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ERNEST CLIFFORD PEIXOTTO

In the late 1850's, in California, there came to 
San Francisco.a young man and his wife, Raphael and Myrtilla 
Peixotto. Raphael's father was a well known attorney in New 
York City, but evidently that profession did not appeal to 
the son, for he made his way West to become a merchant.

Raphael and Myrtilla had reason to be proud of 
their family, for all of them were one day to become famous 
and bring glory to the name of Peixotto.

Sidney, the first son, became Major Peixotto,famed 
as the creator of the Columbia Park Boys Regiment and Band. 
The San Francisco boys, whom he trained and brought to a 
high state of perfection in their work, traveled the world 
over displaying their talents.

Jessica, the only daughter, was for many years 
active in social work in San Francisco. She was a member of 
the faculty of the University of California, from which she 
graduated in 1894, receiving her Ph.D. Degree in 1900. She 
later studied at the Sorbonne, in Paris, France. She was a 
member of the Charities Endorsement Committee, an associate 
of the San Francisco Settlement Council, and the Associated 
Charities. Jessica later became a lecturer and taught at 
the University of California. She is the authoress of sev
eral well known books, among which are "The French Revolu
tion" and "Modern French Socialism."
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Eustace, another son, is a Captain in the United 
States Army.

On October fifteenth, 1069, Ernest Clifford Peix
otto, a third son, was born in San Francisco, destined to 
become the most famous member of this remarkable family.

HIS E.4RLY TRAINING
In 1872, due to the untiring efforts of William Al- 

vord, the San Francisco Art Association saw its beginning, 
and two years later as a natural consequence the Mark Hop
kins Institute of Art was organized. Twleve years after its 
inception the School of Fine Arts had already achieved an 
enviable reputation, numbering among its early students such 
names as Toby Rosenthal, Matilda Lotz, John Stanton, Alexan
der Hamilton and Evelyn McCormick. It was here that Ernest 
Peixotto in 1886 entered the classes that were to train the 
hand and mind of this talented youth, so that he not only 
made a name for himself, but reflected the greatest credit 
upon those teachers from whom he received his early training.

Ernest never tired of acknowledging the great good 
derived from his schooling under Emil Carlsen, not only one 
of the greatest still-life painters, but a peculiarly strong 
and effective teacher. The young Californian's artistic tem
perament received encouragement from everything, and his was
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such a nature that a man of Carlsen's communicative force 
found him most congenial to work with.

During Ernest's first year of study at the Insti
tute he made the acquaintance of Frank Norris,who was to be
come later a world renowned author. It is not generally 
known that Norris studied Art seriously before he turned to 
writing as a career. Peixotto and Norris often had gone to 
the Presidio Military Reservation in San Francisco, where in 
the Cavalry Barracks they sketched the restless horses, at
tempting to catch the movements of their heads, knee joints, 
and flexible fetlocks.

The friendship that developed between these two 
young students continued unbroken until the death of the 
famed author in San Francisco, due to an acute appendecitis 
attack, at the age of thirty-two.

THE LARX

Shortly before going to Paris to further his art 
training Ernest, for the first time, attracted the atten
tion of the local art circles in San Francisco, by his ar
tistic work in connection ?/ith "The Lark, " an airy publica
tion created by Gelett Burgess. Ernest did the illustra
tions and cover designs for this little magazine, which 
enjoyed a very profitable existence.
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PARIS
In 1888, at the age of nineteen Ernest made his 

way to Paris, to further his art studies in this cradle of 
culture. Here he could work under the guidance of the 
greatest artists and instructors of the day. It was in 
the Academie Julien, which enjoyed a world wide reputation, 
that Ernest Peixotto received his most valuable training.

Here he studied for three years under Jules Lefev- 
bre and Benjamin Constant, who were two of the most effi
cient and conscientious instructors in Paris. During these 
years Ernest also attended a,t times the Ateliers de Peinture, 
Sculpteur et Dess in, known to everyone through "Trilby."

At the same time Frank Norris decided to study art 
in Paris. He also attended the Academie Julien, and once 
again these two bosom friends attended classes together. 
Here they went on sketching tours to the Artillery Museum in 
the Hotel des Invalides, and made drawings of the lances and 
bucklers, and corselets, and the Italian suits-of-mail as 
well as the rich trappings of the horses. Norris became so 
deeply interested in these things that he decided to paint a 
large historic picture of the 3attle of Crecy. Norris work
ed industriously on this canvas but one night became so dis
couraged with it that he decided to abandon the effort. 
Peixotto and another young art student,Guy Rose, were visit
ing Norris at the time and the huge canvas was offered to
them.
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A piece of equipment of that hind, to a pair of 
Latin quarter art students was as a gift from the gods, and 
they were thrilled with the prospect of working on the great 
canvas. Exactly what became of it is not known.

His years in Paris had a very definite influence 
on Peixotto's later work. In the quiet valleys in and around 
Geverney he spent one summer sketching nature in intimate 
form. Peixotto had the natural ability to absorb the scene 
about him and to reproduce it. His work then was done, with 
infinite care, so that the finished painting was complete in 
every respect, and no detail was left to the imagination.

PARIS SALON
In the spring of 1890, when the Paris Salon open

ed, Peixotto, although only twenty-one years old, grasped at 
this opportunity to exhibit. His extreme youth, and his com
paratively limited experience, made this a "Coup de Main"; 
however his intensive study prior to the Salon showing had 
produced a greatly admired oil entitled "Le Vleux Garde de 
Chasse." This was a simple peasant scene, the figure of a 
man sitting before a fire, in a quiet farm house.

Again in 1891 he displayed a painting of a dimly 
lit church interior, sparsely dotted with figures, and full 
of devotional sentiment called "Pans L'Egllse." These works 
were both well received, the latter subsequently being ex
hibited at the Society of American Artists in New York City..
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*

When Peixotto returned home late that fall he was 
heralded as one of the rising young artists of the country. 
In San Francisco he successfully exhibited at Vickery's Gal
lery. A press notice concerning this appeared in the Argo
naut of September 18, 1893, Page 10:

"It will certainly be of Interest to art lov
ers to know that Ernest C. Peixotto is to give 
an exhibition of paintings and sketches in oil, 
pastel, and pen and ink at Vickery's Gallery 
in 224 Post Street during the next three weeks.
Mr. Peixotto is a young Californian who has won 
honor and fame abroad by his excellent work, 
and is soon to return to Europe to seek higher 
honors. His paintings have been exhibited in 
the Paris Salons cf 1890 and 1891 and his mas
ters were Banjamin Constant and Jules Lefebvre.
His French landscapes that are exhibited were 
done in 1889 and 1890, chiefly from subjects 
in Normandy, and his California landscapes have 
been the work of the past summer. Visitors are 
welcome at the gallery and they will find much 
to admire in Mr. Peixotto's collection."
While in San Francisco Peixotto again renewed his 

friendship with Frank Norris, who had definitely given up 
art and wa.s now making a name for himself as an author. 
Norris's first story "The Jongleur of Taillebois," was il
lustrated by Peixotto, this being one of his first assign
ments. It appeared in the Christmas number of the "Wave," a 
local weekly in San Francisco.

Before his return to France in 1895, Peixotto ex
hibited at the World's Fair in Chicago, 1893, and received 
high praise for his work from critics.
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PARIS 1895
At the annual Paris Salon in 1895 Peixotto brought 

forth a remarkable oil entitled "Woman of Rijsoord." This 
was a study of a Dutch woman's head in dark subdued grays 
against a very settled background, a quiet color scheme, the 
head somewhat that of a Madonna. For this painting he re
ceived the Mention Honorable. The painting was later sent 
to the National Academy in New York City.

HOME AGAIN
Upon his return once more to San Francisco, short

ly after this exhibition, Peixotto established a studio in 
the local artists quarter. He at once set to work on sev
eral portraits to be entered in the fall exhibition of the 
Mark Hopkins Art Institute show.

When the exhibit opened Peixotto hung a delightful 
portrait of a Miss Lewis of New Haven. A Blonde girl with a 
quaint puritan face^ wearing a dark cloak on a dull back
ground. The portrait was framed in ebony and attracted much 
admiration.

Peixotto had for several years been quite active 
in the Bohemian Club of San Francisco, and when the Club put 
on its annual Jinx, he was called upon to paint a cartoon 
for the ceremonial. The subject of the Jinx was to be "Tril
by, " and the picture was done as an apotheosis of Trilby in 
oils. In the play "Svengali" Peixotto took the role of Lit-
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tie Billie, the Jinx being more or less of a travesty on the 
original Du Maurier's story of Trilby.

His recent successful exhibitions in.Paris had 
filled Peixotto's thoughts with the notion of "art for art's 
sake," which he found very scon did not bring in a definite 
income, so he turned his efforts toward illustrating. His 
success in this was phenomenal. Professor Samuel Jacques 
Brun, of the Stanford University in Palo Alto, California, 
was among the first to acquire Peixotto's services as an il-̂  
lustrator. For Brun's "Tales of Languedoc," he drew forty 
or more illustrations, dealing with folk-lore stories in the 
south of France.

NEW YORK
In 1897 Peixotto again left San Francisco bound 

for New York, where he was engaged as an illustrator for 
some time.

He became a member of the art staff for Scribner's 
and Harper's Magazines, and in the spring that followed he 
settled himself for a full year of this congenial work for 
Henry Cabot Lodge, who at the time was writing "The Story of 
the Revolution." Before doing even a minor sketch for this 
great task, the Illustrator made it his business to visit 
each scene to be reproduced personally, so that in his bat
tlefield pictures,every detail would be historically correct.
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Peixotto was thorough and strictly authentic to 
the core, once he took an assignment. Nothing was left to 
guess work,and this effect was always evident in his finish
ed work. His ability as an illustrator became in such de
mand, that his commissions were abundant. Unlike many other 
noted artists, Peixotto not only gained fame but fortune as 
well for he always received adequate renumeration for his 
efforts.

About this time he did the sketches for Robert 
Louis -Stevenson's "Letters," and illustrated four other books 
by several American authors of prominence.

Peixotto recognized that illustration differs from 
other forms of art expression. When a picture is reproduced, 
to be examined close at hand,there can be no hiding of care
less or incompetent drawing. Peixotto therefore took extreme 
care in his illustrations and was especially noted for his 
architectural sketches.

PEIXOTTO MARRIES
On January twenty-eighth 1897, Ernest married Mary 

G. Hutchinson, in New Orleans. Mrs. Peixotto was also an 
artist of ability. Her art training had been under Emil 
Carlsen, Ernest's former instructor, at the Atelier Delecluse, 
in Paris, France. She exhibited many times in New York City, 
and in many other places. She was an active member in the
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National Association for Women Painters and Sculptors,a mem
ber of the School Board of the Art League, and the School of 
Applied Design for Women. She had the great distinction of 
receiving the Cross of the Legion of Honor, from the Govern
ment of France. Mrs. Peixotto was also known for her writ
ing, contributing at times to several eastern periodicals.

ANOTHER EUROPEAN VISIT
Two years following his marriage, Peixotto took 

his wife on a sketching trip through Touraine, France ..
His fondness for architectural studies drew him to 

the beautiful Loire valley where he made sketches of the ro
mantic Chateaux there, and of the magnificent Cathedrals. 
He had not traveled long through Southern France, before he 
was called to England to execute fifty illustrations for 
Roosevelt's "Life of Cromwell."' Once again Peixotto made an 
intensive study of the historic backgrounds for his illustra
tions. So they spent some time in England as the logical 
place to acquaint himself with the English architecture and 
costumes of Cromwell's time.

LADY IN YELLOW
The following winter found Peixotto once more in a 

Paris studio, hard at work on "Lady in Yellow," one of his 
most notable paintings. It is a woman's figure with back 
turned, looking into a hand mirror, dressed in lemon yellow
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satin, of brilliant texture, an orange corsage, and slippers 
of the same hue. This painting, after being exhibited in 
Paris, was sent to the San Francisco Art Association Show of 
1903, to be shown there that spring. Mrs. Phoebe Hearst, the 
well known art patron, purchased it for her famous art col
lection. It was later sent by special, request to exhibitions 
in Chicago and Philadelphia.

While traveling in the French Riviera, and along 
the shores of the Mediterranean, Peixotto drew illustrations 
for magazine articles written by Mrs. Edith Wharton, about 
quaint, out of the way places in the old world, ?;hich appear
ed in American periodicals in 1903. As he was on the per- 
menent art staff for Scribner's Magazine, he received an 
assignment to cover the Paris Exposition and contributed an 
article with fifteen illustrations. Later he traveled 
through the picturesque villages of France writing articles 
and illustrating them. One of these subjects was a little 
fishing village near Marseilles. He then went to Italy, 
staying for a time in the Italian Riviera near Genoa, at a 
little town called Rapallo, about which he wrote another ar
ticle for Scribner's.

The spring that followed found him among the Flor
entine Galleries and the summer he devoted to a driving trip 
from Turin to Verona,illustrating the scenes enroute. Later 
in the year he went to Venice, and then toured through Dal
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matia, later visiting Naples, Sicily, Malta,and Tunis, writ
ing and sketching along the way. The outstanding works done 
on this trip were "Cliff Dwellers," "Marionettes," "Erasmus 
and the Cloister," "Impressions of Dalmatia," and "An Artist's
Impressions of Malta."

PEIXOTTO'S FIRST BOOKS
Peixotto's first book "By Italian Seas," was writ

ten by him while touring through the old v/orld, and deals 
with the country bordering on the Italian Riviera. It con
tains eighty illustrations which he executed while on his 
travels. His second bock "Through the French Provinces," 
contains eighty-five illustrations. Upon his return to Amer
ica again in 1906, two exhibitions were held in New York of 
his old world paintings, and by special request these pic
tures were sent for exhibition to the Art Institute, Chicago, 
the Detroit Museum of Art, and the Toledo Museum of Art. 
From 1907 to 1908 he was an instructor in the Art Institute 
of Chicago, and in 1909 was made an associate of the Nation
al Academy.

An interview given to Hanna Astrup Larsen, of the
San Francisco Call on June 24th 1907, is quoted as follows:

"ERNEST PEIXOTTO TELLS OF HIS WORK IN THE OLD WORLD"
"If you ask me what I consider my real home I 
should say that my heart was in California. I 
admit it looks bad that I have not been here 
for three years and a half, but it is not be
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cause I have not planned to come again and a- 
gain. Last year my plans were fully matured, 
when there were developments in my work that 
prevented me from leaving. I have had some 
good fortune lately; my exhibitions have sold 
well, and my book,"By Italian Seas," was some
thing of a success, so naturally I am very hap
py about it. I wish I would stay in Califor
nia always but I feel that I must get back to 
the East. I may exhibit here; however the Art 
Institute of Chicago has asked me to exhibit 
there in the autumn and will give me a room 
which I can fill as I wish. At the same time 
I am to give lectures to the students."

DUTCH BIRD CAGE
Following his San Francisco visit, and his return 

to the East, Peixotto went once more to Europe. He immedi
ately set to work on an oil entitled "The Dutch Bird Cage." 
This he painted in the Paris studio of a Flemish artist, 
which largely accounts for the quaint interior, the softly 
modulated play of light and shadow, and the excellent treat
ment of the figure. After a successful exhibition in Paris 
this work of art was sent to the National Academy of Design 
in New York City to be displayed there.

While in Europe this time, Peixotto contributed to 
Scribner's the following illustrated articles, "Around Mess
ina and Reggio," "Land of the Troubadors," and "Unfrequented 
Chateau near Fontainebleau." On his return later in 1909,he 
wrote "Notable Paintings in the Seattle Exposition" and 
"King's Highway in California," both for Scribner's Magazine.
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PEIXOTTO AT CARMEL
In September a year later Ernest journeyed to Mon

terey, California. Instead of opening a studio in Carmel as 
is usual among artists who work in that locality, Peixotto 
had in mind to camp near the ocean shore, and do his paint
ing in the nearby Cypress Groves, made universally famous by 
numerous artists. He found, to his bitter disappointment, 
that in this section no camping is permitted and there were 
no residents with whom he might stay. The only house in the 
Grove was occupied by the State Forester in charge. Obtain
ing permission from this forester to stay near there, Peix
otto pitched his tent at some distance from the house, and 
made arrangements to take his meals with the family.

From Peixotto's personal accounts of this interest
ing trip, the following is quoted:

"I spent the first evening stretching canvases, 
and then turned in. I was up very early in the 
morning, and with my sketching traps, was soon 
out on Pescadero Point. Weeks of work now en
sued until I grew to know the form of every 
rock, the thrust of every tree, the changing 
aspects of sky and sea, the cool gray sunrises, 
and the warm ruddy sunsets. In these spots 
far down the road, ' near the breakers, not a 
soul came to intrude,not a voice but the great 
voice of Nature disturbed the eternal solitude.
By the water's edge little forests of sea palms 
reared their flexible stems, yielding as the 
waves drove in, and as the rushing waters re
ceded, straightened un, and shaking their hair 
like 30 many mermaids in the surf. Of all the 
features of *che coast, unique of their kind are 
those fantastic cypresses thn.t clothe its rocky
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promontories with their strange growth, strong, 
durable as the rocks themselves, built to re
sist the stoutest gale. Away from the shore 
they grow more reasonable spreading their tops 
like giant umbrellas, full, thick, and resist
ant, and of a rich velvety green. But close to 
shore their lives are spent in constant battle 
with the wind, their young shoots lopped off, 
killed by the blast on the seaward side, forc
ing their growth constantly landward, and giv
ing them a strange fleeting movement, that to 
my mind is their salient characteristic. If 
these trees are weird in the daytime, if their 
writhing forms stimulate the imagination in 
the fog, it is toward evening and at night, 
that they become positively unearthly. As I 
left the last Cypress behind, for the Grove 
ends at this point, and came upon the dunes, I 
perceived my friend the forester,fighting sin
gle-handed a vast forest fire. Coatless, and 
hatless I pitched in with him and we worked to
gether for hours lighting counter fires, dig
ging trenches, or beating the blazing grass 
with green pine boughs, until at length,relief 
came from town in the shape of a score of stal
wart men. Then in September came the day when 
the South-west winds blew;next morning I awoke 
to hear rain pattering on the dry leaves. The 
long summer drought was broken, the rainy sea
son was at hand."

Before being called East to an Important mural dec
oration, Peixotto wrote one of his best known books, called 
"Romantic California," dealing, as the name implies, with 
the early days of the Golden West.

"10RTE D'ARTHUR"
Early in 1911, he received a commission from Mr. 

Henry A. Everett to do a mural for the spacious private li
brary in his home in.Cleveland, Ohio. This work, the "Morte 
d'Arthur" later became known as one of his most notable mu
rals.
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PEIXOTTO GOES TO SOUTH AMERICA 
Traveling to out-of-the-way places in the world 

was always a hobby with Peixotto, and feeling the travel 
urge once again, he and his wife set out for South America. 
There in the land of the Gaucho and the Pampas, they travel
ed down the west coast to Lima, and then struck out into the 
interior, across Titicaca, and then to the south. During 
this trip he wrote and illustrated many articles dealing 
with his travels, some of which wore, "Across Titicaca," and 
"To South Peru and the Arequipa."

Upon his return to San Francisco he received wide 
press notices, among which was the following:

The San Francisco Call, September 1, 1912.
"Ernest Peixotto has gone to San Ysidro ranch 
to finish the drawings for his next book. This 
book by the way, is to deal with certain phases 
of South America, in much the same way that "By 
Italian Seas" and 'Romantic California' dealt 
with their respective subjects. Peixotto gath
ered the material on a recent journey through
out the Southern Continent, and he has set him
self to the formidable task, not only of com
pleting the writing of the book, but of finish
ing the two hundred illustrations it is to con
tain. This means that,for the present at least 
he will be unable to do any painting,he expects 
however, to return to work at his easel when he 
goes back to New York."

Following his South American trip Peixotto return
ed to Italy and there made many sketches of Italian subjects 
which, in the following winter, were used in a large mural 
decoration, which was exhibited at the New York Architect
ural League. This mural was purchased by Charles Platt, the
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well known New York architect, and was placed in a building 
being built by him for a client. Mr. Platt was known to ex
ercise extreme care in selecting decorative work to grace the 
walls of his buildings, and his choice of Peixotto's mural 
for this purpose, was a well deserved compliment.

FURTHER ILLUSTRATIONS
For several years preceding the great war, Peix

otto was kept busy writing and painting in his studio, and 
at home. During these years he had published an artistic 
criticism entitled,"The Fragonard Masterpieces in the Morgan 
Collection," and illustrated the book, "Cadenabbia," for 
Mary Waddington, the well known authoress.

Again he wrote articles on his European travels, 
mainly through Spain and Portugal, some of which were "Lisbon 
and Contra," "North Portugal and its Romarios," and "Portu
gal's Battle Abbeys."

ANOTHER NOTEWORTHY PAINTING
To the Panama Pacific International Exposition in 

San Francisco, in 1915, he sent a painting entitled, "The 
Pool, La Granja," which was very well received. A year lat
er he wrote an absorbing article the "Taos Society of Art
ists," which is highly descriptive of Indian life, and deals 
with the art center near Santa Fe, in the great Southwest. 
At this time he also wrote and illustrated "Cur Hispanic 
Southwest,** "Along the Mexican Border," "Charm of New Or
leans." "City of Holy Faith," and "Old Texan Capitol."
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THE AMERICAN ARTIST AT WAR
At the beginning of the great war, Peixotto was 

living in France, and in the fourth month of that tragic pe
riod he returned to the United States with his mind filled 
with thoughts which were soon expressed in his article that 
appeared in the May 1st issue of Scribner's Magazine. The 
following has been taken from this article, entitled:

SPECIAL SERVICES FOR ARTISTS IN WAR TIME."
"....The French Government awakened to the fact 
that the artists of its country should not be 
sacrificed, that there were very useful things 
that they could do. So it directed its efforts 
toward employing them in work for which they 
were especially fitted. It sent the more vig
orous ones to the front with special permits 
from the War Department, to make sketches from 
life scenes in the trenches, in the avantpostes, 
in the hospitals, on the battle-fields, and in 
ruined villages. Many were employed in making 
topographical drawings, and those who remained 
behind the lines worked for the great propaganda."

It was on April 27,1917, that the artists of Amer
ica mobilized at the request of Mr.George Creel, Chairman of 
the Committee on Public Information. The Division of Picto
rial Publicity was born of this appeal,and Charles D. Gibson 
was appointed Chairman,and at that instant some of the Amer
ican artists entered the World War.

The prime idea of this propaganda organization was 
to create public sentiment favorable to the success of the 
allied cause and the prosecution of the war. The artist was 
urged to depict in his work the sacrifices of war and like 
propaganda, to instill into the people the courage to carry
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on, and to whip the emotions of a naturally peaceful people 
into a frenzy of patriotic spirit, and at the same time pic
ture the psychology behind the demands made to the public. 
All of this work however, was not to be done at home, and 
when the American Army went to France, Peixotto was also 
called to serve his country. Under an order from John J. 
Pershing, Mr. Gibson's Committee was offered eight Captains 
commissions. The ultimate selection of this group was left 
to the Division of Pictorial Publicity, and to three Army 
Officers.

The eight men to receive these commissions were: 
Ernest Peixotto, Wallace Morgan, W. J. Aylard, Harry Town
send, Harvey Dunn, Walter Jack Duncan, George Harding and 
Andre Smith.

Adeline Adams tells of the work done by these art
ist-soldiers, on the battlefields of France, in her article 
in the Magazine of Art, Vol. 12; Page 191;

"....In a few short years it will be too late 
for us to remember our country's part in the 
great War, so as to keep forever a definite 
record of the battles and personalities in
volved in that bitter conflict. The first 
step*? were taken in the spring of 1918, when 
the War Department sent to the American Front 
eight -official artists,' to make sketches of 
our soldiers at their tasks. The number eight 
may seem to match but meagerly with the number 
of artists sent by Britain, Canada, and other 
countries, but let that pass, for our eight 
made good. Their drawings are properly honor
ed, by permanent places in our New National 
Museum. The historic painting of our eight 
artists should be supplemented by paintings
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such as those made by Ernest Peixotto, one of 
the eight. Without such paintings, our war 
records are strongly Incomplete. With a wide 
experience in the triple role of traveler, 
writer, and painter, together with a loving 
and intimate knowledge of France, her men and 
her cities, her land and her language, Captain 
Peixotto was ideally fitted for the work 
assigned him, and could attack it viithout lost 
motion. Aware of the inevitable incompleteness 
of even the most conscientious drawings in 
black and white (at least when considered as 
historic records), he constantly made color 
notes, and sketches of historic scenes, at 
times under fire. Thus his sketches for the 
painting of ruined Esnes, lying beneath hill 
No.3C4 in the faint gold of September 26, 1918, 
the blue and rosy purple of coming day, were 
made early in the morning, at the beginning of 
the Argonne offensive, amidst incessant clamor 
of guns, our artillery being hidden all through 
the ruined houses, and tier upon tier on the 
hill slopes.
"In the landscapes of nearby Montzeville, we 
are again aware cf our artillery obliterating 
itself among the ruins of the town, at dawn, 
while an observation balloon, a huge, busy sky 
worm aloft over a greenish horizon, watches 
the effect of the fire. These two,Montzeville 
and Esnes, once smiling villages, lie a few 
miles south of lofty Montfaucon, that eagle's 
nest and panoramic center, from which the 
Kaiser viewed Verdun,while north of Montfaucon 
is Brieulles, hotly contested for after the 
first rush of the offensive we halted. Here 
the painter has depicted in broad nervous 
strokes the venerable chateau literally cut in 
two by an air bomb under an agitated sky tha.t 
breathes pity and terror, a handful of our men 
climb a foreground of wreckage. Another pic
ture shows Varennes, taken by our troops on 
the second day of that first offensive; Var- 
ennee,that old Frencn town we knew through our 
Dumas, if not through our Michelet, since it 
was there that Louis, the Sixteenth, fleeing 
from France, was stopped and turned back to
ward the guillotine.
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"Every artist has a thousand eyes, and here, 
as so often at the front, Mr, Peixotto's Span
ish eye saw in the shattered bulk of that 
building, upreared above the troubled emerald 
waters of the Aire, and above the quay with 
our camions the semblance of a picador's horse 
disemboweled, but not yet down. Since Peix
otto is an artist long trained in seizing the 
vital aspects of bewildering, unfamiliar 
things, every one of his war landscapes, vivid 
records of scenes justly observed in mass and 
details, will bring home to our soldiers, the 
life they knew on French soil.
"One of the most impressive of these land
scapes is that of Charteves, near Chateau-Thi- 
erry, the shattered church tower at Charteves 
still aloft like a naked poniard. The sketches 
made for this picture were made in July 1918, 
while the Chateau-Thierry pocket was being 
wiped off the map.
"Who can doubt the value of such pictures in 
our National Galleryi No photograph can give 
a just idea of their color, any more than of 
the places themselves."

THE POST WAR FINE ARTS ACADEMY NEAR PARIS 
Soon after the signing of the Armistice, the War 

Department set its approval upon a scheme to establish an 
educational system for American soldiers in France. The De
partment of Fine Arts was placed under the special direction 
of George S. Hallman, with Archibald Brown organizing the 
Department of Architecture, Leslie Cauldwell taking charge 
of the Department of Interior Decoration, and Ernest Peix
otto was asked to organize the Department of Painting. The 
idea of an army establishing an art school for troops in 
the field was novel and unprecedented; yet more than any
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other class could students, who had been drawn from their 
work in American Art Schools to do duty in the Army, profit 
by their sojourn in France, The Pavilion de Bellevue, a 
hotel-restaurant, situated on a hill above Sirres, was 
selected because of its proximity to Paris, and the opportu
nity for students to visit famous studios of such painters 
as Bonnat, Besnard, Cormon, and others.

A group of distinguished lecturers were invited to 
address the classes, and they were struck by the eagerness 
of the men, their quickness to absorb new ideas, and their 
untiring capacity for work. One of Peixotto's pupils inform
ed him, that the students felt that the three months they 
had spent at Bellevue had amply compensated them for the two 
years they had lost, while serving in the Army. From this 
School sprang the idea of having an art center in the Palace 
of Fontainebleau,where American students would be allowed to 
study, if only for a short period, to refresh their minds 
with new ideas, and see for themselves what was going on in 
the art world of France.

PEIXOTTO'S FAMOUS MURAL WOPK
Since 1924 Peixotto devoted practically all of his 

efforts toward mural painting, for which he has an enviable 
reputation, the greater part of this work being done in New 
York and in California.
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There is a large mural in the Seaman's Bank of New 
York, in Wall Street, another in the Bank of New York, and 
one also in the Century Club, and in many other rooms in New 
York City. He is also well represented in the Hispanic Muse
um, New York City, in the National Gallery of New York, and 
of Washington, D.C. His war paintings are preserved as his
toric documents in the Smithsonian Institute.

AN IRISH LANDSCAPE IN A CALIFORNIA ROOM
Mr. William 3. Bourn, of San Mateo, California,

called upon Ernest Peixotto in 1925, to paint a series of
mural panels for his Peninsula heme. From the American
Magazine of Art, Vol. 17, page 195, of April 1926, is quoted
the following press notice:

"Ernest Peixotto has recently completed and 
put into place, in California, a series of im
portant landscape panels for a ballroom in a 
great Georgian country house designed by 
Willis Polk, near San Mateo. The spacious 
room measures seventy-two feet in length, 
thirty-eight feet in width, and twenty-five 
feet in height, and the problem of its decora
tion was no mean one.
"Divided as it is by pilasters and columns in
to large panels, the two most Important of 
which measure fourteen by twenty-one feet, it 
was first proposed to fill in these panels 
with tapestries, but the owner Mr. Bourn, had 
a much more personal and original idea. Mr. 
and Mrs,Bourn also own the famous estate,call
ed 'Muckross,' on the Lakes of Killarney, one 
of the show places of the Emerald Isle. Muck
ross Abbey is on the place, and at Muckross



1283 PEIXOTTO
53

house Queen Victoria stayed during her sojourn 
in Ireland. Mr. Bourn's idea was to have great 
formalized panels painted for the California 
room which would show the beauty of his Irish 
estate. Mr. Peizotto was commissioned to paint 
these panels and went last year to Ireland to 
make his studies, then to California to study 
the room itself, its lighting, its scale,etc., 
and during the last year has completed the 
oanels. While in a sense realistic in design 
and sufficiently true to nature,as to be easi
ly recognizable by anyone who knows Muckross, 
the compositions have been strengthened and 
formalized by the introduction of carefully 
studied tree forms, combined with a treatment 
of rocks and foregrounds and particularly of 
cloud forms in the sky, so as to form a decora
tive design. The room is toned a water green, 
with gold and crystal in the lighting fixtures, 
and gold in the furniture and curtains. The 
panels have been held down in color to prac
tically three tones, ivory in the skies, grays 
in the distance, and a sort of ruddy purple in 
the foreground, thus maintaining the flatness 
of the walls, and giving a unity to the whole 
room, the general effect being one of quiet 
distinction."

A NEW YORK MURAL
In 1929 Peixotto executed a mural for Mr. Farris 

Russell of Long Island. The room decorated is an elongated 
octagon. To emphasize the garden Mr. peixotto utilized clas
sic garden scenes for the theme of his paintings which cover 
the entire wall surface. Soft blues and greens predominate, 
out the general tone is gay and colorful. The feeling of 
atmosphere, so characteristic of this artist's work, lends 
pleasing softness and beauty.
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ANOTHER CALIFORNIA MURAL
A year later Peixotto was commissioned to paint a 

series of murals for Mr. and Mrs. John C. Cravens, of Pasa
dena, California. Regarding this work the American Magazine 
of Art, Vol. 21, page 237, had the following to say:

"Ernest Peixotto has lately comoleted a series 
of mural paintings for the residence of Mr. and 
Mrs. John C. Cravens in Pasadena, California, 
which were exhibited this season at the Grand 
Central Galleries, New York. The house in 
which these paintings are to be placed,was de
signed by Louis Hobart, in the style of the 
French Chateau of the seventeenth century,with 
high peaked roof, and brick walls trimmed with 
stone. The clever panels which Mr. Peixotto 
has executed are intended to act as a tie be
tween the formal gardens, which overlook the 
Arroyo, and the interior of the house. They 
occupy all of the wall space of the gallery, a 
long room which serves as entrance to all the 
large rooms of the main floor. The visitor 
enters this gallery in the center of one of 
the long halls, with Immediately opposite him, 
the large central panel, twenty-one feet long 
and ten feet high. This has been designed so 
as to give as much added width to the room as 
possible, a wide garden oerspective laid out 
in the manner of Lenotre,with broad parterres, 
fountains, grottos, and pools, walled in by 
avenues of trees, and leading to the chateau 
seen in the distance. The color scheme is held 
down to a series of quiet tones, murals in 
quality which will lend dignity to the galleiy, 
and be in accord with the warm Trianon gray of 
the woodwork. Mr. Peixotto is President of 
the Mural Painters Society, the First Vice- 
President of the Architectural League of New 
York City."
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A MURAL OF GREAT BEAUTY NEAR FLORENCE. ITALY
One of Ernest Peixotto's most ornate mural decora

tions was executed in a splendid old Villa near Florence, 
Italy. The reception room walls of the quattrocento villa 
had previously been done in fresco by Gardner Hale, and when 
Hr. and Mrs. Timothy Spelman of New York City bought the
house, they decided to have the walls of the music room
painted as well. Peixotto was commissioned to do this work, 
and, accompanied by his wife, moved into a little villano a- 
cross the road from the building. Here he established his 
living quarters, and a work-shop, in which the cartoons and
sketches were made. This work was based on sketches and
memories of Venice and of the Italian Riviera, painted free
ly on canvas, which was later maroufled to the wall. When 
the paneling was completed, the walls were painted a deep 
cream color, with the mouldings of a lighter tone, and be
tween the double mould of each nanel, a field of turquoise 
green. This color was repeated and intensified in the water 
that appears in the foreground of each panel, and the fore
grounds themselves were all held together with a ruddy pur
plish tone.

In the fall of the same year, 1931, Peixotto was 
called back to New York once again, to naint a mural for the 
foyer of a Fifth Avenue apartment house. The theme used by 
him for this work was that of a panoramic view of New York's 
skyline, as seen from a downtown roof-garden.



128G PEtXOTTO 56

MURAL FOR THE GEORGE WASHINGTON BICENTENARY
In 1932, under the auspices of the Mural Painters 

Society of New York City, fourteen murals, done by thirteen 
American Artists were installed in the National Gallery ifi 
Washington, D. C., in commemoration of the George Washington 
3icentenary. Ernest Peixotto, and Arthur Covey, considered 
representative of the best in traditional mural painting in 
America, were selected in the group of thirteen to head the 
roster of artists contributing to this work. Peixotto, who 
was t-he President of the Society, displayed two works "Lafay
ette with French Allies," and ''Washington with Generals Knox 
and Lincoln." The paintings were planned as a unit, despite 
the differing technique of the artists, and the murals when 
installed represented an inspiring review of American His
tory through the Revolutionary Period.

CONCLUSION
At this writing, Mr. Peixotto is continuing his 

colorful career in New York City, where he is a.ctive in art 
work. His present address is 137 East 66th Street, New York 
City, N. Y., and the Credit Lyonnalse in Paris, France, 

Peter Robertson has given us, in his highly ex
pressive manner of writing, a fascinating description of 
Ernest Peixotto, the man, and his work; in the Out-West Mag
azine, of 1903, Vol. 19, page 133:
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"If you met Ernest Peixotto on the street, as 
you looked at his spare, short figure, his 
gentle, magnetic and sympathetic eyes, you 
would turn and look again and say; 'Surely an 
artist of some kind,* not the wild.hair-brain
ed order of Bohemians; not of the far off,gaz
ing into the infinite kind, not the unxempt, 
long-haired fellow, not the bitter poverty- 
stricken, hate-everybcdy sort of a chap. A 
face wonderfully expressive, thoughtful far 
more than intelligcnt--n luminnnt, artistic 
face in fact.
"Eyes that are not dreaming, yet have the soft 
absorptive quality which light and become pen
etrating, quizzical, but altogether kindly, 
when he begins to speak. He is not a loud em
phatic argucr on art. he is not a disputatious 
excitable enthusiast, yet an enthusiast he is, 
only his enthusiasm glows and burns, and seems 
always to come from the very inner conscious
ness.
"His censure of other artistic work is always 
gentle, his belief in himself is more a hope 
of talent, than a self-satisfied assurance of 
genius. He is an artist, indeed so singularly 
kindly, so quiet, so unusually sane tha.t his 
personal qualities might well cast a doubt up
on his geniu3, if his work were not there to 
prove iis value.
"In his Venetian pictures one feels Italy, the 
blue sky of Italy is there. the architecture 
is almost in absolute detail yet the warm sun 
illuminates it, and Peixotto puts poetry into 
the whole scene. There is even the laziness 
of the land, and one can hear the splash of 
the gondola and fancy he listens to the Ital
ian melody.
"Not only in Venice, not only in the French 
Villages, in every subject there is a familiar
ity with places, people, and scenery. There 
is a feeling as one stands and looks at the 
canvas that there is no guess work. That rar
est of all efforts. atmosphere, that Carries 
one, he does not know how, to the spot of the 
picture, is everywhere. There is something
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intangible, but absolutely felt in these can
vases, something subtle, the ideal that lies 
behind and saturates all scenes. The very 
hardness of some of the buildings strikes one 
as unmistakably true. One does not have to be 
told that Peixotto has traveled where he has 
painted, it is in evidence. People who have 
been where he has worked hardly need a plate 
on the picture, so faithfully does he seem to 
catch the atmosphere, the characteristics, the 
peculiarities, the color of his subjects.
"His conscientiousness, his skill,and his hard 
work, have taught him the solid foundation of 
things, and his temperament has found the ide
al, the beautiful, the psychological, in the 
real of everyday life, and in the different 
phases of material nature."
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ERNEST CLIFFORD PEIXOTTO 
REPRESENTATIVE 

WORKS

f

Le Vieux Garde de Chasse (1890)
Dans L Eglise (1891)
Woman of Rijsoord (1895)
Lady in Yellow (1900) Paris, France 
Dutch Bird Cage (1907) Paris, France 
The Pool, La Granja (1915)
Mural for home of Mr. Henry A. Everett (1911) 

Cleveland, Ohio, entitled ''Morte d'Arthur" 
Mural in Seaman's Bank (1924) New York City 
Mural in Bank of New York (1924) Hew York City 
Mural in Century Club (1924) New York City 
Mural for hone of William B. Bourn (1925)

San Mateo, California
Mural for home of Mr. Farris Russell (1929) 

Long Island, New York
Mural for home of Mr. John C. Cravens (1930) 

Pasadena, California
Mural for home of Mr. Timothy Spelman (1931) 

Florence, Italy
Mural for George Washington Bicentenary (1932) 

Washington, D.C.
Mural for home of Mr. Henry A.Everett, (1911) 

Cleveland, Ohio, entitled "Morte d'Arthur."EXHIBITIONS:
Paris, France:

Paris Salon, 1890-91-95
New York City:

National Academy of Design, 1908
Chicago, Illinois:

Chicago World's Fair, 1895
Special Request Exhibition, 1903, 1907

Philadelphia, Pennsylvania:
Special Request Exhibition, 1903

Toledo, Ohio:
Special Request Exhibition, 1907
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Detroit, Michigan:
Special Request Exhibition, 1907

San Francisco, California:
Vickery's Gallery, 1892
Mark Hopkins Institute, 1896
San Francisco Art Association, 1900, 1903
Panama-Pacific International Exposition, 1915

AWARDS:
Honorable Mention, Paris Salon, 1895 

Painting, "Woman of Rljsoord" 
Chevalier of tbe Legion of Honor, 1921 

Paris, France
Officer of the Legion of Honor, 1925 

Paris, France

ILLUSTRATIONS:
Professor Samuel Brun's, "Tales ofLanguedoc," 1896 
Henry Cabot Lodge's, "Story of the Revolution, " 1897 
Robert Louis Stevenson's, "Letters," 1897 
Roosevelt's, "Life of Cromwell," 1899

CLUBS:
Member:

Bohemian Club, San Francisco, California
Century Club, (vice-president) New York City
McDowell Club, (ex. President) New York City
Coffee House, New York City
The Players Club, New York City
The Salmagundi Club, New York City
National Society of Mural Painters, New York City
Society of Illustrators, New York City
Allied Artists of America, New York City
Architectural League (President) New York City
Interallied. American Club, Paris, France
The American Club, Paris, France
Societe des Artistes Francais, Paris, France



1291 PEIXOTTO 61

OFFICIAL POSITIONS HELD:
Director Department of Mural Painting 

Beaux Arts Institute, New York City 
Director Atelier of Painting, A.E.F., France 
Director Department of Mural Painting, 

Bellevue, France
Instructor of Painting, Chicago School of 

Fine Arts, Chicago, Illinois

LITERARY WORKS:
By Italian Seas, 1906 
Through the French Provinces, 1910 
Romantic California, 1911 
Pacific Shores from Panama, 1913 
Our Hispanic Southwest, 1916 
The American Front, 1919 
The Ffagonard masterpieces in the Morgan 

collection— an artistic criticism.
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b. October 15, 1869 San Francisco, California
d. December 6, 1940 New York, New York
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