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ROBERT INGERSOLL AITKEN

San Francisco has long been noted for the excellence 
and competence of her artists. Lavish accounts of her contri
butions to the world of art fill the early day newspapers^ un
til today the names of California artists are known in na
tional and European art magazines. In the vastness of her 
artistic grandeur, San Francisco has been fortunate in her 
list of resounding names to claim such sculptors as Douglas 
Tilden, Arthur Putnam, Gutzon Borglum, and many others. Of 
international importance is Robert Aitken, the sculptor who 
devoted himself to making San Francisco and the art world in 
general, familiar with the life of the West through his art.

Robert Aitken was born in the days when California 
was still filled with tales of the lore and deeds of the Amer
ican Indian. That this had dramatic bearing ion Aitken's form
ative years is evident in his work. Most art lovers think on
ly of Aitken as the sculptor who made a name for himself out
side his native city and state. Not until we know more about 
his early life, will we realize the nature and greatness of 
his work.

GENEALOGY
Robert Aitken was born in San Francisco on May a,-. 

1878, the son of**American parents. His father, Charles H. 
Aitken, was easy-going, and his mother, Katherine (Higgins)
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Aitken, was an eccentric. Devoid of any artistic or inherit
ed talents whatsoever, young Aitken revealed a profound artis
tic bent, and under the influence of San Francisco artistic 
surroundings, he attained an intimate knowledge of art, until 
finally,he developed a most unusual dexterity in sculpturing, 
or modelling in clay, as practiced in his boyhood days.

EARLY TRAINING
Early in his schooling Robert Aitken began his boy-, 

ish art work by painting and drawing. Then he attended the 
Ldck High School in San Francisco, where one of his school 
teachers took a motherly interest in his unusual talents and 
gave him all the encouragement worthy of a promising artist. 
From the very start, Aitken wanted real art training and 
hoped to enter an art school. At the time of his graduation
from high school, however, he was not in a position to fi
nance his way. His kind teacher, whose name is lost in the 
records, now stepped into the picture and gave him money for 
his tuition at the Mark Hopkins Institute of Art. Here, now 
famous teachers and pupils mingled in serious efforts echoing 
European and New York art methods of the 1880's and '90's.

HIS ART EDUCATION
Fortunately, however, when Aitken entered the Mark 

Hopkins Institute of Art he became the pupil of the one curi
ously unacademic teacher of early western sculpture, Douglas
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Tilden, who was a deaf-mute, but most articulate in his art. 
Aitken also studied with the caustic and severe mural decora
tor and drawing teacher, Arthur F. Mathews. With these men 
he studied one year only, during which time he received an 
honorable mention in drawing and a gold medal in sculpture; 
and was told that "the Institute had little, if anything more, 
it could teach him, and was advised to start out and seek his 
own salvation". Thus, at the early age of eighteen, Robert 
Aitken became a professional worker with a studio of his own.

Ever since his early days at the Mark Hopkins Insti
tute, his works have become widely known. Aitken first exhib
ited in 1896.

HIS TRAVELS
In 1835, when only nineteen years old, Robert Aitken 

felt the irresistible call of Paris. Museums, studios, famous 
people, fascinating, and colorful; Paris gradually became so 
much his goal that finally he followed the beaten path of the 
adventurous art student and went to see his Paris— the "charm
ed city of romance-touched artists".

Young Aitken had very clear purposes and self-disci
pline in his plans for studies abroad. He wanted to perfect 
the technique of the chisel as well as casting in metal. How
ever, once arrived in France, he spent only a short three- 
months' visit in Paris. Aitken refused to settle at the 
schools. Instead, he devoted his time visiting the galleries
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and museums and worked in a studio there. Why he did not at
tend the schools there, can be best described in his own words:

"The French masters spoil more good sculptors 
than they make, and for that reason I persist
ently refused to study under any of them. What
ever a man's ability is, if he goes to one of 
their schools, he will be turned out a good 
technician. A man, however, who has originality 
or any individual viewpoint had better stay away 
altogether. He will come out a stereotyped prod
uct, and it will take years to get back the indi
viduality that he had in his youth. The best 
sculptors that we have in America today have been 
through the French schools, but they all have to 
admit they have to forget what they have learned.
If one has personality he should certainly gO 
abroad— merely to strengthen his own convictions, 
but he must fight his own battles himself. If 
you have some master who constantly lifts you out 
of the rough places you will only know how to get 
out of them in a new way; of course, every man 
must serve his apprenticeship, but it is well to 
do it as it was done years ago when an artist 
went into a shop and sa^ how the big things were 
turned out, and he was given tools with which to 
chisel for himself."
Upon Aitken's return to San Francisco, and follow

ing his brief studies in Paris, he held an exhibition at the 
Bohemian Club of which he was a member. As a result of this 
display, the Club commissioned him to make a monument to 
Bret Harte, the famous California writer. He chose for his 
design an incident in the novelist's story of "Luck of Roar
ing Camp". This, which he completed and had cast in bronze, 
was unfortunately lost in the earthquake.

HIS EARLY WORKS
The stay of three short months in Paris, was long 

enough for Aitken to accomplish much. He opened a studio of
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his own and launched his professional career as an artist.
Aitken first attracted attention by his bust of 

Mdme. Modjeska, as Lady Macbeth, and in 1898 by his bronze 
door to the Charles H. Crocker Mausoleum, which was called 
"The Gate of Silence".

He followed this with "Art Lured to Bohemia" which 
caused a furore at the Bohemian Club Winter Exposition in 
1899. "Life's Flowing Bowl", a fountain design for Union 
Square made in 1900, was the cause of an ethical and critical 
controversy, which resembled the famous Bacchante controversy 
in Boston. This was quickly followed by an or6er for the 
spandrels of the Claus Spreckels' Music Pavilion in Golden 
Gate Park, San Francisco. They were followed among other 
works, by "Ambition" a group which was exhibited at the Hop
kins Institute. "To Our Host Sequoia" was presented to the 
Bohemian Club. This was intended to convey the spirit of the 
Club's midsummer jinks held in their forest in Sonoma County 
California. "Love's Answer" and "Kismet" were also exhibited 
at the club.

As a means of introducing his work to the metropol
itan City of New York, Robert Aitken also exhibited his 
"Kismet" there. This was the first time Aitken had ever ex
hibited a specimen of his work outside his native San Fran
cisco. His "Kismqt" which was a conception of Fate moulding 
the minds of men, attracted much attention at the Claussen
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Galleries. Eastern critics unanimously praised Aitken for 
his achievement, and gave him credit for rare talent.

Evidently the people of San Francisco had faith in 
Aitken, for not long after his Bohemian Club exhibition, 
other important commissions were soon won by competition and 
each one was carried to successful completion. The ninety- 
foot frieze for the Ackerman residence, an allegory represent
ing the seasons of life was also completed.

During the early part of the year 1903, another 
piece of sculpture, "In the Clutch of Destiny", was finished 
and exhibited in the Green Doom of the Bohemian Club. This 
piece, which represented a nan in the grasp of oowerful hands, 
the only fully revealed portions of the major figure, attract
ed unusual interest. A suggestion of the shoulders forms the 
pedestal, and one muscular arm wraps itself almost about the 
body, the hand clutching the throat. The figure of the victim 
is, in every line and posture, indicative of despair. The 
head of the man is thrown back in the agony of surrender after 
the long struggle. His hands and arms hang limp and helpless. 
In contrast, the arms of Destiny are massive, muscular, and 
cruel in their strength.

Another exhibition was forthcoming in 1905. Early 
that year, an exhibition of sculpture, comprising models, 
sketches, and portraits, was held in the Jinks Room of the 
Bohemian Club. Some fifty-three models— including the full-
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size accepted figures for the Bret Harte and Hall McAllister 
monuments— and sketches and portraits were exhibited at this 
time. The exhibition represented the important works of 
Aitken since 1896.

The Bret Harte model consisted of a life-sized fig
ure of "Tennessee's Pardner," an old minep, his shovel between 
his knees, and his face buried in one hand. The figure is 
seated upon a mound of loose earth, and a pine bough trails 
down over the edge of the base.

To Robert Aitken, recognition and material success 
came earlier than to most men. In spite of this, he did not 
lose his head, but worked with the same enthusiasm as when he 
first launched his artistic career. He followed his course 
sanely, seriously, and with an earnest apolication that earn
ed him many official honors. His brilliant start only spurred 
him on to renewed efforts.

The press and patrons of California praised his art. 
Encouraged by favorable comments,Aitken redoubled his efforts, 
determined to climb to loftier heights. By this time his fi
nancial problems were easier and his art reached larger 
scope.

AITKEN'S "VICTORY"
With praises and comments on his successful start 

still ringing in his ears, Robert Aitken again won a competi
tion. This time, a monument to commemorate the glorious vie-
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tory of Admiral George Dewey'at Manila Bay. This was the first 
permanent monument to commemorate Admiral Dewey's victory, and 
incidentl% to pay deserved tribute to the sailors of the Amer
ican Navy. This monument now stands amid the down-town hotels 
and shops in Union Square, in the heart of San Francisco. The 
contract for the monument was awarded in 1901,to Robert Aitken, 
and Newton J. Thorp, architect. The design, which was submit
ted and accepted, consisted of a granite shaft— 83 feet in 
height. At the base of the design are four emblematic bronze 
figures. These have high reliefs picturing the achievements 
of Dewey's flag-ship, the Olympia and the Oregon, both of 
which were constructed in San Frrncisco.

Surmounting the shaft is the bronze figure of 
"Victory", bearing in one hand a trident and the other a lau
rel wreath. The monument, which was paid for by popular sub
scription, cost §35,000. The bronze figure of "Victory" by
Aitken, brought the sculptor much praise.

The Mark Hopkins Institute Review of Art, December
1903, describes Aitken's "Victory" in full:

"Aitken's bronze 'Victory' is a female figure, 
which with one hand grasps a trident symbolical 
of the sea while the other bestows the laurel 
wreath. The attitude is that of alighting on 
the column, one foot resting on the crown of 
the capital. The height to the top of the head 
is 12 feet, and to the tip of the trident 17 
feet.
"The pose is easy and graceful,and while rather 
more animated than perhaps is usual in a figure 
of this character, its animation adds to its
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sylph-like aspect and is quite appropriate. 
The figure is exceedingly well modeled, and 
is altogether a most successful execution of 
a very difficult task.
"The history of the monument and its commemo
rative deed is engraved upon the sides of the 
pedestal; the inscription of the south, which 
is the front, sets forth the monument was 
erected by the citizens of San Francisco, and 
the date and also the interesting statement 
that President McKinley broke the ground for 
its foundation; an interest still further en
hanced. by tne Inscription on the north side 
that President Theodore Roosevelt dedicated 
it. The north side also lists the vessels of 
Commodore Dewey's squadron; the inscription 
on the east reproduces the Secretary of the 
Navy's message to Commodore De^ey to 'Capture 
or destroy the Spanish fleet', and that on the 
west gives a brief description of the battle."

Despite the great San Francisco earthquake of 1906, 
this monument still stands where it was erected, though other 
of Aitken's works were less fortunate and were completely de
molished by the catastrophe.

In the same year of the Dewey monument, Aitken won 
another competition, a monument to the martyred President 
McKinley, which was placed in the Golden Gate Park, San Fran
cisco, while replicas of the portrait subsequently went to 
St. Helena, and Berkeley, California. Later, among his larg
er bronzes, Aitken did an heroic figure of Hall McAllister, 
the pioneer, which now stands in front of the City Hall, in 
San Francisco.
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AITKEN SUCCEEDS DOUGLAS TILDEN
In the year 1901, Douglas Tilden resigned as head 

of the Department of Sculpture at the Mark Hopkins Institute, 
to give his attention solely to his own work. Robert Aitken, 
although only twenty-three years old, was offered Tilden's 
job, which he accepted and held until the year 1904, when the 
call to Paris again came upon him;whereupon he gave up teach
ing.

Between the year 1901, when he was teaching at the 
Mark Hopkins Institute, up to the year 1904, when he left for 
Paris,Aitken modeled some distinguished portraits, among them 
those of Mr. Charles Rollo Peters and Mh Charles John Dickman, 
the landscape painters, in characteristic attitudes. These 
portraits, which were done in relief, represented Mr. Peters, 
setting his oil paint palette and Mr. Dickman, with extended 
arm using his water color brush. These were exhibited at the 
Bohemian Club, San Francisco's haven for artists and art na
trons.

HIS SECOND TRIP TO PARIS
There was enough work in San Francisco to provide 

Aitken with ample funds for another trip to France. He soon 
saved enough money to make it possible for him to spend the 
next three years in Paris; which he didi He settled himself 
comfortably in a studio there, and began his group, "To Those 
Born Dead". Meanwhile, in the year 1906, he submitted one of
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his works to the Salon which was rejected.
The Wasp, July 21, 1906, commented on the incident:
"A Paris correspondent informs me that Bobby 
Aitken, the special pet of the Bohemian Club, 
is very much cut up because the Salon reject
ed his work. I knew that some tragedy of that 
sort was in store for Bobby as the Bohemians 
had swollen his head by the most injudicious 
praise. The Wasp's art critic, who knows as 
much about sculpture and painting as most news
paper critics and who is a very fair minded 
man, had several harsh things to say of Bobby's 
statue of the late Hall McAllister and the 
McKinley monument at Golden Gate Park. He 
dubbed both as 'Awful Examples', that should 
be a warning to young artists who want to run 
before they have learned to walk on the edge of 
Parnassus. This same critic thinks that the 
great fire would have been less of a catastrophe 
had it melted Bobby's two most oretentious, if 
not his worst productions. Paris has no soft 
spots in its heart for petted favorites of the 
provinces. If Bobby remains there; as he intends, 
he will become a good sculptor and possibly a 
great one. But great artists of any kind do not 
grow over night on trees. It takes long years of 
patient moulding to make them."

This unfortunate incident,however,did not discour
age the ever-ambitious sculptor; for in 1907, he exhibited 
his heroic figure of "The Athlete" in the Salon of that year, 
and secured favorable attention, not an easy accomplishment 
in Paris, for in matters of sculpture the Gaul was then by 
no means attracted lightly or unadvisedly. He remained in 
Paris for three years, after which time, he returned to the 
United States and settled in New York City where his studio 
at once became a notable and constructive part of the art 
life of the metropolis. He is consistently working there at
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this moment and is a beloved American Sculptor, an inter
national figure, still famous for his works done in Calif
ornia.

AITKEN'S MARRIAGE
Upon his return from his second visit to Paris, he 

married the former Laura Louise Ligny, a noted Parisian Beau
ty. Their marriage was the termination of a romantic attach
ment which began in San Francisco. When Miss Ligny's parents 
learned of their romance they took their daughter to Paris. 
Robert Aitken followed, but returned to New York without a 
bride. Some months later Miss Ligny left Paris and boarded 
a liner for New York. She was met by Aitken and they were 
married at the New York City Hall on November 27, 1907. They 
now have one child.

Almost immediately after his marriage, Aitken began 
a series of bust portraits, an early sitter being David War- 
field, the distinguished actor, while later came the painters, 
Willard L. Metcalf and George Bellows, then the playwrights, 
Augustus Thomas and the Englishman, Henry Arthur Jones. The 
George Bellows bust was a gift of Ralph H. Beaton to the Col
umbus Gallery of Fine Arts.

Meanwhile Aitken was called upon to make a likeness 
of President Taft, for which purpose he went to Washington. 
At first, the Chief Executive regarded the very youthful 
Aitken lightly, but he was soon so impressed by the sculptor's
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enormous facility that he took the artist more seriously, and 
gave him sittings worthy of his skill. The result was a speak
ing likeness which was satisfactory all around and was first 
seen publicly at the winter exhibition of the National Academy 
of Design, in New York, in 1910, going subsequently to the 
International Exhibition at Rome, in 1911. In the meantime, 
in 1908, Aitken was awarded the first of the Helen Foster 
Barnett prizes, for the best piece of sculpture in the winter 
exhibition of the National Academy of Design, and the follow
ing year he was elected to associate membership in the Academy 
Incidently, the Helen Foster Barnett prize was the beginning 
of Aitken's important prize winning. His associate member
ship in the Academy terminated in 1914, when he was chosen 
as one of five artists elected to full membership.

The prize winning group which won him the Barnett 
prize, was a composition of two figures called "The Flame" 
— a young man and young woman in passionate embrace— "almost 
elemental in their abandon, their virility and the intensity 
of their mutual love".

There was another piece called "A Creature of God 
Till Now Unknown", which Aitken carved directly from the mar
ble, without models or sketches; he is of the opinion that 
thus the artist gets a certain personality not otherwise 
possible, and he has done much of his work thus. There are 
disclosed in this sculpture certain untouched portions of the
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rugged stone which make it most effective. The woman's fig
ure seems a creature just revealed, a youthful female form 
of rare beauty, mingled with a tender pathos.

THE SHALER BUST
Another of Aitken's best works is the bust of 

Nathaniel Southgate Shaler, who in his day was dean of 
Lawrence Scientific School, and for long professor of geology 
at Harvard University. He is a distinguished scientist whose 
name is endeared to legions of Harvard graduates, a man loved 
by all the faculty of that institution, whose memory is now 
revered by every man who sat under his teachings. Again this 
was a speaking likeness, a dignified presentment of the fine 
head, the rugged intellectuality, the alert mind and the kind
ly humanity of that splendid personage.

This bust, which now reposes in the Capitol of Ken
tucky, Mr. Shaler's native state, was made after the death of 
the subject, always a difficult feat for the sculptor.

Speaking of Aitken's ability as a portraitist, the
Overland, Vol. 60, writes:

"That he possesses those subtle qualities dis
tinguishing the genuine portraitist becomes 

. more and more apparent from close study of his 
busts."

MAUSOLEUM DOORS
Aitken executed several important mausoleum doors, 

among them some for Mrs. John W. Gates and others for the
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Qreenhut Mausoleum. The motif for each was a standing fe
male figure, original in conception, of rare and compelling 
sympathy and great beauty. In the Gates memorial the woman 
leans against a portal in an attitude of grief; the classic 
head bowed against the fretwork, while graceful draperies 
hang from outstretched arms and cling about the half nude 
body.

Of these two pieces of work, International Studio, 
July 1913, said:

"Cast in bronze, both these efforts stamp the 
man as a draftsman of unusual sincerity and 
resource."

AITKEN AT THE PANAMA-PACIFIC EXPOSITION
When the Panama-Pacific International Exposition of 

1915, in San Francisco, opened its doors to American artists, 
Robert Aitken was among the first invited to contribute de
signs. Here he made lively use of his varied artistic capac
ities and achieved great success. Of all his undertakings, 
this was the most ambitious, as he evolved four heroic fig
ures typifying the elements— Fire, Air, Water, and Earth, for 
the Central Court of Honor, or the Court of the Universe. 
His works were of elaborate and complicated symbolism. These 
beautiful sculptures, acclaimed by critics far end wide, es
tablished Aitken firmly as one of San Francisco's leading ar
tists
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THE FOUR ELEMENTS
Placed at the top of the main stairways leading

down into the sunken gardens of the Court of the Universe, we
find Robert Aitken's heroic pieces, "The Four Elements". To
quote A. S. Calder, author of "SculDture and Mural Decora—
tions of the Exposition", the pieces are described:

"In spite of their imaginative themes, these 
massive works have the same gripping reality 
that characterizes all the later method of 
this sculptor. He has treated the elements, 
especially 'Earth' and 'Air', in their re
lation to man. As here pictured, 'Earth', 
the quiet mother, sleeps on her rocks, over 
which little human beings struggle and toil.
The rear view of 'Air', the group on the 
opposite side of the same stairway, may be 
seen in the foreground of the plate illus
trating the Nations of the East. 'Air' 
holds a star in her hair; she has great wings 
and is attended by floating seagulls. Be
hind her, a man has strapped his arms to her 
mighty pinions, signifying the effort of the 
present age to ride the winds. 'Fire' and 
'Water' across the gardens, are shown in vivid 
action; 'Fire' roaring with his salamander, 
and 'Water' blowing a stormy gust across the 
waves."

THE FOUNTAIN OF EARTH
One of the most powerful and most interesting 

sculptural compositions at the Exposition was Aitken's "Fount
ain of Earth". The fountain which is found in the large basin 
in the center of the Court of Abundance, is really in two com
positions. The larger, and central one, is composed of a 
globe representing the earth, with four panels of figures on 
the four sides, representing three incidents of life on earth,
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two typified by certain riddles of existence. The secondary 
composition lies to the south of the central one, on the same 
pedestal; and this is divided into two groups by a formalized 
wing through the center. The two scenes here represent life 
before and after earthly existence. The two huge arms and 
the wing are all that can be seen of Destiny, the force with 
which the allegorical story begins and ends.

First, is a symbolized figure "Destiny" with one 
hand outstretched giving life, while the other takes it. The 
hand pushes toward the earth from "Prenatal Sleep", a woman 
who awakens to the ecstatic joy of living, perhaps its reali
zation. A man offers her the "Kiss of Life", and the pair 
offering up the children of their mutual love, arc represent
ative of the "Beginning of Things". All these figures form 
and surround a globe of enormous size— typifying "The Earth". 
This globe, 18 feet in diameter, of glass in a heavy steel 
armature, was illuminated at night, while a second globe re
volved therein, producing the effect of the earth turning on 
its axis. A gap before we arrive at the "Beginnings of Things" 
is typical of that unknown time in history where conjecture 
only may be the guide. Arriving at the main structure we meet 
with "Vanity" glass in hand, compelling motive of so much in 
humanity. Now "Primitive Man and Woman", trudge on with their 
burdens of life, progressing toward the unknown.

The next group represents "Natural Selection" with 
the "Survival of the Fittest". A militant group, where "Physi-
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cal Courage" begins to play its part. Continuing, we get the 
"Lesson of Life*— wherein the elders with the experience of 
years offer counsel to the hot-headed youth.

Next are "Lust" and "Greed" and finally two figures 
recumbent— a man, "Sorrow"— a woman, "Final Sleep",— are about 
to be drawn into "Oblivion"by the relentless "Hand of Destiny^

The Bulletin of the Pan-American Union,Volume XLVII,
said of these sculptures:

"Mr. Aitken has depicted in these sculptures 
a conception of life with its sorrows, Joys, 
hopes, and tragedies; its bright and its dark 
side, all with rare intellectuality, artistic 
fitness, and with unusual technical excell
ence, for the man is a master craftsman. He 
has injected much personal charm, shown the 
grandeur of life, along with the physical per
fection of man and womanhood in their alluring 
quality of youth, and the figures pulsate with 
life."

In an exhibition of contemporary American sculpture,
held by the National Sculpture Society, and under the auspices
of the Buffalo Fine Arts Academy and the Albright Art Gallery,
Art and Archaeology magazine said of Aitken's "Fountain of
Earth", which was exhibited there:

"'The Fountain of Earth' by Robert Aitken has 
compelled the attention of the world of art 
and won the gold medal of honor in sculpture 
awarded by the Architectural League of New 
York in 1915. In this fountain, Aitken ex
presses the idea of man's profound signifi
cance. In general it shows the development 
and growth of love from its lower to higher 
forms and the upward effect of that spirit
ualization upon the life of the earth. The 
central fountain shows the globe of Earth
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revolving in the infinite. The powerful pan
els of earth are boldly modeled in pierced re
lief, giving statuesque realism as well as the 
picturesqueness demanded of a panel. In the 
first panel are shown the motif 'Elemental 
Emotions'— Vanity, Sexual Love, and mere physi
cal parenthood without enlightenment, after the 
next milestone upon the road of Time, represent
ed by a Herm is the second panel called 'Natur
al Selection'. This presents the aporoach of 
the Strong Man; little wings beside his head in
dicate the dawn of Intellect. Women turn to him 
attracted by his 'qualities. Of the men whonl 
they have deserted,one resigns himself to sorrow, 
the other prepared to contend the issue.
"In the third panel'The Survival of the Fittest', 
the battle of life is at its height.. The men are 
in a furious struggle of strength and prowess.
The inter-play of human passions, the contest of 
wills and capacities has developed. The women, 
too, are taking a conscious part in life— one 
weeping and shrinking from the fray, the other 
extending a restraining hand. In the last and 
noblest panel, called 'The Lesson of Life', we 
see the spiritualized and intellect-guided emo
tions. A helmeted man and pure-browed woman 
gaze tenderly in each other's eyes. Youth, full 
of impulse and fire, stays to listen to the 
words of Reason. The lover keeps in touch with 
the guiding memory of the mother. The cycle is 
completed from animal to mental toward the high
er foundation of life upon the earth. Seldom 
has more exaltation of' thought and intensity of 
feeling, been infused, without mawkishness or 
exaggeration, into a work of art. Mr. Aitken is 
represented by twenty-four other examples of his 
work, among the most admired being the 'Doors of 
the Gates Mausoleum', 'Outer Darkness', 'Helios^ 
and the 'Wounded Diana'."
Robert Aitken's Michael Angelo, showing that great 

master-sculptor at work on one of his famous figures, also 
exhibited at the Panama— Pacific International Exposition. 
His Michael Angelo is a frank expression of Aitken's admir
ation for the great master, whose influence is greatly mani-
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fested in Ilia works.

THE EXPOSITION COINS AND MEDALS
Among Aitken's numerous contributions to the Panama 

Pacific International Exposition, his exposition coins will 
long be remembered. Two issues of $50 coins, both design
ed by him, were struck by the San Francisco Mint. The issu
ance of these coins, which was limited to 1,500, was the larg
est denomination ever circulated by any government. The pre
miums on the sale of the coins in San Francisco went to the 
treasury of the Exposition.

In"The Story of the Exposition" by Frank Morton Todd,
the author said of Aitken's design on the coins:

"Robert 1. Aitken's design was very artistic 
and beautiful, and its symbolism was thus in
terpreted.
"The obverse shows a winged Mercury, the Mes
senger of Heaven, the first of inventors, the 
furtherer of industry and of commerce— opening 
the locks of the Canal through which passes the 
Argo— symbol of Navigation. Upon her canvas 
the setting sun is reflected as she sails for 
the west,
"The quotation 'Sail On' from Joaquin Miller's 
poem to Columbus, is used as a suggestion of the 
uninterrupted voyage made possible by the canal.
"There is also the inscription, 'To Commemorate 
the Opening of the Panama Canal, MCMXV.'
"Upon the reverse la shown the central motive, 
the earth, around which are entwined twb female 
forms suggesting the two hemispheres, hold
ing in their hands Cornucopias typifying abun
dance. These are so arranged in the design as 
to become one, the idea being that the Canal
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brings together the wealth of the world. Be
low these flying forms is hewn the sea-gull, 
the bird of the Canal zone. The inscription 
upon this side reads 'The Panama Pacific Inters 
national Exposition, San Francisco, California, 
MChXV.'
"Aitken's 'Obverse' was awarded the Friedsam 
medal for Industrial Art at the Exhibition of 
Contemporary American Sculpture, National Sculp
ture Society, which was held at the California 
Palace of the Legion of Honor, April to Sep—  
tember 1920. On this occasion Aitken's 'Robert 
Burrs' was also exhibited."

AITKEN COMMISSIONED ARMY CAPTAIN

Not long after the Panama Pacific International Ex
position, in the year 1916, when the World War was nearing its 
end, Robert Aitken, at 40 years of age, was commissioned a 
Captain in the United States Army. He won the commission at 
the First Officer's Training Camp at Plattsburg, New York. 
Thus, Aitken put down his sculptor's trowel for a gun and 
went to France to defend the Stars and Stripes and make the 
world "Safe for Democracy".

His short-lived service in the army fitted Aitken, 
as nothing else could, to model the group "Comrades in Arms", 
a memorial to the Aloha Delta Phi chapter house in New York. 
A replica of this has been placed in each of the twenty-five 
houses of that fraternity in the United States and Canada. 
The statue represents a Canadian and a United States Officer, 
severely wounded helping each other from the battlefield.
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THE KANSAS CITY MEMORIAL

It was not long after the Alpha Delta Phi memor
ial that Aitken worked on another monument of note, "The 
Kansas City Memorial", on which several sculptors combined 
designs. This imposing monument records 6,000 years of 
history and depicts America as heir to the ages.

Aitken's share of work consisted of the four
winged figures of Courage, Sacrifice, Patriotism, and Honor, 
all of which flower at the top of the secondary shafts 
of the memorial. Of this work at Kansas City, Adeline 
Adams, in her book "The Spirit of American Sculpture", says:

"Robert Aitken and others,already distinguished 
in their profession before serving abroad with 
our Army,Have doubtless, through their military 
experience, gained something of value to them as 
artists and citizens.
"A vigorous modern artist such as Robert Aitken 
is not seen at his true worth in his geometric 
angels of the Kansas City Liberty Memorial. His 
genius is far happier in untrammelcd composi
tions of its own imagining."

AITKEN'S LATER WORKS

Among other works of mark and merit by Aitken is 
the George Rogers Clark Equestrian Group, near the gates of 
the University of Virginia in Charlottesville. This statue 
was one of three heroic pieces of bronze, gifts of Paul G. 
McIntyre, a native-born alumnus of the University of Vir
ginia.
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"The George Rogers Clark group is seven figures 
with the equestrian statue of Clark occupying 
the central portion; the entire group is 18 feet 
long and about 12 feet in height. In front of 
the young military leader are the figures of 
three Indiana-.-two in crouching position and one 
standing, the latter clad in an Indian robe 
looks up at the advancing Clark with an air of 
defiance. Behind the horseman are the figures 
of three trappers armed with flint-lock rifles.
They are representative of the brace' woodsman 
led by George Rogers Clark, in 1778, when he 
captured Vincennes Kaskaskia and other towns in 
the sparsely settled northwest territory in his 
efforts to scatter the Indian tribes and pre
vent their fusion with the 3ritish forces dur
ing the Revolutionary struggle.
"This monument was awarded the Elizabeth Watrous 
gold medal by the National Academy of Design."

In the year 1929, Robert Aitken was again busily 
engaged in designing a bronze medal to honor the memory of 
Sun Yat-Sen, "The Father of the Chinese Republic." On the 
face of the finished medal is a likeness of Dr. Sun; the 
reverse side showing the front of the New Memorial Tomb in 
Nanking, China, where the body of the Chinese patriot now 
rests. Twenty thousand copies of the medal, which was made 
by the Medallic Art Company of New York, were sent to China, 
June 1, 1929, the day the large Memorial and tomb were ded
icated.

The inscription on the three-inch medal reads: 
"In commemoration of the burial of Doctor Sun Yat-Sen, 
twelfth of March, eighteenth year of the Chinese Republic."

In the Hall of Fame, established by New York Uni
versity, a bu3t of Benjamin Franklin by Robert Aitken took
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its place among the select company of works by famous sculp
tors of America.

"The bust, which was officially unveiled along 
with five other busts, May 5, 1927, was former
ly presented to the University by colonel Robert 
Mazet on behalf of the Pennsylvania Society of 
New York. It was unveiled by General Hhgh L.
Scott, formerly Chief of Staff of the Army, who 
is a descendant of Franklin.
"The busts of Thomas Jefferson and Henry Clay, 
both of which are also done by Aitken, also are 
placed in the colonnade of the Hall of Fame."

Robert Aitken's career as a sculptor was not entire
ly smooth. He had his share of legal bumps and jolts. Some
time during the latter part of the year 1929, he was involved 
in a lawsuit on a charge of breach of contract, of which he 
was the plaintiff. In spite of endless court procedures, he 
won the verdict of the controversy.

The Art News, March 29, 1930, ga^e a terse descrip
tion of the controversy, and the final outcome of the court 
battle:

"Robert Aitken, a sculptor, has won a verdict 
of $5,850 in Supreme Court for his efforts to 
please the Society of Daughters of Holland 
Dames with two models for a Battery Park Monu
ment to commemorate the arrival of the Dutch 
settlers in New York, according to the Associ
ated Press.
"Mr. Aitken dressed the figures of his first 
model in the smocks and wooden shoes of the 
Dutch peasant. The Society which had ordered 
the statue objected, saying that the Dutch 
settlers .were of the gentility, not of the 
peasant stock. So Mr. Aitken made another 
model, with the figures clad this time in the 
slippers and embroidered brocade of the patri
cian.
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"This attempt also failed to please the Society, 
which refused to pay hr. Aitken. He sued and 
won a $5,000 verdict, which was set aside by the 
court. A second trial, on a charge of breach of 
contract, was begun before Justice Black and a 
jury.
"Counsel for the Dutch descendants said that 
Mr. Aitken's suit was prompted by vanity, and 
not by indignation at a broken contract. 
Clifton Williamson, the sculptor's counsel, 
said that the Society's refusal to accept either 
statue was 'an outrageous thing'. The verdict 
was given for $5,000 services and $850 interest 
for six years."
Aitken's next outstanding work was an equestrian 

statue of Major General Oliver Otis Howard, Commander of 
the 11th Union Army Corps in the battle of Gettysburg. For 
this eighty ton statue the State of Maine appropriated 
$30,000.

Aitken's next large memorial commission was for 
the $110,000 bronze Samuel Gompers Memorial, erected by the 
American Federation of Labor and unveiled in Washington, 
October 1935.

This imposing memorial, erected within a stone's 
throw of the headquarters of the Federation, stands in a tri
angular park at Tenth Street and Massachusetts Avenue. The 
Sculptor places the seated figure of Mr. Gompers in the cen
ter, flanked by a group of allegorical figures symbolizing 
unionism, fraternity and brotherhood.

AITKEN'S PHILOSOPHY OF WORK
Aitken is a man who leaves nothing to chance His
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research on anatomy and authentic costume is almost beyond 
criticism. His sense of drapery over the human figure is 
amazing as he rarely uses a model except for unusual poses. 
He never loses sight of nature, and takes no account of 
time when once engaged in his work until he arrives to the 
point of perfection he desires.

In this respect, Art and Decoration, January 
1920, says:

"Aitken believes that the essence of sculpture' 
is correctness, accomplished with a direct tool, 
which creates a feeling of spontaneous deci
sion,and sets forth a dramatic quality of unu
sual excellence. This is a distinctive fea
ture of his art.He approaches his subject with 
arduous study and honesty and with a passion 
which carries it to a great height. They are 
always forceful human works of a forceful gen
ius."

Robert Aitken is purely an impressionist in his 
work, and, above all, strikingly original. Unlike other 
well-known artists he never uses calipers and refuses to 
take any measurements. "They hamper me," he explained, 
"and while you may get a structurally exact face or head 
you fall to get the impression the man gives you. Any 
fool can make a figure if he goes over and repeatedly meas
ures the subject's head, as do most of the sculptors. After 
all, the only thing there is to a man is the impression that 
you have of him and that you can never convey by measuring."
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Every stage of Aitken's designs from first concepts 
in small models, to life size and the final heroic size are 
entirely from Aitken's productive hands.

Mr. Aitken is not only a sculptor but often turns 
to portrait painting as well. He finds his greatest satis
faction however, chiseling in marble, and thus many of his 
busts and statues are all the direct cut of the sculptor^ own 
and are untouched by helping hands.

In this connection, Rilla Evelyn Jackman, in an
article in the American Arts magazine, says:'

"Though Mr. Aitken studied little under teach
ers, he has taught since he was twenty-three, 
first at the Mark Hopkins Institute, San Fran
cisco, later at the Art Students' League, and 
now at the National Academy of Design, New York,
In both design and workmanship, Mr. Aitken's 
productions are as original as one would ex
pect from his independent development. He has 
a sure eye and never takes measurements, for 
he feels they hamper him. His style reminds 
one of that developed quite as independently 
by Winslow Homer which is happily called by 
Jerome Eddy 'Virile impressionism'. Mr.
Aitken does his own carving, sometimes working 
directly in the marble without a preliminary 
study in clay or wax. This was the way his 
exquisite nude 'A Creat " God Till Now Un
known' was made."

AITKEN. THE MAN
In closing this brief survey of a great sculptor, 

it is fitting that we should pay tribute to Aitken's person
ality, for he among other creative thinkers and laborers has 
helped make San Francisco the "Mecca of Art in the West".

!
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Aitken is an outstanding American sculptor, an 
artist and craftsman who has developed in his own way un
aided and whose work and success is the product of earnest 
application. Although he ascribes much to his own independ
ent study, he has apparently been influenced by Barnard and 
has begun lately to indulge in primitive simplification 
in contrast to his early studies under the able guidance of 
his two San Francisco teachers— Arthur F. Mathews in draw
ing and Douglas Tilden in sculpture.

Aitken, the youthful prodigy of San Francisco's 
art patronage, has now become a man of marked achievement, 
accepted in high art tribunals.

In an effort to pay deserved tribute to Robert 
Aitken, we quote an article from Arts and Decoration, Jan
uary 1920:

"The work of Robert Ingersoll Aitken has, by 
gradual recognition, taken its place among the 
foremost sculpture of the world, and placed 
its creator in the rank of a master.
"He is an American, with America's art and in
terests at heart,keenly alive to every import
ant feature reflecting upon the history of his 
land.
"In his work he depicts the vital characteris
tics of America's powerful manhood, and pic
tures for us new visions of its history and in
dustry.
"His subjects are men of vigorous strength, 
full of action and handled with such broad 
treatment that they convey the spirit of mag
nitude.
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"It is impossible to estimate an artist at his 
proper value without knowing the length and 
breadth of his work. Aitken has gradually e- 
volved proofs of his perpetual effort. In them 
is read the sincerity and wonderful determina
tion of a man who leaves nothing to chance, who 
never loses sight of nature, and who takes no 
account of tine when he once starts to carry a 
work to the pitch of perfection he desires.
"There is sensed in all his works that curious, 
uncanny feeling that they are not only alive but 
about to move. And, besides, eahh portrayed 
study seems to be thinking. Indeed, in 'Medi
tation', there is intense brooding thought, 
while in the 'Michael Angelo' not only thought 
is sensed, but that physical fury which is 
said to have always possessed that great mas
ter, while he labored.
"This is art, but it is art that carries in it 
the splendid evidence of a mind excellently 
trained and of a sensitiveness highly devel
oped through years of preparation, which every 
sincere artist must give. Such sincerity cou
pled with imagination, deep feeling, and an ex
quisite taste, is responsible for these superb 
works— of which American Art lovers may well be 
proud."
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ROBERT INGERSOLL AITKEN 
REPRESENTATIVE 

WORKS

Door to Crocker Mausoleum, Cypress Lawn, San 
Francisco, 1899

Spandrels for Music Stand, Golden Gate Park,
San Francisco 1898 

Kismet, New York, 1900
Monument to American Navy, Union Square, San 

Francisco, 1902
Monument to McKinley, Golden Gate Park, San 

Francisco, 1903
Monument to McKinley, St. Helena, California, 1902 
Monument to Hall McAllister, San Francisco, 1904 
Bronze Door to Greenhut Mausoleum 
Bronze Door to John N. Gates Mausoleum— Exhibited, 
Panama-Pacific International Exposition 

Michael Angelo 
Outer Darkness
Bust of Ex-President Taft, bronze at Army and 

Navy Club, New York 
Bust of Charles Rollo Peters 
Bust of George Bromley 
Relief of Charles Dickman 
Relief of George Sterling 
Relief of Harmon Schaffeuer 
Bust of Willow Metcalf 
Bust of R. A. C. Smith
Bust of David Warfield bronze in lobby of 

Stuyvesant Theatre, New York 
Nathaniel Southgate Shaler Bronze, State Cap

itol, Kentucky
John D. Pierce Bronze, State Capitol Michigan 
Morazan Marble in Building of South American 
Republic, Washington, D. C.

Dancing Bacchante, Venice, 1909 
Bacchante, Buenos Aires, 1910 
Bret Harte
Starke Monument, Milwaukee 
Statue on Kansas City Liberty Memorial 
The Fountain of the Four Elements, Panama-Pacific 

International Exposition 
The Fountain of Earth
Designer of $50 gold coin issued by United States 

Government in commemoration of Panama-Pacific 
International Exposition
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Burritt Memorial, New Britain, Connecticut 
George Rogers Clark Monument, University of 
Virginia 

McNeil Monument
Spanish War Monument, Binghampton, New York 
Marine Monument, Parris Island, South Carolina 
Colossal Allegories of Missouri and Mississip
pi Rivers

Bronze group "Light", Nela Park, Cleveland 
Alpha Delta Phi War Memorial, New Jersey 
Fountains of the Arts and Sciences, Missouri 

State Capitol
Busts— Thomas Jefferson, Daniel Webster, Benj

amin Franklin, Henry Clay— Hall of Fame, Un
iversity of New York

Pioneer Lumbermen Monument, Huron National For
est, Michigan

Gompers Monument, Washington, D.C.
Frieze on Columbus (Ohio) Gallery of Fine Arts
Bliss Monument, Woodlawn Cemetery, New York
Burke Memorial, K-ensico, New York
Robert Burns, St. Louis, Missouri
Flame, Metropolitan Museum
Missouri Centennial half-dollar
Light Overcoming Darkness, Cleveland, Ohio

PERMANENT COLLECTIONS:
Bohemian Club, San Francisco:

Portrait— David Warfield (plastic)
High Relief (bronze)

Mark Hopkins Institute of Art (Catalog, 1896): 
Study of Child's Head 
Bust of Dr. J. L. York

CATALOG:
Winter Exhibition, San Francisco Art Associ
ation, 1898-9:

A Study, Wounded 
A Study, Grief 
A Study, The Rock

49th Exhibition, 1904, San Francisco Art Asso
ciation:

Sketch for Bret Harte Monument, Luck of 
Roaring Camp (Sculpture)
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The Clutch of Destiny (Sculpture)
Portrait, Charles Rollo Peters (Sculpture) 
Portrait, George Sterling (Sculpture) 
Portrait, Charles Keeler (Sculpture) 
Portrait, Herman Scheffeuer (Sculpture) 
Portrait, Miss L. (Sculpture)
Portrait, Mr. F. G. White (Sculpture)
Study of a Girl's Head (Sculpture) 
Portrait, Louis A. Robertson (Sculpture) 
Portrait, Charles J. Dlckman (Sculpture) 
Portrait, S. Homer Henley (Sculpture)
San Francisco from 3ret Harte's "San 
Francisco by the Sea" (Sculpture)

SKETCHES BY STUDENTS COOPERATIVE ASSOCIATION:
Institute of Art, San Francisco, May 20-27, 
1896:

Cabbage Field 
A Study 
Landscape

AWARDS:
Awarded Helen Foster Barnett prize, National 

Academy of Design
Medal of Honor, Architectural League, New 
York, for sculpture, 1915 

Medal for Sculpture, Panama-Pacific Inter
national Exposition, 1915 

Watrous Medal for sculpture, National Acad
emy of Design, 1921

President's Medal, National Academy of Design 
Phelan Gold Medal, San Francisco

EXHIBITED:
International exhibitions, Rome, Venice, 
San Francisco, New York, and a long list 
of others

MEMBERSHIPS:
National Institute Arts and Letters 
National Academy (academician)
National Sculpture Society (past president 

and secretary)
French Institute in America
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Union Institute des Beaux Arts et des 
Letfres

Municipal Art Society, New York 
Fine Arts Federation and Architectural 

League
Also member of McDowell Club Circle of 

Friends of the Medallion, Institute 
Francais aux Etats-Unis

CLUBS:
Bohemian Club (San Francisco)
Lambs Players, National Arts, Century (N.Y.)

STUDIO:
227 West 13th Street, New York, N. Y,
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ROBERT ING-ERSOLL AITKEN 
BIBLIOGRAPHY

The International Studio, November 1914
Biographical Sketches of American Artists, 1915
International Studio, July 1915
Overland Monthly, March 1913
Will Sparks Scrapbook, 1914
Bulletin of Pan American Union, Vol. XLVII
Contemporarv American Sculoture, April to Octo
ber 1929

Arts and Decoration, January 1920
The Story of the Exposition by Frank Morton 
Todd

*

Who's Who in the East, 1930
The Argonaut
The New York Times
The Art Digest, December 1, 1932
City of Domes by John Barry
Sunset Magazine, Vol. VIII
Art News, March 29, 1930
Art and Archaeology, September 1916
Palaces and Courts of the Exposition by Juliet 

James
The Dream City by Rose 3erry
The Spirit of American Sculpture by Adeline 
Adams

Mark Hopkins Institute Review of Art, Mid
summer Issue, 1903
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Architecture, January 1927 
Arts and. Decoration, January 1920 
Overland, October 1898
Sculpture and Mural Decorations of the Expo

sition by A. S. Calder
Art Lover's Guide to the Exposition by Sheldon 

Cheney
The Argonaut, August 12, 1901 
The Bulletin (S.F.), April 1, 1900 
American Arts by Rilla Evelyn Jackman 
Wasp, July 21, 1906
The Art of the Exposition by Eugene Neuhaus 
San Francisco Chronicle, May 10, 1914
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INTERNATIONAL STUDIO
Arntzen and Rainwater Q188; ULS

Michigan, State Library. BIOGRAPHICAL SKETCHES OF AMERICAN ARTISTS. 
Compiled by Helen L. Earle.

Arntzen and Rainwater E176

INTERNATIONAL STUDIO
Arntzen and Rainwater Q188; ULS

OVERLAND MONTHLY AND OUT WEST MAGAZINE 
ULS

[Will Sparks scrapbook]

PAN AMERICAN UNION, BULLETIN 
ULS

CONTEMPORARY AMERICAN SCULPTURE. New York: National Sculpture 
Society, 1929.

Karpel F865
Exhibition of the National Sculpture Society, held at the 
California Palace of the Legion of Honor, April to October, 1929.

ARTS & DECORATION
Arntzen and Rainwater Q94; Karpel S85; ULS

Todd, Frank Morton. THE STORY OF THE EXPOSITION: BEING THE OFFICIAL 
HISTORY OF THE INTERNATIONAL CELEBRATION HELD AT SAN FRANCISCO IN 1915 
TO COMMEMORATE THE DISCOVERY OF THE PACIFIC OCEAN AND THE 
CONSTRUCTION OF THE PANAMA CANAL. 5 vols. New York: Published for 
the Panama-Pacific International Exposition Company by G. P. Putnam's 
Sons, 1921.

Rocq 12498

WHO'S WHO IN THE EAST: A BUSINESS, PROFESSIONAL AND SOCIAL RECORD OF 
MEN AND WOMEN OF ACHIEVEMENT IN THE EASTERN STATES. Washington, D.C.: 
Mayflower Publishing Company, 1930.

ARGONAUT
ULS

New York TIMES
Gregory (New York, New York)

ART DIGEST See ARTS MAGAZINE 
Arntzen and Rainwater Q98; ULS
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Barry, John Daniel. THE CITY OF DOMES: A  WALK WITH AN ARCHITECT 
ABOUT THE COURTS AND PALACES OF THE PANAMA-PACIFIC INTERNATIONAL 
EXPOSITION, WITH A  DISCUSSION OF ITS ARCHITECTURE, ITS SCULPTURE,
ITS MURAL DECORATIONS, ITS COLORING AND ITS LIGHTING, PRECEDED BY 
A HISTORY OF ITS GROWTH. San Francisco: J. J. Newbegin, 1915.

Karpel F141; Rocq 8245

SUNSET
ULS

ART NEWS
Arntzen and Rainwater Q73; Karpel S67; ULS 

ART AND ARCHAELOGY
Arntzen and Rainwater Q60; Karpel S46; ULS

James, Juliet Helena Lumbard. PALACES AND COURTS OF THE EXPOSITION:
A  HANDBOOK OF THE ARCHITECTURE, SCULPTURE AND MURAL PAINTINGS WITH 
SPECIAL REFERENCE TO THE SYMBOLISM. San Francisco: California 
Book Company, 1915.

Rocq 9975

Berry, Rose Virginia Stewart. THE DREAM CITY: ITS ART IN STORY AND 
SYMBOLISM. San Francisco: W. N. Brunt, 1915.

Rocq 8303

Adams, Adeline. THE SPIRIT OF AMERICAN SCULPTURE. New York: National 
Sculpture Society, 1929.

Karpel F27
Previous edition: 1923.

MARK HOPKINS INSTITUTE REVIEW OF ART
Vol. 1, no. 1 - [Vol. 1, no. 9] (December, 1899 - [Midsummer, 1904]). 
No more published?

ARCHITECTURE
Arntzen and Rainwater Q44; Karpel S39; ULS 

ARTS & DECORATION
Arntzen and Rainwater Q94; Karpel S85; ULS

OVERLAND MONTHLY AND OUT WEST MAGAZINE 
ULS

Perry, Stella George Stern. THE SCULPTURE AND MURAL DECORATIONS 
OF THE EXPOSITION: A PICTORIAL SURVEY OF THE ART OF THE PANAMA-PACIFIC 
INTERNATIONAL EXPOSITION. Introduction by Alexander Stirling Calder. 
San Francisco: Paul Elder, 1915.

Karpel F147; Rocq 10949
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Cheney, Sheldon. AN ART-LOVER'S GUIDE TO THE EXPOSITION: EXPLANATIONS 
OF THE ARCHITECTURE, SCULPTURE AND MURAL PAINTINGS, WITH A GUIDE 
FOR STUDY IN THE ART GALLERY. Berkeley: At the sign of the Berkeley 
Oak, 1915.

Rocq 8844

ARGONAUT
ULS

San Francisco BULLETIN 
Gregory

Jackman, Rilla Evelyn. AMERICAN ARTS. Chicago: Rand, McNally, 1928. 
Karpel F43

NEWSLETTER AND WASP 
ULS

Neuhaus, Eugen. THE ART OF THE EXPOSITION: PERSONAL IMPRESSIONS OF 
THE ARCHITECTURE, SCULPTURE, MURAL DECORATIONS, COLOR SCHEME & OTHER 
AESTHETIC ASPECTS OF THE PANAMA-PACIFIC INTERNATIONAL EXPOSITION.
San Francisco: Paul Elder, 1915.

Karpel F146; Rocq 10616

San Francisco CHRONICLE 
Gregory
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b. May 8, 1878 San Francisco, California
d. January 3, 1949 New York, New York

OBITUARIES

NEW YORK TIMES
January 4, 1949, p. 19

SAN FRANCISCO CHRONICLE
January 4, 1949, p. 13

NEWSPAPER AND PERIODICAL SOURCES

CRAFTSMAN
Vol. 30, no. 5 (August, 1916), frontispiece, ill.: WOUNDED DIANA

INTERNATIONAL STUDIO
Vol. 58 (May, 1916), p. xcv, ill.: DIANA
Vol. 82 (October, 1925), p. 3, ill.: BUST OF WILLARD L. METCALF

MARK HOPKINS INSTITUTE REVIEW OF ART
Vol. 1, no. 3 (December, 1900), pp. 7-11, "The Claus Spreckels 

Music Pavilion," ill.
Vol. 1, no. 5 (June, 1902), pp. 7-14, "House Decorations in San 

Francisco," ill. of RIA's frieze decorations in the Charles L. 
Ackerman residence

OVERLAND MONTHLY
Vol. 31, no. 183 (March, 1898), cover, pp. 194-205, "The Poverty 

of Fortune," by Douglas Tilden, ills, by RIA
Vol 60, no. 2 (August, 1912), pp. 105-116, "Successful Californians 

in New York," by Elizabeth Anna Semple, bio. info., photo.
Vol. 71, no. 3 (March, 1918), cover, ill.: TWO SOULS

PACIFIC MONTHLY
Vol. 15, no. 1 (January, 1906), p. 49, ill.: McKINLEY MONUMENT, 

Golden Gate Park

SAN FRANCISCO CHRONICLE
September 3, 1902, p. 9, model chosen for McKINLEY MONUMENT, ill. 

photo.
September 7, 1902, p. 7, ill.: THE QUEST OF CONTENT, commemorates 

Bohemian Club Jinks of 1901
June 24, 1903, p. 9, ill.: IN THE CLUTCH OF DESTINY, exh. Bohemian 

Club

(continued)
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NEWSPAPER AND PERIODICAL SOURCES (continued)

SAN FRANCISCO CHRONICLE
August 7, 1904, p. 24, leaves for Europe, honored by Bohemian Club
August 14, 1904, p. 19, dedication on Mare Island of a commemorative 

bronze tablet to those who died in Samoan hurricane
December 27, 1904, p. 7, returns from European trip

ROBERT INGERSOLL AITKEN

SUNSET
Vol. 8, no. 5 (March, 1902), p. 186, ill.: VICTORY; p. 227,

"A Young Sculptor and His Victory," by Charles S. Aiken, photo.
Vol. 10, no. 1 (November, 1902), p. 62, ill.: BUST OF PRESIDENT 

McKINLEY
Vol. 12, no. 5 (March, 1904), p. 464, ill.: [Photo, of RIA in

studio with McKINLEY MONUMENT]
Vol. 14, no. 1 (November, 1904), p. 86, ill.: BUST OF WASHINGTON
Vol. 14, no. 3 (January, 1905), p. 204, photo., ill.: McKINLEY 

MONUMENT
Vol. 15, no. 5 (September, 1905), p. 495, photo., ill.: BUST OF 

GEORGE BROMLEY
Vol. 16, no. 1 (November, 1905), p. 26, ill.: INDIAN, for Bohemian 

Grove
Vol. 20, no. 4 (February, 1908), p. 325, ill.: HEAD, exh. Paris 

Salon, 1907
Vol. 21, no. 7 (November, 1908), p. 669, ill.: BUST OF DAVID WARFIELD

BIOGRAPHICAL DIRECTORIES

Benezit 
Earle 
Fielding 
Mallett 
Smith
Thieme-Becker 
Vollmer 
WWAA 1947

MONOGRAPHIC SOURCE 

Snipper

BIBLIOGRAPHY

Karpel

(continued)
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EXHIBITION CATALOGUE

Oakland, California. The Oakland Museum. 100 YEARS OF CALIFORNIA 
SCULPTURE. August 7-October 17, 1982. 48 pp.; b&w ills.

Includes an historical survey of "California Sculpture before 
1940" by Harvey L. Jones and a biography.
111.: LOVE'S GUIDANCE, 1899 

INDEXES

ART INDEX (Vols. 1-4, 7, 11)
Chicago Art Institute 
Clapp

ARCHIVAL SOURCES

Archives of American Art 
Bancroft Library
CSL (1907: New York City and Paris)


