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ARTHUR FRANK MATHEWS

Since art is the exercise of judgment in the selec
tion and arrangement of material in such fashion that the re
sult will embody a predetermined emotional stimulus, it natu
rally follows that a work of art reflects the era in which the 
artist functions. Also, the strength and vitality of any work 
of art lies in tne life and experiences of the artist himself. 
Tremendous struggle, adversity, and hardship beget life and 
vigor. Hence, the life and vitality, the violence and clarity 
of many of the younger revolutionary artists of today and the 
endless controversy in the evaluation of their creative works.

Arthur Mathews functioned in an era which might be 
called the "soft age" of American culture. The influence of 
the economic structure on society was ignored, with the result 
that artistic endeavor grew ever further away from mankind and 
the struggles of humanity for a better life.

While the other arts lagged, an,American literature 
was being born, through struggle alienating itself from stere
otyped forms and doing battle with censors. Societies for the 
Suppression of Vice end the "little old ladies" of the litera
ry clubs opined that Whitman and Dreiser were scoundrels and 
that the ultimate in literature had been achieved in works 
similar to those of Washington Irving, Fenimore Cooper, and, 
Harold Bell Wright.
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ART PHASES: EAST AND WEST COAST
Meanwhile, the art world that nourished Arthur 

Mathews, had no such struggle insofar as western art was J)n-- 
cerned. Research shows an astonishing lack of adverse criti
cism of artistic endeavor in the early day publications of 
the Pacific Slope. The point of achievement still lay in ehr 
direction of the past. Fish, pansies, lupin, and poppies, 
contented cows, a string of ducks, fashionably dressed grand
mothers, captains of industry and babies characterized tnc 
themes of this period. While the more favored artists offered 
subjects such as turkish bazaars, harems, gods, and goddesses, 
wreaths of victory, Madonnas, personifications of virtues or 
vices, old world prophets and saints; until tneir talents 
culminated in the national controversy over, "September Morn". 
Then came the impact of "cubism and futurism" in 1912 that 
bombed New York City art and reverberated in San Francisco.

Defiantly himself, amid these transitional periods, 
Mathews found sure patronage from the age of sentimentality. 
A picture of the Padres must always depict gentle creatures, 
kindly big brothers to the Indians. That the native Americans 
were the victims of vicious exploitation and forced to sow the 
fields under the lash must never be hinted, in romantic paint
ed records, such as western patrons preferred. The tradition
al picturization of the Spaniards entering California always 
showed a group of dandies clothed in silks and gilt finery 
riding prancing circus chargers. This was in tune pith the
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trend of American art as a whole for then all was sweetness 
and light, devoid of ideas and remote from the masses of men. 
In order to save themselves the effort necessary to record 
fresh experiences, the artists turned to the past, dove in 
their holes, pulled in the holes after themselves and pro
duced more stereotypes, more cuplds, and more babies. Others 
painted their emotions in maudlin self-expression.

Commenting on this period in one of his poems, 
Robinson Jeffers, the Carmel poet said, "Art is root cut." 
And each day thereafter art forgot a little more about its 
roots until the stock market debacle of 1929 once more brought 
reality in its wake.

Economic decay effects the whole world, splintering 
human relationships and values assumed to be normal and eter
nal. We begin to see, amid the violence of rapid social 
change, the true nature of the society in which we live and 
the need for a change of values in wnat we demand of the fine 
arts as well as in all other social functions. partisans of 
the old order strive desperately to maintain it, even at the 
expense of all that is best in human civilization. In all 
countries where this has occured art and culture languish 
in decay. This necessary revaluation of values not only af
fects all the sacred cows of tradition, but is penetrating 
more and more deeply into our conception of what is art and 
the true value of works of art in the recent past.
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The fact that art production and art patronage can 
never be separated explains why such artists as Mathews flour
ished and put their stamp upon their appreciative public. He 
is one of the last mural decorators of the West to profit 
from individual patronage. His life as an artist is rich in 
initiative of the old order. He has been the recipient of 
more lavish praise than probably any other California artist. 
He has been called the "Dean of California Mural Painters", 
and a friendly critic writes, "He walks side by side with the 
recognized masters of all time." Among his critics there was 
not one dissenting voice. In ample archives his career is 
entirely praiseworthy, while in fact his art rings true to 
his time and gains a faded lustre as sturdier motives and 
less romantic subjects speak boldly aoout the "machine age", 
speed, and a new world to solve.

In the light of changing values and an awakening 
world, which is beginning to dictate that the artist must 
know how to use his craft, the inner spirit of his craft, in 
the service of humanity, we deplore today such extravagant 
praise. However we recognize that Arthur Mathews was a mas
ter craftsman and exerted tremendous influence on California 
art and hundred of students.

MATHEWS' YOUTH AND ENVIRONMENT
Arthur Frank Mathews was born in Markesan, Wisconsin, 

October 1, i860. His father was an architect and no doubt
this influenced his selection of art as a means of expression.
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His two brothers also followed architecture as their profes
sion. When Mathews was six years old the family moved to San 
Francisco. Here he attended the public schools and when fif
teen became a pupil of the artist, Henry 3ruer, who is 
scarcely remembered coday. Simultaneously he began work as 
an apprentice architectural draftsman in his father's office 
in Oakland, California, where he remained until he was twenty- 
one years old. This environment greatly influenced his future 
career.

HIS FIRST AWARD
Mathews studied painting and drawing under Bruer for 

five years. Mr. Jacques Rey, of the firm, Britton & Rey, 
lithographers, having seen some of Mathews' work and recogniz
ing his exceptional talent offered him a position as designer 
and lithographer. Here he remained for three years. In 1379 
Mathews' first note of fame came with an architectural award of 
first prize of $ 2 5 0 in a competitive contest for a design 
for a New York Public school building. This prize was awarded 
by a trade publication, "The Sanitary Engineer", in an effort 
to correct certain defects in the public school buildings of 
New York City. There were over one hundred designs submitted, 
to the jury.

THE WASHINGTON MONUMENT
During uhe same year public interest became awakened 

in the uncompleted Washington Monument upon which work had 
been abandoned twenty-five years previously. The design of
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the monument had never been popular with arcnitects and an 
effort was made at this time to have the whole project recon
sidered and new designs submitted in competition, utilizing 
the completed portion of the shaft in a new structure of en
tirely different character. Mathews submitted a design anony
mously which was promptly reproduced in, "The American Archi
tect". Comment in the periodicals of the period was such that 
it spurred on the lad of nineteen to greater efforts. In an 

, article by Henry Van Brunt in the "American Art Review", the 
following is recorded with reference to the design submitted 
by young Mathews:

"It is a spirited and poetic composition cor
rectly set forth in the style of the modern 
French Renaissance, and might have been sub
mitted in the latest architectural concours of 
the Ecole des Beaux Arts....The whole concep
tion might well be accepted as tne expression 
of a nation advanced in the higher arts of 
life....Evidently the design is but a study; 
it is the outline of an heroic poem, set forth 
with a degree of rhetorical elegance which is 
full of promise."

HATHE'wS GOES TO PARIS
In 1883, a group of young artists, among whom was 

young Mathews,organized the Art Students' League, a self-gov
erning body which was later absorbed by the San Francisco Art 
Association. Wnen he was twenty-five Mathews left for Paris 
where he remained until 1889. Here for a year he became the
private pupil of Boulanger at the Academic Julien. At the
Academy Mathews won new honors; receiving an award of the
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Grand Gold Medal, a prize given only to those who attain first 
place in three different fields, Composition, Drawing, and 
Painting. For nine years not a pupil at this institution had 
manifested the ability to attain this coveted honor. Also, 
much of his work at the time was exhibited in the Paris salons.

THE CALIFORNIA SCHOOL OF DESIGN 
Returning, from his studies abroad in 1889, when he 

was twenty-nine, Mathews began teaching the "life" class at 
the Art Students' League. Through his influence, the first 
"anatomy" class was instituted. During the following year he 
became Director and taught at tne California Scnool of Design 
where he remained for the next sixteen years. This began a 
career which was to lead him to a position of outstanding mer
it as one of the gniaing spirits in California Art and master 
to many students who attained fame in years to come. Under 
h^s tutelage the School of Design became famous, not only in 
this country but in Paris a.3 well. He was a hard task master; 
his pupils feared him and a tenseness pervaded h^s classrooms 
as a result of his caustic comment and sarcastic demeanor dur
ing criticism hours. His classes were noted for their fine 
draftsmanship and upon more than one occasion students felt 
forced to leave due to hi-j merciless criticism. Among the 
latter was one of our finer female artists who later received 
honorable mention at many exhibitions for her fine works. 
Also, he advised Homer Davenport, at that time one of his stu-
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dents, to go to a farm and raise hogs and chickens. Several 
years later when Davenport had become famous as a newspaper 
cartoonist Mathews called upon him. Davenport refused to see 
him and Instructed his servant, "Tell him Mr. Davenport has 
gone back to the farm and is raising hogs and chickens."

MATHEWS MEETS LUCIA KLEINHANS 
It was here at the School of Design that Mathews met 

Lucia Kleinhans who was later to become his wife. As one of . 
his students he soon noted her exceptional talents and sent 
her almost immediately to the advanced class for which he was 
taken to task by some of the other teachers. In his own words 
he states, "I simply said to them, 'That girl can draw better 
than you can. In fact, I don't know but what she can draw 
better than I can,so into the class she goes,and she stays'." 
His judgment proved to be correct for in later years she col-- 
labcrated with him in much of his decorative work.

HIS INTENSE ACTIVITY BEGINS
In 1890 Mathews completed his canvas, "The Death of

Abel". The Chronicle at that time stated:
"It is a wonderfully strong picture. The vic
tim of fratricidal jealousy lies beneath the 
altar on which he has made the sacrifice. The 
landscape is bare and cold; the pale hue of 
death is over all the picture. The body, nude, 
is on a skin; the flesn tints are admirable, 
and the conception, drawing and handling of 
the subject are excellent."
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He had now begun a period of intense productivity. 
In addition to his teaching he brought forth in the next few 
years much creative work. Subsequent to his marriage to Lucia 
Kleinhans in 1894, he was chosen one of the jury for the art 
exhibits at the San Francisco Midwinter Fair. The following 
year he completed five mural panels for the Oakland, Califor
nia, Public Library. In 1896 there flowed from his brush the 
fine historical painting "The Discovery of the Bay of San 
Francisco by Portola". This work was presented to the San 
Francisco Art Association as the result of a competition in
stituted by the Hon. James D. Phelan, then Mayor of San 
Francisco.

HIS FIRST EXTENDED WORK
At this time Mathews' inclination for broader and 

more extended themes led him into undertaking his first piece 
of decorative work. This production was a frieze in the li
brary of Mr. Horace Hill and was completed in October 1896. 
It covered a space 104 feet long and three feet in width. 
Consisting of several groupings under the title, "The Arts of 
Peace", the principle groups represented "Music and Dance", 
and "Romance and Poesy". In addition there were portrayed the 
toilers of the sea,a sheep pastoral, the commerce of the sea, 
and husbandry. The minor Household industries were also de
lineated, such as spinning and weaving.
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MATHEWS' INFLUENCE IN HOME DECORATION 
Thus began a prolific period in house decoration 

among the wealthy and fashionable residents of the San Fran
cisco bay region. Comment on this trend in the Mark Hopkins 
Institute Review of Art runs as follows:

"That the fine arts go hand in hand with wealth 
and prosperity and that California is on the 
threshold of a rich future, which will develop 
the natural bent of the rising generation to
ward form and color is a truth so plainly writ
ten that 'he who runs may read'. Moreover, the 
fact that the value of the work of artists such 
as Mr. Mathews, artists not alone skilled in 
iconography, but having the broader training 
and experience of their profession, promptly 
wins practical recognition and gives a most en
couraging outlook for the art future of the 
state."
There followed in rapid succession commissions for 

decorations in the residences of F. M. Smith of Oakland, (The 
Borax magnate), and W. A. Dingee. In 1897 Mathews finished 
and placed in position a ceiling and bay window decoration in 
the drawing room of F. M. Smith. There were delineated in
this work the love of "Cupid and psyche", and the panels sym
bolized "Spring". In the residence of W. A. Dingee there were 
seven panels having for themes, "Hunting", "Fishing", "The 
Market", "Seed", "Flower", "Fruit", and "La Cigale". Simul
taneously with the execution of these commissions Mathews was 
busily engaged on many easel paintings which were exhibited at 
the Mark Hopkins Institute and sold. News items of the period 
run as follows: "Arthur F. Mathews sold seven pictures quite

'recently", and, "h number of the canvases were sold."
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1,'ATHE'VS TEACHES IN PARIS
With the outbreak of the Spanish-American war in 

1898, Mathews again sailed for Paris to arrange for some salon 
exhibitions of his works. While there he opened a small stu
dio and taught classes in easel painting to a small g ro u p  of 
students numbering about seven or eight.

MURALS FOR THE MECHANICS INSTITUTE 
Upon his return to San Francisco he immediately re

ceived a commission for the remodeling of the vestibule of the 
Mechanics Institute Library. The principle feature of this 
work was a large mural painting. Later the same year he com
pleted several panels in the residence of Ur. R. J. Taussig, 
president of the Institute. These were designated respective
ly as a Barcarole, a Pastoral, and a Fantasie.

HIS ONE MAN SHOW AT VICKERY'S
In 1905 Mathews held several exnioitions, notable

among them one at Vickery's Gallery on Post Street, in San
Francisco. The art critic of the Argonaut commented upon the
sixteen paintings displayed as follows:

"There are only sixteen paintings but there 
is not a weak one among them. Many have a 
distinction, a tone, an excellence of tech
nique, composition, and drawing seldom seen 
here. Especially is this true of his fig
ures. There are half a dozen or more of
these canvases and to every one of them Mr.
Mathews has given the master's touch. True 
anatomy, naturalness of pose and soft har
monious coloring combine to make these
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notable. His landscapes too, are individual 
in treatment and more than pleasing. They 
have the quality that invites many visits to 
them."

HIS MARK HOPKINS INSTITUTE EXHIBIT 
He began, at this time also, twelve panels for the 

reading room of the Oakland, California Public Library. As 
these were completed they werd placed on*exhibition at the 
Mark Hopkins Institute, where he was also teaching classes. 
The first four of these panels were entitled,"Nature", "Art", 
"Sentiment", and "Achievement". In addition he had on exhi
bition at this time a large landscape, and two paintings, 
"The Guards", and "The Grapes", respectively. The extent to 
which Mathews'influence as dean of the Mark Hopkins Institute 
was progressing is witnessed by the fact that at this time a 
gift of one hundred thousand dollars was presented to the 
institution for expansion and improvements. With reference to 
Mathews' teaching at the Institute the San Francisco Call 
stated:

"....and its most potent inspiration is Arthur 
F. Mathews, one of the greatest mural painters 
in America....ho is essentially a low tone 
painter and a wholly worthy inspiration of the 
pupils; they too paint in low tones, whether 
they see it that way or not."

THE MAGAZINE. "PHILCPOLIS", FOUNDED 
During this same year, (1906), Mathews collaborated 

in the launching of a new magazine, "Philopolis", published 
in San Francisco. Associated with him in this venture was
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Mrs. Mathews, William Sparks, John Zeile, and others. In this 
publication, which continued its career until 1914, may be 
found many reproductions and pen and ink sketches by the art
ist,including written articles which show his ability extended 
into the field of literature. The magazine was dedicated to 
art and city planning. Included with numerous of his own il
lustrations were his comments and criticisms of civic affairs, 
plans for the rearrangement of the streets of San Francisco, 
etc.

THE EARTHQUAKE AND FIRE
For San Francisco artists the earthquake and fire of 

1906 was an immeasurable catastrophy. Mathews was engaged at 
the time on a tapestry design for the ballroom of the Hotel 
St. Francis. Amidst the general confusion, deafening noise 
and disturbance of that eventful morning he proceeded to the 
hotel, mounted a stepladder and calmly began painting. While 
so engaged, Newton Thorpe, at the time city architect, came in 
and proposed the two men go up in the tower of the Mark 
Hopkins Institute and watch the destruction. Mathews had
gathered together thirteen oil paintings,his tapestry designs, 
and several valuable collections of Japanese prints. Viewing 
with alarm the fire approaching the residence of his wife's 
parents he dashed down from the tower, forgetting entirely 
the works of art he had intended to safeguard. Returning 
later, the entire collection had disappeared. Upon inquiry he
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learned the janitor had removed them to the lawn of the Pacif
ic Union Club. Rushing to this spot he was again advised a 
young University student had presumably taken them to Oakland. 
Among the missing works were two huge designs of murals for 
the Oakland, California Public Library. Proceeding to Oakland 
he found the murals and the designs for the tapestry had been 
taken to his brother's home in Berkeley. But the thirteen oil 
paintings were nowhere to be found. Later these were deliv
ered to him; but he tried vainly to find who had saved his 
works, wishing to recompense the person. Several years later 
while at work on murals for the rotunda of the State Capitol 
in Sacramento, he engaged in a discussion with a young man who 
was observing his work. The talk drifted to the days of the 
earthquake and Mathews was glad to discover that this young 
man was the lad who had saved his paintings.

THE FURNITURE FACTORY
Shortly after the fire Mathews became associated 

with John Zeile in the production of unique furniture, while 
still engaged in his many other diversified activities. In 
this venture also, Mrs. Mathews participated. A factory was 
immediately designed and built. On the senond floor William 
Keith, the artist, and Mathews eaua occupied a small studio. 
Presently Mathews was in charge of all shop work, making de
signs, training the carvers, etc. Mrs. Mathews attended to 
the color schemes and assisted in the designs. The designs
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and decoration of furniture and cabinet work commanded the 
admiration of art connoisseurs and visiting experts. At times 
the shop employed, as many as fifty craftsmen, and the output 
consisted, from suites for banks, offices, and lodge rooms, to 
household furniture and cabinet work, all of unique design. 
The venture netted over a million dollars.

PARTICIPATES IN CITY PLANNING 
During the rebuilding of San Francisco after the 

earthquake considerable controversy arose with reference to a 
rearrangement of streets and beautifying the city. In these 
Mathews participated and was often consulted as an expert on 
city planning, He submitted a design for an elevated causeway 
to relieve the traffic congestion at the Ferry Building. He 
submitted plans for a new public school building. At the same 
time he completed tne last of the series of decorations for 
the Oakland Public Library. No California artist before or 
since engaged in so many diverse activities at one time.

BRONZE DOOR DESIGNS
In 1911 a new building was under construction for 

the Savings Union Trust Company. The massive bronze doors of 
the institution were designed by Mathews in collaboration with 
Bliss and Faville, a local firm. The San Francisco Call com
mented as follows:

"....the modeling and designing of the panels, 
of which there are four, may be traced to his 
creative genius alone. The panels deal with
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the succession of California races, the first 
being the Indian. Following in his footsteps 
is the Franciscan missionary, while the third 
panel portrays the gold miner of the early 
days. The fourth of the group is symbolical 
of the spirit of the city....Executed in low 
relief the panels resemble paintings in bronze. 
The entire composition is done in the elaborate 
Renaissance style and is declared to be one of 
the finest pieces of art in the City. By visit
ing architects they have been declared to be 
unusually beautiful end said to be the most 
elaborate bronze doors on the Pacific Coast."

ANDREW CARNEGIE MARVELS
At this time Mathews was engaged on a second series 

of panels for the Oakland Public Library. Mr. Andrew Carnegie, 
the steel magnate, while visiting the bay region viewed this 
work and said that he considered this library the most beauti
ful of any of the many hundreds bearing his name. Press com
ment with reference to these panels stated:

"The work that Arthur Mathews has done upon the 
walls of the Oakland Library stands as a monu
ment to his genius. In one room are two large 
paintings symbolical of harmony and discord, 
and also a group of four panels, 'The Soil',
'The Grain', 'The Mart', and 'The Loaf'. In 
the adjoining room are two large paintings re
presentative of peace and war."

THE MURAL. "ST. FRANCIS"
Mathews was still employed at this time on a large 

symbolical painting for the Savings Union Bank. Before its 
installation in that institution it was on display at his stu
dio and great crowds of spectators came to see the exhibit. 
It was called "St. Francis", and is described substantially as
follows:
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"....As a mural painter Mathews has few peers 
and his infinite creations show an infinite 
charm and variety of expression. In the group
ing of his figures and the blocking out of his 
canvas his touch is essentially draftsman..... 
but in the laying on of his pigments and the 
accomplishment of his color detail he confesses 
himself the possessor of a seventh sense, so 
faultlessly is the strength of the one and the 
dainty fragility of the other maintained in har
monious combination.
"The painting, 'St. Francis', would seem to be 
an artistic interpretation of, 'Westward, the 
course of empire takes its march'. In the fore
ground appears the great concourse of the ages; 
here a puritan of simple habiliments, there a 
courtier of a gone by day, here an Inaian abo
rigine, chere a knight in quest of glory, while 
leading them all is the brown clad figure of the 
great Saint, his arms uplifted toward the dis
tant goal, the promised, 'city beautiful'."

THE LAME HOSPITAL MURALS
The year 1912 finds Mathews busily engaged in the 

art furniture shop which at this time was prospering. During 
that year little easel painting was accomplished, however, he 
did paint three panels for the Lane Hospital Library which 
excited enthusiastic comment. The first of these represented 
the primitive medicine man with the narrow qutlook of the 
fetish worshipper uttering his incantations amid those en
chantments of nature to which he is insensible. The second, 
amid the architectural glories of medieval architecture, was 
represented in the stunting influence of superstition ex
pressed in the fear of the evil eye. The third portrayed the 
benign ministrations of enlightenment through the sciences and 
humanities, salvation and dietetics in terms of poetry and art.
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DECORATIONS IN THE MASONIC T3TLE 
The following year brought several important com

missions, notably among them extensive panel work for the 
rotunda of the State Capitol building in Sacramento and the 
complete furnishing of the Masonic Temple in San Francisco. 
The former consisted of twelve decorations depicting histori
cal scenes of the State in the romantic style of the period. 
The latter consisted of a group of a half-dozen lodge rooms 
which he designed from top to bottom including tne. carpets.. 
Several of the rooms were richly ornamented with carved pan
els, pilasters, and brackets. These were designed in his shop 
along with the special carvings and cabinet work. In this 
work he was assisted by Mrs. Mathews and many of the pieces 
he himself made. All was done under his direction. Ray 
Boynton, in the Journal of the American Institute of Archi
tects, wrote of this work as follows:

"In the development of complete interiors 
Mathews, shows to advantage his clear under
standing of the functions of mural decorations 
and in this he has shown a comprehensive tech
nique. His professional understanding of ar
chitecture has no doubt imbued him with a re
spect for the significance of walls and spaces 
of a room that others do not so readily attain.
The manner in which he has treated the Command- 
ery of the Masonic Temple is a good exposition 
of it....It is in a way distinguished for the 
things that have not  ̂ done. Four massive 
arches rise to support the dome, their rich cin
namon colored surfaces undisturbed by a single 
ornament or decoration of any kind....The dome 
is covered with tracery of silver and blue with 
a great touch of gold and vermilion in the 
center, surrounded by a band of vermilion con
taining the sign of the zodiac....the base of
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the dome is punctuated by a row of round arched 
windows, the tops of whose arches have been 
decorated on their lower surfaces with medal
lions....The arts carry on in their fashion,the 
search after reality, the burden shared by phil
osophy and religion. In apprehending this re
ality in some degree, satisfaction comes to the 
soul of man. This reality is sometimes appre
hended in the beautifully proportioned 3pace 
that makes an entity of the room in the perfect
ly organized forms of a piece of furniture or a 
carved figure; or in the organization of color 
that evokes the emotions of form realized. When 
a man can bring his vision to reality in any of 
these forms, we call him an artist; when he can 
command all three in the service of art it is 
fit that we should do him honor."

THE STATE CAPITOL MURALS
The panels in the State Capitol building at Sacra

mento traced in epic form periods in the life and development 
of California. Beginning with the Indians and the first ap
pearance of the white men, they depicted the Spanish occupa
tion, settlements and the building of the Missions,the Padres 
influencing the natives and encouraging them in the cultiva
tion of the olive, the vine, agriculture and other fruits of 
civilization. Also, there followed scenes showing the Ameri
can invasion following the discovery of gold and the swift 
development of industrial life, and finally, glimpses of the 
future.

HTS PICTURE IN THE STATE BUILDING. SAN FRANCISCO
In the State building at the Civic Center in San 

Francisco above a bench in the Supreme Courts Mathews painted 
a mural symbolizing the majesty of law and the dignity of
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State. He states that he had no name for this picture until 
it was finished and he studied it from the public's point of 
view. He called it, "COLEiONWEALTH". The two central figures 
symbolize, by the act of taking the marriage vow, the faith 
and stability of home and government; another figure bears 
the tablets of law, and another stands by ready to enforce it 
with the sword. A child drinks wisdom from the fountain be
neath a sheltering tree. In background to left and right 
stretch the fields of the law of the sea and the law of the 
land, forming a typical California landscape; and behind the 
central group rises the Parthenon, crowning work of Grecian 
art. Critics say it is doubtful if there exists in the entire 
country anything to surpass it except the work of Puvis de 
Chevannes in the Boston public library.

THE PANAHA PACIFIC EXPOSITION 
In 1915 the Panama Pacific Exposition in San Fran

cisco brought new honors to Mathews. He was selected as a 
member of the jury of awards and, because of holding this 
position,was given the special distinction of having his works 
displayed in a separate gallery. Also, he was the only west
ern mural artist represented at the Exposition. Professor 
Neuhaus, in "The Art of the Exposition", at the time wrote:

"....Hia 'Victorious Spirit', a rich and noble 
composition, has certain enduring qualities 
which are not found in a single one of any of 
the others. Simply taken as a decoration, his 
picture is most effective by its richness and 
color and without going into the question of
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its meaning, it is thoroughly satisfactory as 
a decoration."
Further comment on his exhibits at the Exposition

was made by the Overland Monthly as follows:
"One of the most delightful of his California 
pieces at the Exposition is, 'Cypress Grove'.
It is characteristically dull in tint, poetic, 
and full of beautiful dreamy suggestions. 
'Monterey Hills', presents low slopes of round
ed modelling under a subdued light, the trees 
showing as dark masses that melt almost to 
black. The flowing lines have a soft cadence, 
fitted to dull harmony of tone and simplicity 
of composition."

ANOTHER MECHANICS INSTITUTE MURAL 
His mural which decorated the lobby of the Mechanics 

Institute was destroyed in the earthquake and fire. In 1917 
he was engaged to replace it with another. Also, he received 
a commission for a painting from the Columbia Theatre. It was 
called, "Drama", and was ordered, conceived and finished, in a 
day and a half! His "Victorious Spirit" was removed to the 
Fine Arts building, the only structure which has been preserv
ed of those constructed daring the Exposition. The second 
mural for the Mechanics Institute received wide acclaim. The 
Wasp of August 1917 commented:

"This latest piece of work by Mr. Mathews is 
perhaps the finest piece of decorative work 
he has yet accomplished. There is something 
of the strength of Brangwyn in this work, com
bined with Mr. Mathews ever glowing golden- 
greenish glow, which has distinguished so 
much of the work from this artist's brush."
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No record can be found of Mathews' activities in the 
field of art during the years America participated in the 
World War. However, in 1920 we again find him busily engaged 
on a large canvas of seven figures which he at the time call
ed, "Mazurka". The figures were almost life size and were 
dressed in flowing garments. Sixteen years later he repainted 
this picture and changed the title to "Intrigue".

MATHEWS RECEIVES GOLD MEDAL 
In 1922 Mathews began a aeries of fifteen panels for 

the library of the University of California. Also he complet
ed panels for the Rochester library at Stanford University. 
The American Institute of Architects in convention in Chicago, 
in recognition of the exceptional merit of his mural paintings 
which now adorned, many buildings in San Francisco and else
where, awarded him the Fine Arts Gold Medal. The only other
artist mentioned for this- honor was John S. Sargent. The 
Journal of the American Institute of Architects had previously 
commented on Mathews' work as follows:

"Few artists of America have had such an op
portunity as Arthur Mathews in which to dis
play pictorial skill in mural decoration. 
California, with its wonderful atmosphere, 
reminds the visitor of sunny Italy. Our State 
has been more than lightly touched by romance.
The Spanish occupation, with its gentle Fran
ciscan fathers, once more lures the artist to 
paint the story of St. Francis which became 
such a passionate tradition in and subsequent 
to Giotto's time— 'told and painted everywhere 
with delight'. The numerous works of Mathews 
cover a field of wide range and versatility, 
portraiture, the nude, landscape, marine and
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architectural painting. In Mathews'work there 
is that sense of beauty, power and harmony of 
color, at times delicate and simple with a 
gathering strength flowing out into a wealth 
of brilliance and tone....that feeling for 
rare color which so powerfully expresses our 
California atmosphere."

HIS LATER WORKS
Mathews' later works consisted of a design for a 

stained glass window for the Women's City Club, in San Fran
cisco and the window design for the famous picture, "Christ 
in Gethsemane", by Heinrich Hoffman. Also, he and Mrs. 
Mathews collaborated on the entire decoration of the Alhambra 
Theatre in San Francisco.

MATHEWS' WORKING PHILOSOPHY 
Mathews has a decidedly analytical attitude toward 

his own work. His interest is in the technical side of 
painting alone, the processes, the chemistry, mediums, materi
als, etc. He has never had a great amount of faith in gen
eral movements in art. Movements take on in his eyes the na
ture of fads, and fads have been noticeable at various peri
ods in the history of art. To him modernism means a real a- 
doptioa of scientific methods in art as opposed to empirical 
methods based on tradition and accumulated experience. He 
considers that very few artists can call themselves modern in 
the sense that they know scientifically everything that they 
do, its value and why they do it. Whistler and Puvls de 
Chavannes, he says, arrived at this understanding and he con
siders these two the first moderns.
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A CRITICAL ESTIMATE
Professor Eugene Neuhaus, in his book, "The History

and Ideals of American Art", wrote as follows:
"Mathews' influence on the art of the west has 
been far-reaching in that his thorough knowl
edge of the great traditions of the past has 
served as a guiding and. refining influence in 
a new civilization where unrestrained vigor 
and enthusiasm are not always balanced by dis
cretion and retrospection. His canvases are 
tonal in their rich and mellow harmonies. In 
their mellow color they suggest the Influence 
of the two greatest figures in the last centu
ry— Whistler and Puvis de Chavannes--in the 
field of painting preceding Impressionism. A 
Mathews, whether an easel painting or a deco
ration, is always recognizable for its fine 
construction, its rich use of architectural 
setting, the poise of its rhythmical figures 
and its carefully planned color scheme."

SUMMARY
Mathews at the present tine is still a resident of 

San Francisco where he has always lived with the exception of 
his two trips abroad. In his long career he has been an ar
chitect, a lithographer, a designer, teacher and Director of 
the Hark Hopkins Institute of Art, Mural painter, artist, 
craftsman, editor, and continues activity at the present time. 
His experience as a designer and lithographer was a valuable 
one and this with his architectural ability, undoubtedly de
termined that his creative efforts should adopt the wide scope 
that characterizes them. In that period of the history of 
San Francisco when ho began active work it was a smaller com
munity— more isolated and self-contained. There were no
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specialists and consequently a high general efficiency was 
required. A designer for a firm of lithographers had to be 
able to turn out anything that was asked of the firm and this 
set a premium on adaptability and alertness. Thus, very 
likely, the habit of all incluciveness was generated and con
tinued throughout his active career.

Undoubtedly Mathews exerted a greater influence on 
the artists and art movement in California than any other 
artist before or since. Now in the twilight of his career he 
must in retrospect view the past and his own accomplishments 
with great satisfaction. The future belongs to a new gener
ation.
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ARTHUR FRANK MATHEWS 
REPRESENTATIVE 

WORKS

MURALS:
Oakland California Library 

The Soil
Babylonian Towers 
Sentiment 
Achievement 
Grain
Resignation 
Conquest 
The Arts 
Nature

The Commonwealth, Supreme Court, State 3ldg., 
San Francisco, California 

University Library, University of California, 
Berkeley, California

Rochester Library, Stanford University, Palo 
Alto, California

Lane Hospital Library, San Francisco, Calif
ornia

Alameda Public Library, Alameda, California 
Childrens Hospital, San Francisco, California 
Masonic Temple, San Francisco, California 
Mechanics Institute Library, San Francisco, 

California 
The Grape
Beauty and the Beast 
The Maelstrom

St. Francis, Savings Union Trust Company, San 
Francisco, California

State Capitol Building, Sacramento, California 
Residence of W. A. Dingee 

The Sowers 
The Fishers 
Hunting 
Fishing 
The Market 
Fruit 
Flower 
The Towers 
La Cigale
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Residence of F. H. Smith 
Fantasy 
Spring 
Fragment
Cupid and Psyche 

Residence of Horace Hill 
Music and Dance 
Romance and poesy 

Residence of Dr. R. J. Taussig 
Barcarole 
Pastoral 
Fantasy

BRONZE PLAQUES:
Savings Union Trust Company 
The Indian 
The Padre 
The Miner 
The Youth

EASEL PAINTINGS:
The Death of Abel
Youth
Grapes
Monterey Bay 
Plucking of the Geese 
Pleasant Reflections 
Preparing for Market 
Boy vs. Bath
Discovery of the Bay of San Francisco by 
Portola 

The Wine Maker 
Masque of Pandora 
The Carnation 
Cypress Grove 
Monterey Hills 
Berkeley Hills 
California Landscape 
On the Beach 
Monterey Cypress 
The Swan 
The Web 
Eve
The Butterfly 
Marine
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Ghost Story 
Land Fish 
Spring
Death of Ariel 
The Guards 
The "foods 
The Portfolio 
An Arabesque 
Summer
The Mermaids 
Dream City 
The Rivera 
Drama
The First Sorrow 
The Shore 
The Yellow Frock 
A Romance 
Song of the Sea 
The Emperor 
The Fates 
Intrigue

PORTRAITS:
Portrait of James D. Phelan 
Portrait of John Zeile

CLUBS:
Member

San Francisco Art Association, San Fran
cisco, California

Bohemian Club, San Francisco, California 
Athenian Club, San Francisco, California 
Art Club, Philadelphia, Pennsylvania

AWARDS:
Grand Gold Medal, Paris, France, 1885 
Fine Arts Gold Medal, United States, 1923

EXHIBITIONS (MAIN):
Paris Salons, I3u7, 1885, 1859, 1398 
Chicago Exposition, 1893
Midwinter Fair, San Francisco, California, 

1894
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Panama Pacific Exposition, San Francisco, 
California, 1915

Exposition Universelle, Paris, 1898

EXHIBITIONS (PERMANENT):
De Young Memorial Museum, San Francisco, 

California
Bohemian Club, San Francisco, California 
University of California Library, Berkeley, 

California
Rochester Library, Stanford University,

Palo Alto, California

EXHIBITIONS (MISCELLANEOUS):
Hotel Del Monte, 1907 
Mark Hopkins Institute, 1896 
California Pacific Exposition, San Diego, 

California, 1935
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ARTHUR FRANK MATHEWS 
BIBLIOGRAPHY

History and Ideals of American Art, Professor 
Eugene Neuhaus

Art of the Exposition, Professor Eugene Neuhaus
Will Sparks Scrapbook
Who's Who In America, Vol. XVIII
Inscriptions at the Exposition, Garnett
Inscriptions at the Exposition, Michael Williams
Annals of the Bohemian Club, 1887 to 1895
Journal, American Institute of Architects, 

1920-1923
Mark Hopkins Institute Review of Art, 1901, 1903
The San Francisco Argonaut, March 1905-March 1898
"Philopolis", 1906 to 1914
The Sunset Magazine, August 1915
The Wasp News Letter, August 1917
The Overland Monthly, July 1895,

July 1906 —  January 1908 
January to June 1908 
July & December 1915 —

The San Francisco Morning Call 
December 10, 1905 —
January 14, 1907 —  July 14, 1907 —
July 29, 1907 -- January 22, 1911 —
September 22, 1912 —  March 2, 1913

The San Francisco Examiner, January 1394
The San Francisco Chronicle, April 6, 1890 

April 3, 1398 -- May 1, 1393 -- 
June 29, 1690 —  June 4, 1906 —
October 20, 1912 —  October 16, 1913 —
June 8, 1922 —  August 20, 1922
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Neuhaus, Eugen. THE HISTORY & IDEALS OF AMERICAN ART. Stanford 
University, California: Stanford University Press; London: Humphrey 
Milford, Oxford University Press, 1931.
Karpel H36a

Neuhaus, Eugen. THE ART OF THE EXPOSITION: PERSONAL IMPRESSIONS OF 
THE ARCHITECTURE, SCULPTURE, MURAL DECORATIONS, COLOR SCHEME &
OTHER AESTHETIC ASPECTS OF THE PANAMA-PACIFIC INTERNATIONAL EXPOSITION 
San Francisco: Paul Elder, 1915.
Karpel F146; Rocq 10616

[Will Sparks scrapbook]
WHO'S WHO IN AMERICA 
Sheehy AJ57

Garnett, Porter. THE INSCRIPTIONS AT THE PANAMA-PACIFIC INTERNATIONAL 
EXPOSITION. San Francisco: Taylor, Nash and Taylor, printers, 1915. 
Rocq 9489

[Williams, Michael. INSCRIPTIONS AT THE EXPOSITION.]
THE ANNALS OF THE BOHEMIAN CLUB. Edited by Robert Howe Fletcher.
San Francisco: Bohemian Club, 1898-. Vol. 1, 1872-1880, 1898.
Vol. 2, 1880-1887, 1900. Vol. 3, 1887-1895, 1909. Vol. 4, 1895-1906, 
edited by Clay M. Greene, 1930. Vol. 5, 1907-1972, edited by 
Alexander T. Case and Francis L. Cross, 1972.
Rocq 8342

AMERICAN INSTITUTE OF ARCHITECTS, JOURNAL 
Karpel S16; ULS

MARK HOPKINS INSTITUTE REVIEW OF ART
Vol. 1, no. 1 - [Vol. 1, no. 9] (December, 1899 - [Midsummer, 1904]) 
No more published?

ARGONAUT
ULS

PHILOPOLIS
ULS

SUNSET
ULS

NEWSLETTER AND WASP 
ULS

OVERLAND MONTHLY AND OUT WEST MAGAZINE 
ULS
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CALL-BULLETIN
Gregory (California, San Francisco)

San Francisco EXAMINER 
Gregory

San Francisco CHRONICLE 
Gregory
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ARTHUR FRANK MATHEWS
b. October 1, 1860 Markesan, Wisconsin 
d. February 19, 1945 San Francisco, California

MONOGRAPHIC SOURCES
CALIFORNIA DESIGN 1910 
111.: MONTEREY OAKS

Jones, Harvey L. MATHEWS: MASTERPIECES OF THE CALIFORNIA DECORATIVE 
STYLE. Oakland: The Oakland Musuem, 1972. 105 pp.; b&w and color ills.
169 exhs.
Catalogue for an exhibition held at The Oakland Museum, May 12-July 30, 
1972. Biographical and critical essay, chronology, bibliography, 
and checklist. Reissued with additional reproductions by Peregrine 
Smith in 1980.

Snipper
EXHIBITION CATALOGUES
Davis, California. FIFTEEN AND FIFTY.
Laguna Beach, California. SOUTHERN CALIFORNIA ARTISTS, 1890-1940.
111.: DANCING GIRLS ON CARMEL BEACH

Oakland, California. IMPRESSIONISM, THE CALIFORNIA VIEW.
111.: PORTRAIT OF WOMAN IN PARK, 1893

BIOGRAPHICAL DIRECTORIES
— / / . ,Benezit
Dawdy 1
Fielding
Mallett
Samuels
111.: CALIFORNIA LANDSCAPE 

Smith
Thieme-Becker 
WWAA 1940-1941 
WWC 1928-1929

(continued)
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INDEXES
ART INDEX (Vols. 18, 20-23, 26, 29, 32, 33) 
ARTWEEK
Chicago Art Institute
Monro and Monro
Park
Schwartz
Smith and Moure

ARCHIVAL SOURCES
Bancroft Library
CSL (1914: San Francisco)
Oakland Museum


