen attended High School 

and on the whole liked the classes in design, but v.raa im

patient under the academic nethod governing art teaching. 

About this time, coached by her father, she made a number of 

charcoal landscape drawings.. Then she ""'as presented by a 

SantR Cruz art society with a scholarship which enabled her 
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to attend the California School of Fine Arts for two years. 

Serious work won for her three more consecutive years of 

scholarships. After the second year she found it increas

ingly diffiaul t to work in classes and sought personal direc

tion and others' viewpoints. The necessity~ earning her. 11~-

ing added compllcations. Her mind was divided between art 

and acquiring bread and butter. 

A.-rtT EDUCATION 

The high peak of her art education ln San Francis

co was reached whe:1 she received pernission to paint a mural 

on the wall of the school gallery. Hers was one of four de

signs based on the element~ ann she depicted Fire in the Al

legory of Pror:1etheus. It vvas l:.er flrst attempt t:..t egg tem

pera . In 1924 A~iss Hamlin left the art school and set up a 

studio, dividing her time between a paid craft job and paint

ing furiously on her own. That year, three of her paintings 

were accepted by the San Francisco Art Association for their 

annual exhibition. 

Following this period of hard work her health 

broke down~ resulting in an enforced rest-of five months in 

a sanitarium in Y~rin County. To her way of thinking this 

time was not unprofitable. She found the experience of liv

ing with a group at the cross roads of life stimulated her 

interest in people and revealed to her a totally new view

point on life and art. 
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After a further convalescence in Sonoma Mountains, 

she began to paint again. She returned home and had a dis

couraging physical sBt-buck. At the invitation of a friend 

she went to San Diego, where her health improved to such an 

extent that she went on sketching trips in the mountains and 

arid back country. From these trips ~as born a new sense of 

design, color, light, and form. Her art was stimulated by 

new subject matter; health was grndually regained by long 

hours spent out-of-dnors. 

TEACHING AND co:·.IITHSSIONS 

The real beginning of her professional art life 

was in 1928, when she conducted classes in art for children 

and maintained a large studio in Balboa Par~ San Diego, Cal

ifornia. She was co~issioned to do many decorative screens 

and paintings. Also, Miss Hamlin began to exhibit in solo 

shows and group exhibitions. Health and self-confidence had 

returned. The San Diego Tribune in 1928 reports on her ex-

hibit: 

"Edith A. Hamlin, who was trained for her art 
in the San Francisco region, and who is now 
living in Snn Diego, hRs an exhibition of her 
recent work at the Little Gr:.llery. The work 
is decidedly strong, colorful and interesting 
--and much of it attractive •••• oils, pastel, 
charcoal, also monotype and woodcut prints~ 
It includes easel pictures, decorative panels, 
screens •••• 

"· ••• Screens are among her finest exhibits. 
One is of heavy green foliate cactus forms on 
n screen whose leaves are 'stepped-up~ 1 the 
highest being the center. 
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11 The second, also of several paTlP-ls, is still 
more fascinating, with its I!Aa.rmoset white mon.:. 
keys with their amusing little white faces, 
and picturesque heron with banana trees and 
other semi-tronical scenery conventiona~~ 
into a background."* 

CACTI THE:NIES 

100 

About this time the United States became "cactus-

conscious," from Nevr York window-boxes to elaborate gardens 

on the Pacific Coast. Edith Hamlin's decorative cactus mo-

tifs were in line with the vogue. The San Diego Tribune 

sounds her praise: 

"Near her· cactus screen, in the Little Gallery, 
·she has a series of cactus ptctures, with pink 
blossorns,translucent in the warm southern sun
shine. John W. Snyder's worthwhile cactus 
garden at El Prado in this city, is the theme 
for another recent prcture. 

"The desert v.•i th z.ones of brown, yellow and 
grey-violet sands canopied by a pearl-grey sky 
is another great favorite~ ••• Her desert- -is 
the real desert--masculine, virile; dramatic 
but attractive because so full of color. 

"Miss Hamlin ••.• has a cr·eative, aesthetic my 
of working with a manner of expression u1hich 
is appealing to more than a few, and which is 
ordinarily more attractive than the similarly 
artistic work of other progressive contempora-
ries."* -

The San Diego Sun clipping from Edith Hamlin's 

scrap book for 1928 also praises her art: 

"El Prado · Gallery is hung 1.'11 th an exhibition 
of wall hangings by Edith Hamlin. Most of 
these decorations are made on cloth and are 
ideally adaptP.d to the informal California 
home walls. The colo·rs give a note of strength 
•••• In subject material a bit of out-of-doors 
has been brought into the house. Many are 

*See Bibliography 
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suggestive of broad spaces, as the . cactus ana 
century plant. Miss Hamlin is never t~dious, 
but always frank and broadly decorat!va i~ he~ 
work, whether it be paintings or prints. 11* 

The San Diego Union comments: 

"Among her hangings are desert notes in subtle 
painting. Her screens define symbolic bits of 
the tropics and desert. The trees and flowers 
hereabouts have served as models for a group 
of interesting pastels ~nd drawings. In these 
mediums Miss Hamlin shows a very definite de
part~re in that her use of line, pattern and 
color is simple and peculiarly decorative. Her 
blockprints have equally individual touches, 
ana are boldly, yet reservedly conceived •••• ~ 
feel-s the sincere desire to express through 
her creative art the realism ana beauty of our 
present day world. Ray Boynton Lee Randolph, 
Gottardo Piazzoni and Rudolph Schaeffer, all 
of San Francisco, were D..Iilong her instructors. 11* 
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Edith Hamlin received an honorable mention and 

several awards in Southern Cnl~fornia exhlbitions. A solo 

show of her work was in the La Jolla Library during Septem

ber, previous to her departure for NPw Y6rk in 1929. 

SAN FHA.i·JCISCO EXHIBITIONS 

The same year, while still living in San Diego, 

Miss Hamlin kept in touch ""i th San Francisco exhibitions by 

sending her works to the East-West Gallery in the Western 

Women's Club, the Snn Francisco Art As sociation Annual and 

a lso that year's annual of the San Francisco Society of· Wo-

~en Artists. Her pl".inted textiles won praise and acquired 

many imitators. Her "Castor Plant 11 recei vc·d nn a·ward, while 

sales and orders for painted har.gings came fast. 

*See B1blbgraphy 
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Works shown in San Francisco appear'3d 1n an exhibi-

tion in San Diego at the El Prado Gallery. 

San Diego Sun, in May 1929 reported: 

An issue of The 

"Since coming to San Diego two years ago, Miss 
Hamlin has made astonishing progress with her 
output of block prints, wall hangings and de
corative screens. The inspiration for her most 
interesting work has been found in the semi
tropical plnnts of the desert, in the native 
animal life, and in the zoo. 

"Her nev.rest screen, a monumental design cover
ing five panels and totaling over ten feet in 
length, breathes of the desert and vrhile not 
attempting to invade the realm of paint per
spective, gives nn uncanr.y hallucination of 
space and d1stance. The blue mountain of the 
background 1s as big as all out-doors and the 
cacti in the foreground rise againstit crowned 
with a hnlo of li ght."* 

CROSS COUNTRY TRIP 

In 1929, with four hundred dollHrs saved, Edith 

Hamlin depnrted for New York and made her first acquaintance 

with the vastness 0f the United States by leisurely motor 

travel across the continent, sketching at halts along the 

Columbia River, in Yellowstone PHrk, the Teton Rockies, the 

Canadian lake shore and do wn the Hudson River. She arrived 

in New York with no connections and a month later came the 

financial crash which rocked the whole country. 

She spent over three years in New York, doing free 

lance decorating and teaching. Her work in several exhibi-

tiona at the Art Center led to her appointment aa an art 

*See Bibliography 
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teacher in the Ethical Culture School, under Peppino Mar-

gravite, painter-superv~sor of art. The work was made in-

teresting by the noisy, varied races of city-bred children 

who were her pupils. She also taught art at a summer camp 

for girls in the White Mountains, New Hampshire. 

work: 

The New York Times in February 1930 says of her 

11 Edith Hamlin, whose mural hangi"ngs already 
have been received with favor here, is exhibit
ing at the Art Center, a group of both her 
paintings and textile panels. Motivation of 
much of her work co~es from the desert country 
of lower California where she has made a close 
studi af the flora and fauna before introduc
ing them into her wall designs. Ifiss Hamlin 
uses such symbols as the spiny cactus and oth
er indigenous plant and animal species with 
considerable originality and with a good sense 
of decoration. 11 * 

Other New York galleries which presented her .work, 

included the Brownell-La~rtson Galleries, Gimbel's and the 

"Opportunity Gallery 11 of the Art Center. 

su:\·1MER TRIP SOUTH AND WEST 

In the summPr of 193q Edith Hamlin went by steamer 

to New Orleans and traveled west across the Southwest desert 

~ountry try visit her family in California. On her return to 

New York for her fall teaching s essions, she stopped and 

sketched in Santa Fe and its environs. Here she gained new 

perception of the artistic value of western natural forms 

and Indian art and culture which she taught at the Ethical 

*See Bibliography 
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Cultural School. She also studied, taking two courses at 

Columbia Teachers' College; 11 Child Psychology" and "Teaching 

of Art," and made little journeys to many eastern cities, 

visiting museums and galleries. 

She found that her many activities kept her 

from her own work and decided to leave New York and her 

classes and go west again. In 19.32 she started in o. 11 fliv- , 

ver 11 and camped and explored leRs traveled routes through 

Virginia, Kentucky, the lower midwest to the Rookie~, and 

thence to Taos, New Mexico, where, with some friends, she 

rented an Indian adobe ranch house on the reservation. A-

gain, she made notes of the scenery nnd motifs of the Indian 

country; visiting the int er-tribol dances o.t Gallup; detour

ing into the Hopi country. 

She had s ent works to San Francisco and San Diego 

exhibitions while in Taos, New Mexico. The Oakland Tribune, 

early in 1932, records an Indian theMe she exhibited: 

"That highly entertaining exhibition now show.:. 
ing at the Galerie Beaux Arts~ San Francisco 
is called an 'Exhibition of ilecorative Arts.\ 
It-includes many things from tin flowers to 
triptychs and· terra cotta heads. Everything 
shown is good, but there are certain items 
that please the fancy more than others. . . 
11 Take, for instance, the large wall hangings by 
Edith Hamlin, which are as interesting as taP
~atries. These hangings are oil paintings on 
rep. The paint has been so carefully handled 
that most of the hangir.gs appear to be weav
ings in color, rather thnn painted cloth. 

"This is particularly true of 'After Rain, 
Taos, 1 a lovely study, mainly in rich reds and 
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browhs •••• square Indian houses of the south
west, the single running streak of ~rater •••• an 
Indian in a white robe, · or shall we say blan
ket? A quiet, dignified decoration."* 

CALIFORNIA EXHIBITIONS 

105 

In addition to her San Francisco exhibitions, Miss 

Hamlin showed a gro~p of panels at the Fine Arts Gallery in 

SSn Diego, ~nd at the Allied Arts Guild in Menlo Park, Cali

fornia, while her shon at the Stendahl Galleries in Los An

geles brought interesting comment in the Los Angeles Times 

of February 5, 1933: 

"Interior decorators should sAe her exhibit 
for here is sonething genuine in a field or
dinarily choked with mediocre copying of old 
paintings. 

"Miss Hamlin's decoration~ are ba~ed on a car~ 
ful study of western birds, pJ.ants, animals and 
people. She io well trained and her works have 
the poetry only possible to original thought 
and feeling. 

"Who could miss the Big Sur charnc'ter in 'Roan 
Stallion, 1 and how fresh are the do~estic 
beasts in 'Taos Pastorale. 1 

"Her ''7ork has met with success in Ne\'r York .. 
The San Diego Fine Arts Gallery purchased sev
eral of her hangings for its permanent collec
tion." 

Her sales were encourQging and her solo show at 

the De Young Museum, San Fre.ncinco, in May a nd June 1933, 

was accorded such interest that she decided to leave the 

family hnme in Santa Cruz and establish her residence in San 

Francisco. 

*See Bibliography 
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liiAP..RIAGE AND DIVORCE 

The execution of several commissions for murals in 

private homes led to her inclusion in the Coit Tower mural 

artists' group, a Public Works of Art Project, the first in 

San Francisco. She was assigned poor space for her murals, 

but gained valuable fresco experience and learned the value 

of co-operative work. Her spaces are over the doorways in 

the elevator entry and. she considers them a "tour de force. 11 

During the Coit Tower wor~ Edith Hamlin met Albert 

Barrows, another San Francisco artist, and they were marrie~ 

in January 1934. The succeeding year was filled with study, 

small commissions and life in R picturesque old studio on 

Montgomery Street, with outing and painting trips to the 

High Sierra country and a remote Carmel Valley ranch. 

In April of 1936 the artist couple ~ere divorced. 

Edith Hamlin threw her energies into murr.l decoration P.nd 

welcomed the opportunity toexpress her talents on large wall 

spaces, working on the Federal Art Project. Her first corn-

Eiission for . the Government ~;as for the San Francisco Iviission 

High School. The San Francisco Ne~s of Octob er 10, 1936 

comments: 

"The presentation of a mural painted by Edith 
H~mlin of San Francisco, with its unveiling 
last night at the Mission High School Library, 
was a significant part of the 160th anniver
sary of the founding of t h e Mission Dolores. 

"Joseph A. Danys~ regional director of the Fed
era~ Art Projec~ presented the painting and it 
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l78.S formnlly accepted by Mrs. A. S. Musante of 
the San Francisco Art Commission." 

MISSION DOLORES MURAL 

107 

A portion of the mural illustrates this monograph. 

The San Francisco News of a later date gives further de-

scription of it: 

"The oural is a frcsco-secco or egg tcnpera, 
painting. It shows the Mission at is founding, 
with tho various types . of California Indinns 
prepnring adobe bricks, hauling ~nterials in 
the prinitiv~ wooden cnrts, crushing shells 
for linc,grinding color for the inside decora
tions. 

11Miss Hnnlin and her two assistants, Jay Ries
ling and Anne Medalie, made a careful research 
of the various Indian types, including the 
Southern California tribes, North California 
Indians, and the very primitive 1 digger 1 Indi
ans. 

"There arc prirtraits of Father Junipero Serra, 
Father Palou, the patron snint of Snn Francisco 
and founder of the Mission, and of Father 
Caubon his assistant. 

"The mural is painted in wnrra, sul:>dued color, 
since it is situate~ in the school library. 
An inscription across the top in gold letters 
reads: 1 Mission ' San Francisco de Asis, found
ed by Father Palau on October 9th, 1776--The 
present church built by Fathers Palau and 
Caubon in 1782-91. 

"Miss Hamlin will paint nnothcr mural on a sec
ond wall of the library. Its subject matter 
will include activities inside tho completed 
mission during its gold3n ora, nnd will chron
icle tho arts and crafts carried on within the 
mission at that timc.h* 

Paramount Pictures nGws films made a reel of the 

artists at work on this mural decoration. l 
l 
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In her comments on these murals Edith Hamlin ex-

pressed friendly gratitude to ~~ynard Dixon, the celebrated 

western painter, for his "invaluable help in mural develop

I7lent11 and technical approach to larger themes and spatial 

problema. She also states, "I chose local history of the 

region, the fusing of two races Rnd civilizations under the 

Mission sy~tem as carried on at Mission Dolores. It is 

gratifying to feel t~~t one's artistic contribution is a vi

tal and necessary factor in the life of the people. I have 

~ sense of taking part in an important national culturnl nnd 

social movement." 

CUHRENT COiviTIII SSIONS 

The same dignity of design and thoroughness of re

search that Edith Hamlin evolved for her easel art and her 

wall-hangings she has transferred to her mural designs. 

She is today at the nevr level in hPr art which denotes sound 

f oundation nnd sure vision. The Treasury Department, on the 

basis of her sketches subnitted for government building mur

rals, has commissioned her to do the Post Office murals at 

Tracy, in the San Joaquin Valley, California 

Becaune she believes that "simplicity and order 

are most essential to one 's state of nind, to produce art," 

she lives on Telegraph Hill, in n studio 1111hich is as simple 

as a seaside cottage. To the south her windows, with a gay 

garden below, overl0ok the skyscrapers of San Frnncisco; to 
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the west, Russian Hill; to the north, the Gnlden Gate and 

the bay, with bare Cnlifornia hills aero ss the Wl'.ter. 

In the past months she has had a real sense of art 

accomplishment, and on the cnmpletion of the Mission murals 

began to feel that she was making importRnt strides in her 

own pers0nal direction. Her wnrk is valuable ns a record of. 

historical patterns, 

are fast fading. 

for the early 

Her wn.y of v:ork 

Spanish and Indian life 

is timely, for the 

"group decorators" nf mndern dnys have cone~ ~tuy, and art 

is becoming increasingly a cooperative affair. 

The ambitious young artist may v.rell consider the 

character and personality of Edith Hamlin as evidenced in 

her capacity to adjust hel'self t o conditions; to adventure, 

to explore, and to triumph over disCOl.lr~ging set-backs. 

These hardy virtues nre indispensable to the successful ca

reer of the artist of today--and tomorrow. 

As this volume c oes to press, word reaches the 

California Art Research Project that nn September 7, 1937, 

Edith Hamlin and Maynard Dixon were narried in Carson City, 

Nevada, where they will spend a few mnnths before returning 

to San Francisco. 
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EDITH ANNE HM~LIN 

REPRESENTATIVE 

WORKS 

DECORATIVE WALL HANGINGS: 

lviUR~S: 

Afterglow (mural textile in oil) 
After Rain, Taos 
Candles of the Desert 
Desert Garden 
Lotus Blossoms 
Night-Blooming Cereus 
Roan Stallion 
Taos Pastorale 

Mission High School, San Francisco 
'I'wo murals, 6 1 x 24, 1 painted in tempera: 
"The Building of the Miss ions (1784) 11 (1936) 
"The Teaching of the PP-..dres (1790-1806) 11 (1936) 

Mrs. Charles N. Felton residence, San Francisco 
SierrR decorations in oil glazes (1934) 

FRESCOES: 

Colt Tower, San Frnncisco 
"Hunting in California" 

MISCELLANEOUS: 

Castor Plant, The (still-life) 
Indian Boy (portrait) 
Indian Girl " 
Wood-cut 
Reclining Girl 

PRIVATE COLLECTIONS: 

Mrs. Charles N. Felton residence, Snn Francisco 
Sierra decorations in oil glazes (1934) 

110 
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PEffi{ANENT COLLECTIONS: 

San Diego Museum of Fine Arts 
A ( awing and a pastel (gifts of the artist) 
Three mural texti~es (gif~s of a donor) 

Mission High School, San Frnncisco 
"The Buil~ing of the Missions (1784)" (mural in 

tempera) 
"The Teaching of the Padres (1790-1806)" (mural 

in tempera) 

Co1t Tower, San Francisco 
"Hunting in California" (fresco) 

EXHIBITIONS: 

San Francisco, California 
San Frnncisco Art Association 

Three paintings 1924 
Represented 1925 
Represented 1929 
Represented 1935 

San Frnncisco Society of Women Artists 
Prints May 1926 
Paintings, drawings nnd wood-blocksNbvember 1926 
Castor Plant, The (still-life) 
Wood-cut November 1928 
Represented 1933 

Galerio Beaux Arts 
Afterglow (mural textile in oil) 
After Rain, Taos 
Represented 
Represented 

De Young Memorial Museum 
Candles of the Desert 
Desert Garden 
Lotus Blossoms 
Night-Blooming Cereus 

Gelber-Lilienthal 1 s Gallery 

October 1932 

May 1933 
1935 

April 1933 

Decorative panels painted m fabric February 1935 

Art Center 
Paintings 
Magnolias 
Also a number of drawings 

March 1935 
May 1935 
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San Francisco Museum of Art 
Decorative Designs 
Indian Boy (portrait) 
Indian Girl n 
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June 1935 
July 1936 

California Palace of the Legion of Honor 
Represented 1935 

Oakland, California 
Mills College Art Gallery 

One-man Show April 1934 

Berkeley, California 
Berkeley Women's City Club 

One-man Show 1935 

Los Angeles, California 

• 
Stendahl Galleries 

One-man Show 
Roan Stallion 
Taos Pastorale 

San Diego, California 
Fine Arts Gallery 

One-man Show 

Li ttlc Ga.ilery 

February 1933 

1926 

Oils, pastels, charcoals and wood-cut . 1928 
prints 

El Prado Gallery 
Wall hangings and screens 1928 

New York City 
Brownell-Lambertson Galleries 

Represented 
II 

" 
Art Center 

One-man Show 

Delphic Studios 
Represented 

1930 
1931 
1932 

1931 

1931 
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CLUBS: 

Arden Studios 
One-man Show 
One-man Show 

Salon of America 
Represented 

Texas Circuit: 
Texas State College for Women, Denton 
Carnegie Public Library, Fort Worth 
Dallas Museum of Fine Arts, Dallas 
White Memorial Museum, San Antonio 

Member: 
California Society of Mural Artists 
San Francisco Art Center 

113 

1932 
1933 

1932 
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EDITH ANNE HAMLIN 

BIBLIOGRAPHY 

San Fr·ancisco Examiner 

114 

October 28, 1928, p. lOE--November 4, 1928, p. lOE 
December 27, 1936, p. 7E 

San Francisco Call-Bulletin 
October 29, 1932, p. 9--Apri1 1, 1933, p. 12 
April 29, 1933, p. 7--l,!ay 6, 1933, u. 7 

Sart Francisco News 
April 1, 1933, p. 5--ADril 8, 1933, p. 5 
January 10, 1934, p. ElO--February 23, 1935, p. 9 
October 10, 1936, p. 13 · 

~an Francisco Chronicle 
January 7, 1934, o. D3 

Oakland Tribune, Oakland, California 
November 20, 1932--0ctober 1, 1933 
April 8, 1934--Harch 10, 1935 
May 26, 1905--July 26, 1936 

Christian Science Monitor, Boston, Massachusetts 
June 15, 1935 

Wasp, San Francisco 
May. 1,1926, p. ?3--November 6, 1926, p. 23 
Nove~ber ID, 1928, ~· 13 

Argonaut, San Francisco 
October 21, 1932, p. 13--Apri1 2, 1937, p. 16 

Wasp-News Letter, San Francisco 
April 8, 1933, p. 13--April 15, 1933, p. 13 

Who's Who in American Art, 1936, p. 155 

*Exact dates of these excerpts from the artist's 
scrap book are not available. 
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EDITH ANNE HAMLIN 

San Francisco EXAMINER 
Gregory 

CALL-BULLETIN 
Gregory (California, San Francisco) 

NEWS 
Gregory (California, San Francisco) 

San Francisco CHRONICLE 
Gregory 

Oakland TRIBUNE 
Gregory 

CHRISTIAN SCIENCE MONITOR 
Gregory (Massachusetts, Boston) 

NEWSLETTER AND WASP 
ULS 

ARGONAUT 
ULS 

NEWSLETTER AND WASP 
ULS 

WHO'S WHO IN AMERICAN ART 
Arntzen and Rainwater El79 
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EDITH ANNE HAMLIN 

b. June 23, 1902 Oakland, California 

NEWSPAPER AND PERIODICAL SOURCES 

AMERICAN MAGAZINE OF ART 
Vol. 29, no. 8 (August, 1936), pp. 504-505, mural for Mission 

High School, SF, ill.: BUILDING OF THE MISSIONS 

· ARGUS 
Vol. 3, nos. 4-5 (July-August, 1928), p. 9, teaching classes 

for children at Fine Arts Society of San Diego 

Vol. 4, no. 6 . (March, 1929), p. 16, decorative screen exh. 
Decorative Arts Show, SF 

ART CENTER, BULLETIN 
Vol. 9 (February, 1931), p. 68, Art Center Galleries exh. 

ART DIGEST 
Vol. 12 (October 15, 1937), p. 12, ill.: [Mural for Mission 

High School, SF] 

Vol. 25 (October 15, 1950), p. 14, ill.: [Mural, St. Ambrose, 
Tucson] 

CALIFORNIA ARTS AND ARCHITECTURE 
Vol. 57 (June, 1940), p. 5, bio. info., ill.: [Mural for Mission 

High School, SF] 

SAN FRANCISCO ART ASSOCIATION BULLETIN 
Vol. 5, no. l (August, 1938) , p. 3, ill. : [Detail from Mission 

High School murals] 

Vol. 13, no. 7 (September, 1947), ill.: TAOS, mural in Santa Fe 
Railway office, Chicago 

SAN FRANCISCO CHRONICLE 
November 27, 1932, RP, p. 5, ill.: TAOS (textile) 

April 9, 1933, p. Sll, de Young exh., ill.: AFTER THE RAIN, TAOS 
(textile) 

October 8, 1936, p. 38, mural for Mission High School to be unveiled 

September 8, 1937, p. l, marriage to Maynard Dixon 

December 14, 1975, CL, pp. 30-34, "The Murals in Coit Tower," by 
Masha Zakheim Jewett, ill.: HUNTING IN CALIFORNIA 

(continued) 
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EDITH ANNE HAMLIN 

NEWSPAPER AND PERIODICAL SOURCES (continued) 

WESTERN WOMAN 
Vol. 14, no. 3 [n.d.], pp. 76-77, bio. info., photo., ill.: 

RILLITO COTTONWOODS; SAND WASH IN AUTUMN NEAR TUCSON; 
CASITA OF TUCSON FROM YAQUI VILLAGE 

MONOGRAPHIC SOURCE 

Snipper 

EXHIBITION CATALOGUE 

Fullerton, California. THE WOMAN ARTIST IN THE AMERICAN WEST. 
Ill.: MAYNARD DIXON, PAINTER OF THE DESERT, 1940 

BIOGRAPHICAL DIRECTORIES 

Vollmer 

W\'VAA 1962 

INDEX 

Park 

ARCHIVAL SOURCES 

Archives of American Art 

CSL (1954: San Francisco) 

BIBLIOGRAPHY 

Karpel 

See also LAFAYETTE MAYNARD DIXON bibliography. 


