
2  9  5 1) [for more accurate reproduction, please see microfiche card 12, frame 3373]

J A C Q U E S  S C H N I E R  
1698. . . . ,  . . ?

Biography and Works 
"LADIES HEAD"

PERSONAL PROPERTY OF ALBERT BENDER— SAN FRANCISCO



2 9 5 7 28

JACQUES SCHNIER

Some years ago, in the middle nineteen twenties, 
Edgar Lee Masters, the Illinois poet whose star was then in 
the ascendency, stated that the San Francisco bay region and 
San Francisco in particular was destined to become the Athens 
of America. Here, he prophesied, the greatest poets, novel
ists, painters, sculptors,dramatists, scientists and philoso
phers would make a sudden and brilliant showing. His conclu
sions were reached from a survey of artistic and literary 
movements in the English-speaking world.

Lee Masters held that the turmoil of Eurqpeand Asia 
was a condition under which genius could not flourish at its 
best. One has but to observe the utter absence of any crea
tive literature, music or productions of fine arts today in 
those European countries which have traded ploughshares for 
swords to judge the accuracy of his convictions. The latest 
edict in Rome, commanding that drapes be placed over the nude 
portions of the murals of Michael Angelo, murals which have 
remained bare to the world for over four hundred years, is a 
case in point. The voluntary exile from their homelands of 
artists, writers and some of the greatest scientists of our 
times, completes his augury.

The New York artist, Lee Masters claimed, received 
his stimulation artificially at second-hand from books, pic
tures and the works of other artists. Chicago was a vast and
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sprawling thing without unity or personality. Southern cities, 
he said, were charming, but there the mind became languid and 
shunned the sustained effort necessary for the best kind of 
mental creation.

On the other hand San Francisco had a solid and 
lasting quality. The city and its environs had a galvanizing 
effect on his poetic nature. There was an energy, a poignant 
influence in the air, he found, and perhaps the romantic his
tory of the west, had more than he realized, an undue influ
ence on his prophecy. Nevertheless, in the period during which 
his prophecy was made, cultural activities in the bay region 
were booming as well as the stock market.

The tradition of San Francisco as an art center was 
being given a rebirth. Plans were being perfected for the 
finest opera house in America. Art schools overflowed with 
students. Embattled legions engaged in literary world wars 
over surrealism, dadaism, abstractionism, futurism, self ex
pressionism and whatnot The dream of a trans-bay bridge was 
approaching reality. George Sterling was proclaimed the out
standing poetic genius from coast to coast. Robinson Jeffers 
was just emerging over the horizon. The East had become ster
ile, the West was leaping up. And from all this activity 
there exuded a psychological atmosphere which was bound to 
have an effect upon anyone engaged in any kind of artistic
endeavor,
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During these years Jacques Schnier was quietly carv
ing his way to recognition. In 1928 this recognition cane. 
Since then he has achieved fame and distinction through his 
sculpture. The wholesale devotion to learning and the fine 
arts which Lee Masters found on his visit to San Francisco un
doubtedly influenced Jacques Schnier to devote his life to 
artistic endeavor rather than to the field of engineering and 
architecture in which he had. perfected himself. While San 
Francisco may or may not become the Athens of America in some 
future golden age, it has produced, more outstanding artists 
and figures in the art world than any other city in the West
ern hemisphere. One of these is Jacques Schnier.

HIS GENEALOGY AND YOUTH
Jacques Schnier was born in the city of Constanza, 

Roumania, on Christmas day, 1898. He is the son of Benjamin 
and Matilda Schnier and is of Semitic origin. Benjamin 
Schnier was a merchant. The wave of European immigration was 
at its height and when Jacques became two years old Benjamin 
Schnier moved his family directly to San Francisco. Here he 
engaged in the building construction industry and became a 
home builder. Jacques attended the public schools and received 
the regular common school education. He had no predilection 
in the direction of art, and to his knowledge no member of his 
ancestry was either an artist or draftsman. His second year 
in high school is significant because of his suspension in
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that year from the advanced freehand drawing class. His 
teachers said that he had no talent. In fact he showed no 
particular enthusiasm toward this form of expression at this 
time. His interests lay in engineering and architecture.

In 1916 Jacques Schnier entered Stanford University 
as a regular student in the department of engineering. He 
pursued his studies diligently, earning his way by working 
during vacations and in his later years in college as a teach
ing fellow. When he applied for admittance to a landscape 
drawing class he was rejected on the ground that since he was 
majoring in emgineering it was incompatible with the estab
lished rules of the art department. The seed lay fallow. 
Later it was to germinate.

Sometimes determination is the procreator of destiny. 
Young Schnier studied and read widely. He led an active out
door life. The year 1917 finds him as a surveyor for the 
Great Western Power Company in the Sacramento Valley during 
his vacation. In 1918 he is a field assistant for the United 
States Geological survey doing topographical work in Oregon 
and Washington. The following two years he is a transit man 
for the East Maui Irrigation Company on the Island of Maui, 
Hawaii, and assistant engineer at the Carboa power house on 
the noyth fork of the Feather Rivelr in California. Peculiarly, 
at no time during these formative years did he experiment with 
or try to express his artistic tendencies. Not yet had they
awakened.
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HE ABANDONS ENGINEERING
Schnler graduated from Stanford with a master's 

degree in engineering in 1920. Immediately he went to the 
Island of Kauai in Hawaii as an engineer for the Hawaiian 
Sugar Plantation Company where he remained for the next three 
years. The exact moment when a decision is made in our lives, 
or from where the impulse originates is an unfathomable mys
tery. Only "Babbits" and captains of industry seem to be dead 
certain of these things. Schnler may have tired of his tech
nical profession. He himself does not know. At any rate, in 
1923 he abandoned engineering never to enter it again. In his 
own words, "simply because I found that I cared more about art 
than anything else".

HE STUDIES ART AND ARCHITECTURE
Leaving his work in the islands,Schnler returned to 

the mainland and began an intensive study of art and architec
ture at the University of California* He remained here for 
two years, after which another year of study was spent at the 
California School of Fine Arts. His earlier efforts were di
rected toward drawing. Then he began experimenting in various 
media. He found that, for him, sculpture held the greatest 
appeal. Having arrived at this conclusion the more remunera
tive profession of architecture, along with his engineering 
before it, went by the board. Everything from now on was to 
be devoted to his tardily discovered ambition, sculpture. His
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ability to work with equal success in marble, stone, wood, 
clay,bronze, pewter or glazed ceramics testified to an inher
ent talent which was soon to bring him to the fore.

DISCOVERED BY JUNIUS CRAVENS 
Schnier's talent was first brought to public notice 

by Junius Cravens, at the time art critic for the San Fran
cisco Argonaut. Writing in the issue of October 27, 1927, Mr.
Cravens commented as follows:

"The drawings and sculpture that Jacques 
Schnicr contributed to a recent group exhibit 
at the East West Gallery were of notable in
terest, and showed what definite progress 
this young artist has made in his work during 
the summer months. This show is composed en
tirely of studies from the nude, most of the 
drawings being done in simple outline or line 
and wash. Despite the decorative feeling 
that persists throughout his work, and the 
formalized treatment of many of his wash draw
ings, a form of expression which is sometimes emphasized by a heavy flattening outline, one 
may recognize his comprehension of, and feel
ing for, the third dimension through the 
rounded solidity that he attains.
"And by what simple means! There is a sureness 
in the subtle, delicately plastic flow of his 
pure line that is rare. When he dares to ex
periment with drawing the human body in violent 
perspective he is no less sure, nor is he less 
convincing. As most of his wash studies are 
made with a view to using them, at least po
tentially, for direct woodcutting, he wisely 
uses color which approximates the lovely warm 
tones of the wood, a method which lends inter
est, as well as beauty to his figures."

SCHNIER'S FIRST NOTABLE WORK 
His first wood carving which was acclaimed by crit

ics far and wide was done in redwood, called, "Fury". In
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addition, during this same year he produced a relief panel in 
mahogany, "Moses and Aaron", a glazed ceramic called, "Seated 
Figure", and a concrete replica of Mount Whitney, Gradually 
he was establishing himself as one of the west's foremost 
sculptors. A poplar carving, "The Stream", was produced in 
1928. Hailed as a work of outstanding merit it was awarded 
the sculpture medal at the annual exhibition of the San Fran
cisco Art Association. At a later showing in an exhibition of 
the Decorative Arts at the Women's City Club it won the medal 
of first award. "The Stream", represented a woman holding in 
her hands the rich soft stream of her hair. Interesting com
ment of the period ran as follows:

"Jacques Schnier is probably San Francisco's 
most promising young sculptor and his wood 
carvings recently exhibited....were among the 
outstanding contributions.
"The sculptor, Jacques Schnier, is a San Fran
cisco artist whose work is of outstanding in
terest. He has developed so rapidly that he 
already gives promise of taking his place a- 
mong the outstanding sculptors of the Pacific 
Coast....From wood, which has been his princi
pal medium during this past year, Schnier seems 
to invoke a kind of invisible poetry, rhythm 
unerringly concordant with its color, grain and 
surface. A notable characteristic of his carv
ings, particularly those in the round, is their 
effect of size. They nearly always seem greater 
than they are. The design could remain unal
tered, whether the work were ten inches or ten 
feet high....'The Stream', is one of the finest 
works that Schnier has produced."

HIS RECOGNITION GROWS
There followed a panel in bas-relief which was incor

porated as a decorative feature in the Berkeley residence of
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Florence Alston Swift. By this time the quality of Schnier's 
sculpture was gaining recognition beyond the confines of the 
bay region. At the annual exhibition of Northwestern artists 
held in Seattle, Washington, in 1928, the Seattle Fine Arts 
Society presented the first award for sculpture to two of 
Schnier's panels carved in poplar. These were called, 'The 
Mountain", and, "The River'. Also he was commissioned to de
sign and execute a fountain for the San Francisco Playground 
Commission. The form was cast in concrete, covered with buff 
colored stucco. The drinking bowl was lined with green and 
blue tiling. Above the bowl there was inset a bas-relief pan
el representing two baseball players. There was included also 
another marble panel bearing an inscription.

A ONE MAN SHOW
A notable event during 1929 was a one man exhibition 

given by Schnler at the Beaux Arts Gallery in San Francisco. 
It was a novel exhibition in that his sculpture and drawings 
were given a setting by furniture of his own design and execu
tion. This feature attracted widespread favorable comment. 
The furniture was designed with the utmost simplicity, making 
use of different kinds of wood inlaid in one piece for its dec
orative effect. Of the show Itself, which marked a prolific 
period in the creative work of the artist, the following com
ment is recorded:

'....Mr. Schnier's sculptural works are shown
to great advantage, and this is the first
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really comprehensive exhibition of them that 
San Francisco has had an opportunity to see. 
The collection includes many pieces which have 
not previously been exhibited. One of his 
finest low-relief carvings is a teak panel 
called, 'The Family'. Aside from its technical 
virtues, the panel is a beautifully composed 
decoration, and one which, though it is in low 
relief, gives the impression of great depth. 
One of the most admirable figures he has done 
in the round is that called, 'Man With Bird', 
cut in walnut. There is as fine sculptural 
quality in this figure as Mr. Schnler has yet 
attained to. 'Woman Combing Her Hair', a small 
bust in teak, is also among the best of his 
newer works....Mr. Schnler'a drawings from the 
figures are patently sculptural studies. His 
pen and inks are done with a sureness and a 
purity of line which is indeed rare.
*....His carving is always the supremely fin
ished carving of the master technician.....He 
sings in wood and he makes wood sing. There is 
music in his work— a literally melodio line."

HIS PROLIFIC ACTIVITY
It was now three years since young Schnier had begun 

seriously on creative work. His studio in the warehouse and 
commercial district hummed with activity. A pair of lovers 
wrapped in embrace was his next creation. White cedar was the 
medium used for this piece. Then a set of three panels carved 
in teak. Then followed in marble his famous, "Head of a Young 
Girl", which represented him in the All American Soulpture 
Exposition held at the California Palace of the Legion of 
Honor.

SCHNIZR'S ART FURNITURE
The furniture he had created consisted of the fur

nishings for two rooms. They were of natural wood, unfinished
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save for the wax rubbed into the surface and composing the 
sets were a davenport, table, chairs and bed. They were de
signed for the owner of a Berkeley home who subscribed to the 
simplicity of contemporary art. Always he chose the wood 
whose grain suited the outline he intendedto carve.

IN SOUTHERN CALIFORNIA
At this time also Schnier conducted a large showing 

of his work at the Braxton Galleries in Hollywood. T&eeexhib- 
it was composed of modeled or carved heads, figures and deco
rative bas-relief panels, three of the latter being incorpo
rated in a craftsmanlike wood screen, and one being inset in 
an oak door. Comment from Southern California periodicals ran 
as follows:

"That we have here one of the real sculptors
of the country can scarcely be doubted......
When an artist, as in this work, simplifies 
without losing the human logic, his work gains 
in power and directness. There is a beautiful 
rightness too about the smaller forms, the de
tails in his sculpture. Look for instance, at 
the bird folded so tenderly in the hand of the 
'Man With Bird',. For the most part Schnier's 
ideas are essentially plastic, that is, he is 
interested in carving or modeling forms for 
their own beauty. There is only one venture in 
expressionism here, the 'Christ on the Cross', 
and it is a singularly expressive work, suffused 
with pity, every turn of body and head aiding 
the idea....how fluently and surely he draws the 
long supple lines that are the glory of man's 
body....This is an auspicious exhibit. We are 
seeing here for the first time the gathered 
works of a gifted and sensitive sculptor who 
seems destined to make a real mark in the sculp
ture of our country and time.
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"Jacques Schnler is not the greatest sculptor 
of his time, for there are Bourdelle, Maillol, 
Despiu and a few, a very few, ahead of him be
cause of greater experience. But Schnier is a 
great sculptor now, by virtue of his accom
plishments to date. For he has hit the mark 
too squarely in the center, and his average of 
hits is too high, to be the product of either 
accident or a flash success. Here is sincerity, 
strength and absolute poise in schlpture^ Here are wood carvings rivalling in power the paint
ings, the drawings, of Diego Rivera, and with 
something of Rivera's directness....Harry Brax
ton has boosted his prestige by showing such 
a representative and thrilling group of carv
ings by this young Californian....the whole 
exhibition should remain here permanently, so 
that not only our sculptors, but all our art
ists, could see it often."

HIS FOREIGN STUDY
Having scored these initial successes Schnier turned 

in the direction of oriental art and culture. Carefully he 
planned a long trip through Asia in order to study at close 
hand the originals of the famous sculpture of the far east. 
The trip, in addition to the most important art centers of 
Europe, included Hindu and Egyptian studies and the Island of 
Bali in the East Indies. He was particularly fascinated by
the work in the famous Buddhist sculptured caves at Un Kang in 
Shensi province, China. Hie itinerary also included the lost 
city of Angkor, Cambodia, where the walls of the temples of 
Angkor were covered with thousands of feet of glorious bas- 
relief carvings in stone. While in the far east he became in
terested in the oriental philosophies and believes that this 
experience enabled him to produce more mature work. Particu-
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larly was he impressed with what the Buddhists call mankinds 
three great conceits, "that one man thinks Jae is better than 
another, that one man thinks he is worse than another, and 
that one man thinks he is equal to another." After a short 
stay in Japan,his study tour of Asiatic and European art and 
culture ended in 1933, when he returned to San Francisco.

HIS RETURN TO SAN FRANCISCO 
When Schnier returned to California he immediately 

plunged into active work. He produced, "Two Bathers" and 
"Prayer Figure", the latter a carving in walnut. Also, he was 
commissioned to execute a bronze tablet for the Commonwealth 
Club to commemorate the site of the historic California Thea
tre in San Francisco. At this time he held one of his most 
notable exhibitions at Courvolsier's Gallery, where he display- 
ed twenty-seven works in varied mediums, such as wood, stone, 
and metal. The commentator for the Argonaut wrote:

"We have watched Schnier's development over a 
period of years. His current show is/material 
proof that he has grown steadily and firmly in 
his work, and he will doubtless continue to do 
so. In fact there seems to be little doubt 
but that he is destined to become one of the 
really important sculptors of our country and of our time."
Other reports enthusiastically stated:
"...critics have pointed out that from Schniei*s first composition, 'Fury', to his most recently 
executed sculptures, his work has revealed that 
surety of touch and unvarying worth which marks 
the artist of superior talent."
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"Such an artist produces with seeming effort
lessness and in his earliest works, effects 
which the less gifted worker can achieve only 
after years of study and practice,"

THE COIN DESIGN FOR THE BAY BRIDGE 
The year 1935 finds Schnier as a member of the fac

ulty of the School of Arts and Crafts in Oakland, California. 
In this year also he was chosen to design the half-dollar 
which was minted to commemorate the completion of the San 
Francisco-Oakland bay bridge. The design bears a grizzly bear 
modelled after the great Rocky Mountain bear in Golden Gate 
Park zoo. The reverse of the coin shows the bay bridge with 
the ferry building tower in the foreground,and the cities and 
hills of the East bay in the background. Another honor and 
commission he received was to execute a relief in wood called, 
"The Gardner", which was presented to the San Francisco Museum 
of Art by a wealthy patron.

In addition to Schnier's sculpture,his teaching and 
his outside lecturing on contemporary sculpture and other art 
subjects, he became deeply interested in psychology and psy
choanalysis. He began an intensive study in these fields con
centrating upon the latter, relating it all to art and his own 
work,and again turning intellectual handsprings that resulted' 
in serious and scholarly treatises on the artistic urge.

HIS RESEARCH IN PSYCHOANALYSIS 
Psychoanalysis, Schnier believes,is the world's ma

jor recent contribution to the science of human thinking. He



2970 SCHNIER *1

believes it has had a momentous influence on sociology, crimi
nology, pedagogy, medicine and many of the arts. At the present 
time he is doing research work on psychoanalysis as applied to 
art. He considers it the most important influence in his life, 
and that it has given him the power to concentrate his abili
ties more thoroughly. Also, he believes, it is of prime im
portance in understanding human nature and our mental process
es. On this subject he has contributed to several magazines 
and some of his articles have been reprinted in pamphlet form.

SCHNIER WRITES ON ART AND ARTISTS 
The Peninsulan for July, 1936 contains a long essay 

which he has written explaining the Freudian concept with ref
erence to art and the influence of the libido on the creative 
processes. In order to understand his working philosophy the 
following extractions from this article are subpitted*

"Our libido, dynamically speaking, can be 
thought of as being stored in the reservoir of 
our unconscious mind. Just as rain water is 
drawn off from a reservoir to irrigate the land, 
libido is drawn off from our unconscious mind 
to energize the procreative Instinct. libidi
nous energy which is not used for procreative 
purposes can be sublimated, i.e., it can be 
used to supply the motive power for the crea
tive impulse which finds expression in socially 
valuable occupations such as science, art or 
even business....The artist, in addition to be
ing a dreamer of dreams, steeped in a life of 
phantasy, is the possessor of a large libido 
quantum. These are the very characteristics 
which when uncontrolled lead to serious emo
tional disturbances. But the artist saves him
self in this way. He possesses the capacity 
and the talent to take hold of his inner phan
tasies and emotions and sublimate them. He is
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able to socialize them, to extrovert them, 
metaphorically speaking, to throw them out of 
himself on to a canvas or the carving of a 
sculpture piece or the modeling of a figure. 
In this way he retains his grip on reality 
which would be regularly destroyed where a 
strong phantasy life has no means of expression*
"In addition,he offers those others who are im
mersed in a deep phantasy life, but incapable 
of expressing it,happiness and comfort and con
solation. In that he affords those with a love 
of art, a release of libido, libido that if re
maining pent up would tend to bring about an 
addition to the neurotic distress about us, the 
artist may truly be considered as a physician 
to the soul of man."

HIS ESSAY ON THE JEW AS A SCAPEGOAT 
In addition tohtB articles on art and. psychoanalysis 

Schnier has written many essays on other subjects, such as a 
tribute to Dr. Sigmund Freud,which appeared in the Emanuel and 
Jewish Journal, and a treatise on, "The Jew as a Scapegoat". 
Both of these articles have been reprinted. The latter is a 
defense of Dr. Freud and psychoanalysis and the inference is 
drawn that the attacks on this science by medical men are made 
solely, "because ninety percent of the leading analysts are 
Jews". That Jew baiting like "Red* baiting is a herring 
dragged into a controversy to befuddle the issue and to mis
direct attention away from a profound analysis is lost sight 
of. That the forces in control of bureaucratic organizations, 
such as the American Medical Association, are always fearful 
of new ideas in any field is ignored,and the author's conclu
sions are reached from various historical and religious works, 
too numerous to mention.
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SCHNIER ON EXPRESSIONISM
In an article on expressionism in sculpture Schnier

has written the following:
"Expressionistic sculpture then, is the field 
in which the tender or the vigorous emotions 
of the inner self are portrayed; where feelings 
of love as well as those of hate, jealousy and 
other passions are released; where even phan
tasies, not usually sanctioned by society, find 
an outlet; the thirst for vengeance, sadistic 
and masochistic tendencies and the ambition for 
greatness. Here wishes and longings of day 
dreams are fulfilled and the outpourings from 
the great reservoir of man's unconscious are 
objectified....that expressionistic art can run 
the whole gamut from work that is highly objec
tive, (where a hand, an arm or a head are read
ily identified by the spectator), to that which 
is completely subjective, (where forms are dis
torted or abstract and have meanings not readi
ly, or impossible of being, understood by the 
spectator)."

CONCLUSION
Jacques Schnier, in addition to his other prolific 

and versatile activities, in the fields of sculpture, writing 
and lecturing, is at the present time on the faculty of the 
School of Architecture at the University of California. En
gaged also in research work with reference to psychoanalysis 
as applied to art; his working day consists at times of eight
een hours in succession. He is unmarried. The popular fallacy 
that the artist is at his highest point of efficiency while 
starving in a garret Schnier holds only in contempt. In his 
opinion the very first requisite for creative work of any kind
is economic security, so that all the mental processes may be

[Text incomplete in original]



2973 SCHNtER
44

Unlike many other of San Francisco's fine artists, 
Schnier is well supplied with orders and commissions for work 
to be done. Feeling that this factor has been of immeasurable 
assistance in furthering the quality of his own art, he looks 
forward to the day when the peculiar economic problem which 
now confronts the artist will have been solved.
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JACQUES SCHNIER 
REPRESENTATIVE 

WORKS

SCULPTURE:
Woman With Necklace (birch relief)
Fury (redwood)
Leda (marble)
Head of a Young Girl (marble)
Dancer (pewter)
Prayer Figure (walnut)
Portrait of John (black walnut)
Two Dancers (polished bronze)
Dancing Figure (ebony)
Union (teak)
Seated Figurine (glazed ceramic)
Seated Figure (poplar)
Man and Woman With Bouquet (poplar relief) 
The Embrace (mahogany)
Moses and. Aaron (relief in mahogany) 
Portrait of Marylee Sears (plaster)
The Stream (poplar)
The Mountain, Carved Panel (poplar)
The River, Carved. Panel (poplar)
The Family (teak panel)
Mount Whitney (concrete)
Portrait of E. H. (terra cotta)
A Pair of Lovers (white cedar)

DRAWINGS:
In a Garden 
Nude
Vase of Flowers
Two Figures in a Garden
Sunday Picnic
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PUBLIC AND PRIVATE COMMISSIONS:
SCULPTURE:
Lady Acrobat, Mills College 

Art Gallery
Fountain, San Francisco Playground

Commission
Portrait of Jacqueline, Mrs. Chas.

B. Ehrman, Beverly Hills 
Woman in Orchard, Misses R. & G.
Pauson, Los Altos

Portrait of John, Mrs. J. Steinhart, 
San Francisco

Woman Combing Her Hair, Mrs. H. C.
Sloss, San Francisco Decorations, 1. Magnin, Hollywood 

The Gardner, San Francisco Museum of 
Art

West Wind, I. Voohries estate,
Medford, Oregon

The Soil, Anne Bremer Memorial Library, 
California School of Fine Arts 

Bas-Relief, Florence Ashton Swift, 
Berkeley

HONORS AND AWARDS:
First Sculpture Award, San Francisco Art 
Association, 1928

First Sculpture Prize, Seattle Art Insti
tute, 1929

First Prize, Mrs. Stewart Edward White, 
Garden Competition, 1930

Los Angeles Museum Sculpture Award, 1934
Gold Medal of First Award, Oakland, Calif
ornia Museum, 1936

CLUBS:
MEMBER

California Society of Mural Artists 
San Francisco Art Association 
Exhibiting Member, (hors de concours) 

Foundation of Western Art
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EXHIBITIONS:
San Francisco, California 
East-West Gallery 
Modern Gallery 
San Francisco Museum of Art 
Palace of the Legion of Honor 
Courvoisier Galleries 
Beaux Arts Galleries

Braxton Galleries, Hollywood, 
California

California Pacific Exposition,
San Diego, California

Seattle Art Institute, Seattle, 
Washington

Los Angeles Museum, Los Angeles, 
CaliforniaPortland Museum of Fine Arts, 
Portland, Oregon

Art Institute of Chicago, Chicago, 
Illinois

The Faragll Galleries, New York, 
New York

PERMANENT COLLECTIONS:
Mills College Art Gallery, Oakland, 

California
San Francisco Museum of Art, San 
Francisco, California
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Society, 1929.
Karpel F865
Exhibition of the National Sculpture Society, held at the 
California Palace of the Legion of Honor, April to October, 1929.
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ORAL HISTORY
Santa Clara, California. De Saisset Art Gallery and Museum, University 
of Santa Clara. NEW DEAL ART: CALIFORNIA. January 17-June 15, 1976.

In conjunction with this exhibition, Steven Gelber interviewed JS 
at the artist's home in Lafayette on February 27, 1975. A videotape 
and written transcript of this interview are available for scholarly 
reference in the video archive of the de Saisset Art Gallery and Museum.

WORKS BY: MONOGRAPHS
SCULPTURE IN MODERN AMERICA. Berkeley and Los Angeles: University of 
California Press, 1948.
Reviewed in COLLEGE ART JOURNAL, Vol. 9, no. 3 (Spring, 1950), 
pp. 364-365.

THERE WAS LIGHT: AUTOBIOGRAPHY OF A UNIVERSITY, BERKELEY, 1868-1968.
Edited and with an introduction by Irving Stone. Garden City, New York: 
Doubleday, 1970.
Autobiographical essay describes experiences at UCB, as student 
and teacher (pp. 91-106).

WORKS BY: PERIODICAL ARTICLES 
AMERICAN IMAGO
Vol. 4, no. 3 (July, 1947), pp. 78-98, "Dragon Lady"
Vol. 7, no. 2 (July, 1950), pp. 143-162, "The Blazing Sun: A 
Psychoanalytic Approach to Van Gogh"

Vol. 9, no. 2 (June, 1952), pp. 89-126, "The Symbolic Bird in 
Medieval and Renaissance Art"

Vol. 13, no. 1 (Spring, 1956), pp. 3-31, "Morphology of a Symbol:
The Octopus"

Vol. 14, no. 2 (Fall, 1957), pp. 211-223, "Restitution Aspects of 
the Creative Process

CALIFORNIA MONTHLY
Vol. 61, no. 7 (March, 1951), pp. 8-9+, "The Creative Mind:
A Psychoanalytic Approach to Art"

CITY OF SAN FRANCISCO
Vol. 10, no. 30 (February 4, 1976), pp. 20-23, "The WPA & the Great Coit 

Tower Controversy: The Artists Look Back"
COLLEGE ART JOURNAL
Vol. 10, no. 4 (Summer, 1951), pp. 377-384, "Dynamics of Art Expression"
Vol. 12, no. 2 (Winter, 1953), pp. 110-117, "Matisse from a 
Psychoanalytic Point of View"

INTERNATIONAL JOURNAL OF PSYCHO-ANALYSIS
Vol. 38, Part 6 (1957), pp. 402-407, "The Tibetan Lamaist Ritual: Chod"
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WORKS BY: PERIODICAL ARTICLES (continued)
JOURNAL OF AESTHETICS & ART CRITICISM
Vol. 12, no. 1 (September, 1953), pp. 67-75, "Art Symbolism and the Unconscious"
Vol. 16, no. 1 (September, 1957), pp. 66-75, "The Function and 

Origin of Form"
LEONARDO
Vol. 2 (1969), pp. 135-145, "The Cubic Element in My Sculpture," ill.
Vol. 5 (1972), pp. 111-117, "Transparency 

Entities in Sculpture of Carved Acrylic
and Reflection as 
Resin," ill.

PSYCHOANALYTIC REVIEW
Vol. 34, no. 3 (July, 1947), pp. 357-369, "The Cornerstone Ceremony"

SAN FRANCISCO ART ASSOCIATION BULLETIN
Vol. 2, no. 4 (September, 1935), pp. 1-2, "Expressionism in Sculpture"
Vol. 13, no. 4 (April, 1947), "Sculptured Tomb Tiles of the 

Han Dynasty"

PUBLISHED CONFERENCE PROCEEDINGS
Citations not examined; information courtesy of Jacques Schnier.

INTERNATIONAL CONGRESS ON AESTHETICS
Third (September, 1956): "Function of Form," University of Turin, 

Italy (pp. 480-484)
Fourth (1960): "Creative Intention," Athens, Greece (pp. 298-302)

NATIONAL SCULPTURE CASTING CONFERENCE
Second (1962): "Patination of Bronze Sculpture," University of 
Kansas (pp. 64-69)

Third (1964): "Ceramic Shell Molding for Sculpture Casting," 
University of Kansas (pp. 1-6)

NATIONAL/INTERNATIONAL SCULPTURE CONFERENCE
Fifth (1968): "Reinforced Polyester Plastic and Acrylic Color for 

Sculpture," University of Kansas (pp. 43-48)
Sixth (1970): "Reflections and Transparency in Carved Acrylic 
Sculpture," University of Kansas (pp. 7-12)

Eighth (1974): "Fire, Flash and Brilliance in Crystal Acrylic 
Sculpture," University of Kansas (pp. 95-102)
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MONOGRAPHIC SOURCES 
Snipper
Thiel, Y.G. ARTISTS AND PEOPLE.

NEWSPAPER SOURCES
SAN FRANCISCO CHRONICLE
April 21, 1929, p. D5, sc. and dwgs. exh. Galerie Beaux Arts
April 28, 1929, p. D3, Galerie Beaux Arts exh. rev., bio. info.
February 9, 1930, p. D5, LADY ACROBAT wins first prize SF Society 
of Women Artists exh.

March 30, 1930, p. D5, dwgs. exh. Galerie Beaux Arts 
May 11, 1930, p. D5, SFAA exh.
February 28, 1932, p. D3, Courvoisier exh. rev.
May 29, 1934, p. 20, sc. wins award in LA
June 2, 1935, p. D3, art of, bio. info., ill.: DANCERS
April 18, 1936, p. 11, THE JEW AS SCAPEGOAT is published
May 31, 1936, p. D6, Oakland Art Gallery exh., ill.: PORTRAIT OF 
MRS. M. S.

July 22, 1936, p. 4, design approved for coin commemorating the 
opening of the SF-Oakland bay bridge

August 2, 1936, p. D6, to design commemorative coin
August 14, 1936, p. 6, appointed to University of California, Berkeley, faculty
August 5, 1938, p. E4, ill.: [Photo, with INDIA, Court of Pacifica]
October 30, 1938, TW, p. 28, figures for Court of Pacific fountain, 

GGIE, photo.
May 18, 1941, TW, p. 13, Oakland Art Gallery annual sc. exh., 

ill.: PORTRAIT
January 29, 1949, p. 11, marriage to Dorothy Lilienthal Gruenberg
October 8, 1950, p. 18, sc. exh. Raymond and Raymond Gallery
April 28, 1975, p. 5, interview, bio. info., photo.
June 25, 1975, p. 61, James Willis Gallery exh. rev., ill.: ODE 

TO THE CUBE II
January 29, 1976, p. 36, James Willis Gallery exh. rev., ill.
October 8, 1977, p. 38, James Willis Gallery retrospective exh. rev.
September 23, 1979, pp. 34-35, Capricorn Asunder Gallery exh. rev., 

ill.: DIANE OF EPHESUS
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EXHIBITION CATALOGUE
Oakland, California. The Oakland Museum. 100 YEARS OF CALIFORNIA 
SCULPTURE. August 7-October 17, 1982. 48 pp.; b&w ills.

Includes an historical survey of "California Sculpture before 
1940" by Harvey L. Jones and a biography.
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