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EVELYN ALMOND WITHROW

Evelyn Almond Withrow showed both in her mystic, 
symbolic canvases and in her portraits that she was a "paint
er of the spirit, as seen through the mask of the flesh." 
Santa Clara, California, in the midst of the blossoming fruit 
trees in the valley and surrounded by wooded foothills, was 
her birthplace on December 19, 1858. Here she grew in an en
vironment of golden sunlight, bright skies and rainbow-hued 
flowers. The song of birds mingled with the sound of bells 
from an old Franciscan Mission near by.

In that fruitful valley, Evelyn grew into girlhood 
with the love for nature and for the seasonal freedom of the 
Western outdoors, so that she matured with a sensitivity which 
enabled her to render in her portraits the personality as well 
as the features of her models.

In the home, her father was most hospitable, so 
Evelyn met artists, musicians and business men, interested in 
Santa Clara's local color. In that ranch country she also 
had the opportunity to talk with and observe the Mexican, In
dian and Chinese laborers found in the district at that time. 
From this comes her feeling for genre subjects. Evelyn 
Withrow's racial heritage is perhaps another factor in her 
enthusiasm for types of people.
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GENEALOGY AND EARLY YEARS
Her father, Woodward Warwick Withrow, was a con

struction engineer; among his important accomplishments was 
the building of the San Francisco sea-wall. He came from an 
old Virginia family, American for several generations, though 
of both Irish and Italian origins.

Her mother's maiden name was Katherine Almond, and 
although she herself was born in Indiana, was also of Southern 
lineage. The Almond family, of Scotch-Irish descent, traces 
its lineage back to the 16th century. Among its members were 
Almond Loretto, noted as a British educator, the famous Peter 
Cartwright, and Vice-Admiral Phillipus Van Almond.

Evelyn's sister, Marie, was talented in music; in 
later years she became a singer and also taught singing. 
These two sisters were fortunate in having parents who under
stood and encouraged them in creative expression, and who de
voted every effort to give the girls the best of teachers, a- 
vailable in those early days of California.

While the girls were still young, the family moved 
to San Francisco, and lived in a picturesque old house on Pine 
Street. The two girls went to a public school. Evelyn later 
attended the College of the Pacific and the San Jose State 
Normal School. Her art education began at the San Francisco 
Art Association School.

It is said that Evelyn, in her early art instruc
tion, received strict discipline in form and line, with ac



0638 WtTHROW 3

curate drawing as the paramount consideration. Sometimes she 
rebelled, because the use of color was denied to her at first. 
Later she realized the value of emphasis on drawing when she 
began her training abroad. Now the generous parents felt the 
girls needed further education, so Mrs. Withrow took them to 
Europe, and from then on, her life was devoted to her daugh
ters' careers in art and music.

The three women first settled in Munich, Germany. 
There Evelyn first studied with Jakobides, who later became 
the director of the School of Fine Arts at Athens, Greece. 
Then she was soon fortunately accepted as the only pupil of 
J. Frank Currier, the famous painter and orint-maker, then at* 
the pinnacle of his fame. She studied with him for about four 
years, and established a lifelong friendship with him. Among 
the most treasured possessions of the Withrow family are let
ters which Currier wrote to his former pupil during her fol
lowing career as an artist for many years.

Evelyn said that Currier was an unusually fine 
teacher because of his rare ability to bring out latent tal
ents and resourcefulness in his pupils. She always felt that 
she owed her success as an artist to his teaching.

PRESIDENT OF SAN FRANCISCO SOCIETY OF WOMEN ARTISTS
After six years of study in both Munich and Paris, 

the Withrows returned to their home in San Francisco. Here 
Evelyn was made an honorary member of the Century Club. When
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the San Francisco Society of Women Artists was organized on 
February 12,1925, Evelyn Withrow was elected its first pres
ident. As its first president,she placed San Francisco women 
artists in their well deserved appraisal as'lactive and impor
tant". She was also a member of the art section of San Fran
cisco Women's Press Club, and belonged to the American Asso
ciation of Women Artists.

EUROPEAN HONORS
Evelyn Withrow subsequently made several visits to 

Europe, showing canvases in many of the principal galleries 
there. She was represented at different times in important 
exhibitions at the Kunst Verein, Munich; at the Paris Salon; 
and in London at the New Gallery, the Graves Gallery, the Tate 
Gallery and the Crystal Palace,as well as at the Royal Acad
emy. Her oil painting "The Antiquarian" was exhibited at the 
Academy in 1898. In 1930, the Louvre, Paris, purchased a 
"Still Life"from her sister Marie,who was there at the time.

In London, her studios in South Kensington and in 
Great Russell Square were the rendezvous for distinguished 
people, many of whom she painted. Celebrities who were vis
itors included Burne-Jones, Walter Crane,the illustrator and 
artist, Holman Hunt, G. F. Watts, Lady Colin Campbell, Lord 
Dufferin, the Marquis of Ava, Felix Moscheles, the friend of 
Browning, Baron 0. von Schleinitz,a noted writer on art, Sir 
Lennox Brown, Dr. Bernard O'Connor and many other artistic, 
literary and musical celebrities.
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The late Due d'Orleans purchased one of Miss 
Withrow's portraits. That of her master and friend, J. Frank 
Currier, painted about ten years before his death, was con
sidered by his artist friends as well as by critics to be a 
most striking portrayal.

During her long painting career, Miss Withrow ex
hibited at different times,at the New York Academy of Design, 
and with the San Francisco Art Association. She held one-man 
shows in San Francisco, Honolulu, Los Angeles and San Diego, 
and had works included in exhibitions at the Alaska-Yukon Ex
position, Seattle, of which she was Commissioner of Fine Arts; 
the California Palace of the Legion of Honor at the M. H. de 
Young Memorial Museum, both of San Francisco.

CRITICAL ACCLAIM
Of Miss Withrow's art, George Wharton James writes:

"In 'The Antiquarian', oainted in oil in San 
Francisco in 1908, Miss Withrow combines that 
idealism which is so true to the life of every 
aspiring human being. No one can look upon the 
face of this old student and not feel that there 
is the soul of the purest and most idealistic 
character.
"Hence it was not to be wondered at that the 
jury of the Royal Academy accepted and hung 
it as soon as it was received, and that before 
the season was over Henry Graves and Company of 
Pall Mall, London, one of the leading art deal
ers of the world, purchased it for a high price.
They exhibited it at their galleries, and made 
fine etching reproductions of it, which have 
helped to make the original picture and its art
ist well-known to many artistic homes throughout 
the world...... "
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Further comments by George Wharton James reveal the 
sentiments of the critic as well as the aesthetic perceptions 
of this typical woman artist of the Victorian period, when 
San Francisco cherished that culture.

"When the Baron von Schleinitz wanted a por
trait of Walter Crane, to reproduce in his 
'Life of William Morris', ha gave the commis
sion to Miss Withrow. Mrs. Crane and all of 
the artist's personal friends acclaimed it as 
one of the most successful of the many pic
tures that were painted of him. In the same 
volume were portraits of G. F. Watts, Holman 
Hunt and Burne-Jones, made by some of the most 
eminent portrait painters of the age.
"Another fine portrait that hangs on the wall 
of the drawing-room of the Withrow home in San 
Francisco,is that of her musical sister, Marie, 
who was the author of 'Some Staccato Notes for 
Singers', a brochure which reveals the same 
rare auality of mentality that has made her 
sister's artistic fame. Here is no death-mask- 
like reproduction, but an active-minded, keen
brained, big-souled woman, with fire, enthusi
asm, and power, all, however, held in firm 
control.
"As an example of almost unconscious portrai
ture, my comments on 'Invictus', will perhaps 
come as a great surprise to the artist her
self. She wished to portray Henley's masterly 
poem, 'Invictus'— 'I am the master of my fate,
I am the captain of my soul....... '— some five
years ago in San Francisco, she painted it di
rectly in oil. Her model was John Denton, a 
rural type from Frultvale, California.
"Showing the engraving made from the portrait 
a short time ago of artist who had resided 
for some years in Munich, he exclaimed, the 
moment his eyes fell uoon it: 'That is the
most wonderful likeness of Professor Emerson
of Munich'........As soon as the picture was
completed it was purchased by the Hillside Club 
of Berkeley, in whose gallery it now hangs.
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"Another sketch of a well-known Munich model is 
the picture, 'A Serene Old Age'. As a piece of 
idealistic portraiture, this is interesting in 
the extreme. There is a quiet gentleness and 
pathetic dignity about the brow and eyes, with 
a calm acquiescence to the hard facts of life, 
that cannot fail to impress the careful observer
"The portrait, 'Vera', is that of a young lady 
in San Francisco,whose face so actually suggest
ed the type of the native maidens of Dachan, a 
valley not far from Munich, that Miss Withrow 
prevailed upon her to wear the interesting and 
unusual headdress and costume. Many critics re
gard it as one of the strongest pictures of the 
artist's creation, and it was purchased almost 
before it was finished by Mrs. Fred Kellogg, who 
has always been one of Miss Withrow's most ap
preciative patrons.
"It is in the picture, 'Ebbtide', that the art
ist has reached as distinct a message as that
given in 'Invictus'........ That this picture is
a masterpiece, one fact alone demonstrates. It 
was named 'Ebbtide', by the eminent Scotch poet, 
John Hore, who wrote 'A Cozy Countryside', 'The 
Burn of Tang', and so forth. Hore saw the can
vas as it hung in Miss Withrow's South Kensington 
studio in July, 1901, and was at once inspired 
to write the following to the 'Ayshire Post':
"'This is the study of an old woman, baffled and 
in rags, but noble and determined, whose face 
expresses with marvellous effect the defeat, the 
abiding consciousness of integrity, and the un
altered resolve of the white-haired veteran....'
"The more one studies Miss Withrow's work, the 
more the ideas of symbolism, of the soul behind 
the body, the will, the aim, the purpose, the 
ambitions,the object of life itself stands forth. 
Picture after picture of this kind nas come from 
her brush.
"For one of her London exhibitions she made a 
number of pastels, to which she gave such titles 
as 'The Rainbow', 'Wind', 'Fire', 'Fog', 'Water', 
'Passing Cloud', 'Reverie', 'Spring', 'Summer',
'Autumnh While each of these savored of the 
material, the thing they were said to portray,
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she sought in them to show something above the 
material. Her work began to leave pure por
traiture and entered into a symbolic phase, 
much liked by the art patrons of the early 
1900's.
"An inspiration born of suffering occurred to 
Evelyn Withrow when one night as she felt ill 
and wakeful, she sat, half asleep and half a-
wake.....Drowsily her eyes fell upon her mother
who sat before the window, where the falsp dawn 
was just appearing. In the dim light her fea
tures were partially veiled,her hair was strong
ly outlined. She seemed an Egyptian or Grecian 
Sybil, a dream figure, looking into space, into 
the future, the mother-heart questioning the 
Fates as to the future of her child.
"'That,' says the Victorian appreciative critic, 
'was the origin of 'The Crystal Gazer', which, 
painted in London and exhibited in some of the 
finest galleries, at once attracted widespread 
attention. It has the Oriental, occult appear
ance of one who, in the crystal, seeks the pow
er of concentration of all thought, will and 
emotion.
"The picture, 'Concentration', is of entirely 
different material, but in the same category. 
This was painted in oil in San Francisco, and 
is a wonderful presentation of the soul's in
tentness. Though one knows it is impossible 
to hold the arm outstretched at such tension, 
so that a crystal could be kept steadily in the 
fingers before the eyes, there seems to be an 
aura from the figure, that, by the very insist
ence of its own power, compels the arm to re
main steady. It is the power of concentration 
visualized as I never saw it before, and had 
Miss Withrow painted nothing else, this one 
canvas would have stamped her to me as a great 
artist. The painting was purchased by Mrs. C. 
M. Cooke, Sr., of Honolulu, and now hangs in 
the Punahoe Library in Honolulu.
"Equally full of symbolism, but quite different 
in motif and treatment, is 'The Eternal Saki'. 
The lines from 'The Rubaiyat' by Omar Khyyam, 
will at once recur to the reader:
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'And fear not,lest existence,
Closing your account and mine,

Should know the like no more.
The eternal Saki from that bowl has 

ooured
Millions of Bubbles like us, and will 

pour.'
"The next phase of Evelyn Withrow's work is her 
interest in Biblical characters. Of this the 
critic says— 'Of somewhat less individualistic 
power is her group, 'The Saints'. For years she 
had intended attempting the Apostles, Peter,
Paul, John and the others,in the hope of bring
ing out into visualized form the dominant char
acteristics of the great leaders of Christian
ity. Here, however, are Saint Catherine of 
Alexandria with her wheel, Cecilia with her 
harp, Elizabeth of Hungary with her roses, and 
Barbara, by the side of the tower.'"

A charming idyll of San Gabriel Mission, one of the 
old Franciscan Missions of Southern California, Miss Withrow 
calls 'El Pastoro', or the Shepherd. One of our most discern
ing Western critics (Mr. James) wrote of this canvas:

"'The painter has carried us back to the pas" 
toral California of the Spaniards. In the glory 
of the sinking sun, a shepherd is herding his 
flock under the walls of the old San Gabriel 
Mission. The very walls seem to extend bene
diction. It is an inspired glimpse into the 
ancient life. The wild shenherd, his awe in 
holy precincts, and his mute appeal to the 
deepening California twilight through the peace 
of the Padres.
"'Personally,' says Mr. James, 'I feel that we 
have in her a strength, vigor, personality and 
power that set her far above the ordinary; a 
love of the great West, that denotes freedom, 
daring, independence and originality, combined 
with a deep spirituality.'"
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A CONTEMPORARY APPRECIATION

In an article from the "Overland Magazine", Febru 
ary, 1896, page 161, Pierre N. Baeringer says:

"Miss Evelyn Withrow is one of those women in 
whose presence one seeks a comparison in vain, 
until he calls to mind the sweet and unbeauti
ful faces of Margaret Deland and George Eliot. 
She has a wonderful personality, a strongly 
marked and homely face, framed in brunette 
locks, that might grace an old miniature.
"Her work as an artist does not belie the orom- 
ise of her appearance. She is thoroughly im
bued with the work of the notable Munich teach
er Mr. J. Frank Currier, and while she has 
separated quite as far from the particular style 
and technique of her teachers as Currier him
self, when with a few others he made the first 
great departure from the cut and dried system 
of the old German town. After a four years' 
stay in Germany her style was widened and her 
opportunities enlarged by a year'3 rambling in 
Italy. While at the Vatican she recognized, as 
every student does, that the real Mecca for art
ists is Paris, and that while the art student 
sighs for the further horizon of the Roman 
School, he is no sooner installed in the capi
tal of the Caesars, than be is again pining for 
Paris and its opportunities.
"Manet and Currier, together with kindred spir
its of varied nationality, had made the turn in 
the Munich School that led to the broader mod
ern style. Mr. Currier belonged to the earlier 
impressionists, not the impressionists of today, 
who sacrifice all the worthier elements of good 
work. Miss Withrow imbibed this spirit to a 
marked degree, and her work today shows that 
with the toning down of the Italian School, and 
her further serious studies in the Delacluse 
School at Paris, she was enabled to combine an 
understanding of values in lights and shades 
that gives to much of her work a peculiar fas
cination.
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FOREIGN PATRONAGE
"Miss Withrow's studies have been pursued quite 
independently of help, except that after she 
had obtained comparative proficiency, the sale 
of pictures made it possible to enlarge upon 
her work. Many of her pictures are owned in 
Germany, France and England, and in many of our 
Eastern cities.
"While owing most of her tuition in Munich to 
Mr. Currier, she also received much valuable 
instruction from Herr Defregger. In Paris, a- 
mong an extensive acquaintance, Carl Gutherz 
and M. Petitjean were of invaluable help. A- 
broad, of course, one knows all the Americans.
"Miss Withrow has exhibited at the Kunst Verein 
in Munich and has had oictures accented for the 
Paris Salon and the Crystal Palace, London,with 
favorable hanging and mention. She painted a 
study of a head at Munich, and sent it to the 
Academy exhibition at New York. This picture 
was asked for and it is now owned by Mills Col
lege, a gift of Mrs. E. C. Wright of San Fran
cisco. One of her best is a portrait of Kitz 
Burger, a orominent young painter of Paris, and 
a son of John Burger the famous line-engraver. 
Another successful portrait is that of Alice 
Von Gilder, the daughter oF Baron Von Gilder.
"In San Francisco may be found much of her 
work, notably the portraits of Mrs. Chas. R. 
Story, Mr. James 0. Whitney, Professor Ernest 
Hartmann, Miss Eda Moody, the Reverend Doc
tor Stebbins and many others.
"Contrary to the experience many artists com
plain of, Miss Withrow has received much en
couragement from San Francisco people. Among 
those who first recognized her talent were Mr. 
and Mrs. R. Jarboe, Mrs. and Mr. L. Baker, and 
Mr. James Hasbrouck, Mr. and Mrs. W. H. Mills, 
whose understanding and appreciation of her ef
forts have always encouraged her.
"Miss Withrow's recollections of her sitters 
are agreeable. Doctor Stebbins was found to 
be a most genial sitter, an intellectual amia
bility that is not always discovered. She 
finds that in portrait painting, expression is
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much more than feature, for could we always re
member the exact features of our friends, we 
could all paint.
"Miss Withrow made a tour of Southern Califor
nia in 1895, and was full of the enthusiasm 
that fills every artist and writer after such 
an experience. She saw the artistic possibil
ities of the old missions that are fast going 
into decay, and of the Indian and Spanish life 
that is soon to be forgotten, unless reproduc
ed by brush and pen, hold for future genera
tions what is left of the romance of the early 
days of California.

Miss Withrow signed her oils, water colors and pas
tels in various ways; as follows: "Evelyn Almond Withrow", 
"E. A. Withrow", "Eva Withrow", "E. Almond Withrow", some
times just "Withrow", and sometimes merely with her initials, 
"E. A. W. "

After many happy years in San Francisco with her 
mother and sister in the old home which housed her studio at 
2016 Pine Street,Miss Withrow decided to move South in search 
of health in a warmer climate. Her numerous friends in San 
Francisco were now given an opportunity to view her works in 
a farewell showing at the Hobart Galleries, beginning on Oc
tober 16, 1926.

As a member of the San Francisco Art Association, 
Miss Withrow firmly allied herself with the more conservative 
group. To this her friend Theodore Wores also belonged.

Miss Withrow, also, did her share of bright tint
ing in London's artistic set of the late nineties. The San 
Francisco Chronicle of September 15, 1901, has an article on
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"What Two Californians have accomplished in London". Of the 
Withrow sisters it says:

"The Withrow sisters find London's Ultra-Bohemia 
a very charming atmosphere, and though they are 
now on a visit to their old home, they intend 
to return very soon to England. London is the 
place where talent is appreciated; that is, real 
talent— if you are only paste jewel, don't ven
ture. The American who isn't in it, isn't in it 
at all.
"If you are in it, and your afternoon teas are 
popular, no place is more delightful to live in. 
Those afternoon teas are a strictly English in
stitution; the American imitations never quite 
approach the real thing. Eva and Marie Withrow 
gave teas that were 'crushes', and, therefore, 
stamped the hostess as the proper thing in Ultra- 
Bohemia. Everybody, from royalty down, went 
and enjoyed the music, bread and butter, cake 
and lea. These are the staples, say the With
rows, of a regulation London afternoon tea menu. 
Simple refreshments are all that are offered. 
Gertrude Atherton, though, introduced two new 
articles to please the palate at a tea she gave 
at the Writers' Club— American cakes and Amer
ican candy. The innovation 'took', and Is now 
all the go in fashionable London."

With the death of Evelyn Almond Withrow in San 
Diego, California, on June 17, 1928 we find the end of a 
hardy, spirited pioneer woman artist whose works covered a 
full half century of painting. Her moods and manners, por
traits and fancies, are an accurate gauge of the thought and 
taste in San Francisco art culture as colored by European in
fluences of the nineties.
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EVELYN ALMOND WITHROW 
REPRESENTATIVE 

WORKS
PORTRAITS:

Dr. Arnold Genthe, American Photographer 
J. Frank Currier, Famous Print Maker (1915)
Katherine H. Withrow
Keith Wakeman (oil) (In permanent collection, M.H.
de Young Museum, San Francisco, California)

Major Roy W. Winton 
Marie Tempest 
Marie Withrow 
Miss Ethel Bret Harte 
Mrs. Charles Rollo Peters
The Countess of Roslyn (owned by Duke of Orleans)
The Marquis of Dufferin and Ava 
Walter Crane

PERMANENT COLLECTIONS:
M.H. De Young Museum, San Francisco, California 

Keith Wakeman (oil)
Hillside Club Library, Berkeley, California 

Invictus (oil) Later destroyed by fire.
Gallerie des Etrangcrs, Palais du Luxembourg, Paris, 

France
Still-Life with Self Portrait (oil) Gift of Marie 
Withrow

PRIVATE COLLECTIONS:
Colonel Roy W. Winton, New York City 

Paris Sky (oil)
The Padre's Walk (oil)

Mrs. Calvin Coolidge's Collection
Escholtzias (oil) Gift of the City of San Francisco 
to Mrs. Calvin Coolidge 

Estate of the Duke of Orleans, France 
Portrait of the Countess of Roslyn 

Henry Graves Company, London, England 
Antiquarian (oil) Purchased in 1901

EXHIBITIONS:
San Francisco, California

Mid-winter International Exposition, 1894 
Forest Moret, France 
Violets
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De Young Museum, First Exhibition, 1915 
Portrait of J. Frank Currier 
A Chinese Funeral 
Homely Joys

De Young Museum, Second Exhibition, 1916 
Preparations 
Homely Joys

San Francisco Art Association, 1916 
Portrait of Marie

London, England
Royal Academy, 1898

The Antiquarian (oil)
CLUBS:

Member:
Founder and First President of San Francisco 

Society of Women Artists 
American Society of Women Artists 
Ohariman of Art Section of San Francisco Women's 
Press Club.

BIBLIOGRAPHY
San Francisco Chronicle

September 15, 1901— June 21, 1928 (Obituary)' 
August 2, 1928 (Well featured Sunday Article, 

works illustrated
Overland Magazine, 1896, Page 161-166
Argonaut (San Francisco Weekly)

October 23, 1926
National Magazine, August 1916 

(Works illustrated)
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EVELYN ALMOND WITHROW

San Francisco CHRONICLE 
Gregory

OVERLAND MONTHLY AND OUT WEST MAGAZINE 
ULS

ARGONAUT
ULS

NATIONAL MAGAZINE 
ULS
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EVELYN ALMOND WITHROW
b. December 19, [1859] Santa Clara, California
d. June 19, 1928 San Diego, California

1858: CAR
1859: VS, age 68

OBITUARY
SAN FRANCISCO CHRONICLE 
June 21, 1928, p. 16

NEWSPAPER AND PERIODICAL SOURCES 
OVERLAND MONTHLY
Vol. 27 (February, 1896), pp. 161-166, "Original Sketches by

San Francisco Painters. 1. Eva Withrow," by Pierre N. Boeringer, 
ill., photo.

SAN FRANCISCO CHRONICLE
March 9, 1890, p. 8, current work
June 28, 1914, p. 30, working on CALIFORNIA
July 11, 1915, p. 22, THE SPIRIT OF CALIFORNIA exh. Courvoisier's
July 16, 1916, p. 24, to exh. in fall
October 8, 1916, p. 19, exh. William Keith Gallery
December 17, 1916, p. 26, pastels exh. Rabjohn's
November 30, 1919, p. E5, a recent landscape ptg.
September 9, 1923, p. D6, Galerie Beaux Arts exh.
May 4, 1925, p. 10, honored by Women's Press Club
October 17, 1926, p. F6, ptgs. exh. Hobart Galleries, to leave SF 
January 4, 1927, p. 8, residence leased
March 30, 1930, p. D5, still life ptg. purchased by Luxembourg 

Gallery, Paris
July 15, 1969, p. 14, bio. info.

SUNSET
Vol. 17, no. 5 (September, 1906), pp. 292-293, exh. rev., photo., 

ill.: PORTRAIT STUDY OF GRACE LLEWELLYN JONES

BIOGRAPHICAL DIRECTORIES
BAY OF SAN FRANCISCO, Vol. 2, p. 62
Dawdy 1
Samuels

(continued)
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Archives of American Art 
Bancroft Library
CSL (1907: San Francisco and Berkeley)


