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BEffi~ARD BORUCH ZAKHEI¥ · 

That popular historian of art, Thomas Craven, tells 

us a mural should be, 11a sweeping social commentary." Regarded . 

thus, art history is the clearest and most certain exponent of 

human development. In ad.dition, tt.e artist who undertakes the 

painting of murals or frescoes in a changing era ~111 be sus-

pe~t and the central target of unending controversy. The modern 

painter who wishes to represent social reality has a. more ex

tensive handicap to overcome than the socially conscious poet 

or novelist. Far greater lRtitude and freedom are granted the 

writer by publishers, who, close in touch with the public 

taste and the ever wide~ing demand for the genuine, can dis

r egard and profit bythe clamor and influence exerted by multi-

tudi:10us mushroom pressure groups. The art world has no such 

freedom. All too often art commissions, art boards and direc-.., 
torships of museums in Ar:1erican cities are composed, not of 

those whose peculiar qualificA.tions and genius would ·mP..rk them 

for such distinction, but of the community's richest banker 

and his s~tcllito s with occasionally a sprinkling of art -con

noisseurs. These decide for th~ public, not only .what i ·s and 

\~:h!lt is not "art; n but what shall be displayed in the public 

galleries p..nd muse'.lms. As A. result art A-ppreciation and devel-

opmont have suffered grea tly, aawell as the artist who had 

something to say and ~.ttempted to say it in his '.~ork. 
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Happily, with the advent or .the dep~ession and the 

inception of the Federal Art proje~ts many of the younger art

ists have been within limitations, set free. There is in proc

ess of development not only a nation~listic art movement in 

America, but a general renaissance in which a proletarian or 

wage-workers art is being placed within reach of the people. 

While this movement has received its strongest support and its 

central direction in the east and mid-west from men like Gr~nt 

Wood, Burchfield, Benton, Curry and Marsh, its exponents in 

the far west were those younger artists, who participated in 

the decorations of the San Francisco Coit Memorial Tower and 

other public works of art over which controversy has raged. 

Among the latter group is Bernard Boruch Zakheim. 

Considered a newcomer in San Frnncisco's art community in the 

early 1930's, Zakheim was originally he.iled as an interpreter 

of Judaism. This conception of him hns changed. Today Zakheim 

is called definitely a proletarian artist ~nd his work re

flects the social consciousness of the man. His paintingis 

bold, clean and honest; devoid of all pretense and romantic 

trumpery; strong fare for those dilettantes of tender mind 

who fancy innocuous still-life and dainty patterns. About him 

controversy stormed, which is the inevitable reward of those 

who attempt fresco painting with social content. It leaves his 

head unbow~d, for behind ' him there is a wide experience, vital 

and alive,- in the war years of central Europe. Zakheim is not 

a "studio" artist. His earliest impressions brought him, at an 
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age when most youths are safely ~larded _from theharshness of 

reality, face to face with what Theodore Dreiser would call, 

11 The terror, the horror, the wonder and the beauty ot life." 

Here thon, i .s not only the record of an artist, but the rec

ord of a man, 

BIRTH k~D ANCESTRY 

aernard Boruch Zakheim was born in Warsaw, Poland, 

on April 4, 1898. His parents, Mordecai and Brucha Zakheim, 

were Polish· Jews. They were thoroughly imbued in religion, 

having embraced the movement known 

which arose among the Polish Jews 

as R~sidim or Chassidim, 

in the 18th century. Ha-

sidim arose at the time of the division of Poland among the 

Germans, Austrians and Russians (1772-1795) none ~whom paid 

much attention to the needs of the Jews or to their peculiar 

coffimunal and family system. The founder of this faith was a 

man of obscure Podolian Jewry, named Israel Eliezer Ba'al 

Shem Tob, who often cured the sick by fervent prayer and at 

times successfully prognosticated the future and revealed 

secrets. He gained the reputation of a miracle worker and 

1.'Jas the idol of the common people. PersonA.lly he was char

acterized by an extraordinary sincerity and simplicity. He 

knew how to gain an insight into the spiritual needs of the 

masses. He taught them that true religion was not Talmudic 

scholarship but sincere love of God combined with warm faith 

and belief in the efficacy of prayer. About him he gathered 
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numerous disciples and followers through whom hie teachings 

spread over entire communities. Bitter struggles arose be-

tween orthodoxy and Hasidim until in contact with European 

culture in the 19th century it became more reactionary than 

rabbinism. 

The Zakheims were descended from martyrs of the 

Jewish religion who were persecuted and put to death in the 

yen.r 1660. From this event the family name is derived, 

Zakheim being an abbreviation of the title, "Zara Kedoshim 
• 

Helm, 11 which means, "the offspring of the martyrs for the 

cause of our rellgion." 

In the Polish province of Roza.noy Grodno a young 

Christian girl had been found murdered. This event was used 

as the basis for an attack against the Jews,it being charged 

she was the victim. of religious ritual. The murderers ·could 

not be found and as ' ~.consequence wide-spread pogroms were 

initiated by the .anti-semitic elements in the province. It 

was decreed at o~e . of the inflammatory meetings called for 

tbis purpose, that :for · this crime an entire village and its 

inhabitants were to · be destroyed. While this hysteria was 

at its height two men stepped forward and confessed to the 

murder, sacrificing themselves in order that the impending 

outrages and mass killings would be averted. For this they 

were put to death by the authorities. Later it was proved 

they were innocent. Henceforth, all descendants of those 

martyrs were known by the title from which the name Zakheim 

originated. 
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EARLY YEAR§ 

In Poland a semi-feudal social system still per

sists. Poverty is so widespread that entire villages exist 

in which the luxury of owning even a toothbrush is unknown. 

In Warsaw the Zakheim family lived as feudal lords. They 

were the wealthy owners of a meat packing plant. The def-

erence and humble servility of the poor fed the elder Zakheim' s 

vanity, and so by choice the family home was established in 

the ghetto. There was an eleven-room house. There were four 

servants. It is a Jewish custom, that in a large family the 

youngest male child shall become a rabbi. And so a family 

council decided that Bernard should be prepared for the syna

gogue. A rabbi in the family would enhance the family pres-

tige, and to that end Bernard was sent to a seminary and be-

gan learning the verses in the Talmud. Until he was thir-

teen years of age the seminary near his ho~e found him study

ing diligently until the inevitable contradic~ions between 

his religious training and the life · he saw around him made 

him very unhappy. Within the young.lad something yearned 

for expression, and because of these contradictions the . city 

of Warsaw lost a rabbi and far-off san Francisco gained a 

fresco painter. 

Poland has had an unhappy histo'!'Y. Its people have 
. . 

suffered much. Today under the· neel of a fascist dictatorship 

the poor in the ghetto of Warsaw .are among the most exploited 
·.• 
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poor of the earth. This is the environment in which the young 

Zakheim grew to manhood. To understand him it is first neces

sary to understand Poland and its later history. 

After his classes inthe seminary were over the youth 

roamed the streets. Fascinated by what he saw and felt on the 

one hand and with the pious preachments of his teachers on the 

other, he felt he was living a double life. In school his as-

sociates were the sons of the rich, for there were no schools 

provided for the children of the poor. After school hours he 

mingled with the dregs of a great city, the beggars and thieves, 

the prostitutes and the poor~ the misery that exists in an im

poverished district, full of color, vivid and heRrt-rending. 

Though he himself did not suffer the pangs of want, poverty 

beset him on every hand. And in the impressionable sensitive 

youth, whose mind was in the beginnings of an awakening, there 

developed a poetic understP.nding as v1ell as the deep hurt, 

which comes from a consciousness of mRn 1 s inhumanity to man. 

Before he was fourteen ~e·saw the pr:tce tags on the world's 

goods, the frills and tinsel, the hypocrisy and cant, the gulf 
I . 

between the rich and~th~·disinherited. His yearning· for ex-
. ;. 

pression sought an outlet in an urge to dre.w and paint·. Si

rnul taneously there grew within him a rebellion against the syna

gogue which was soon to alienate his family and which eventu

ally led him into an unhappy state, alone and apart from the 

world. 
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The youth was the youngest child of four brothers 

and five sisters. Upon his father's death, when the lad was 

eight years of age, his mother assumed complete charge of the 

packing house and ruled with an iron hand. The business pros

pered and is still functioning under her control. When Zakhe1m 

was thirteen years of age he became 111 a.nd contracted pneu-

monia. In the vicinity was a Catholic hospital to which he 

was sent. During the period of his conva.lescence he met many 

youngsters of this faith his own age and older. These con-

tacts and the new ideas coming with them resulted in complet

ing the loss of his religion, which from the influences gained 

on the streets of his native ghetto was already in the process 

of disintegrating. His rebellion e.gatnst the synagogue took 

definite shape and he. returned home' a different lad than when 

he. entered the hospital. 

To the consternation of his mother he announced he 

would not become a rabbi, that he wanted to work with his 

hands. There .was much argui!lent in the Zakheim household that 

day. It ended in a definite breach with his mother. His re

quest that he be sent to a technical school was firmly denied • 
. 

Instead it was decided · that he should be sent to a high school 

of co~nerce which was conducted by the Warsaw Stock Exchange 

and to which were sent all the sons of the wealthy. He plead-

ed with his mother to no ~vail. She rerr.ained adamant. If he 

would not become a rabbi, . he must become a business man. For 

him there was no other.cho1ce,and so to the school of commerce 
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the lad went and immediately began trying to formulate a 

plan by which he could escape the fate planned for him by 

his mother, of eventually entering the packing house and a 

future of commercialism. 

AWAKENING AMBITION 

The seeds of enlightenment which came to him from 

the city streets and his social consciousness were growing. 

Around him he watched the future money grubbers who would 

later grind down further the wretched poor with whom he had 

spent so much of his leisure time. This he realized and was 

now certain that never would he become a business man. Upon 

broaching to his mother the fact ~hat he wanted ~be an art-

1st, she was nonplused, a,ngry. There followed a tumultuous 

scene and she again put her t.oot down. There would never be 

a mere painter of pictures in her family, not if she could 

help it. To emphasize her argument she quoted the 20th chap

ter of Exodus: "Thou shal•t t:ot malce unto thee a graven image, 

nor the likeness of any form that is in the heaven above,_ or 

that is in the ~arth beneath, or that is in the water under 

the earth, thou ahal t not-••.• '' . Thus the breach between the 

youth and his mother became wider. 

Secretly, after his ·regular school hours, he at

tended a technical school. Here entirely unkncwn to his fam

ily Zakheim learned the rudiments of drawing, t ·ool making and 

furniture design. FOr a time the strife and discord at home 
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were ameliorated, but not for long. He again felt he was 

leading a double life; his loneliness bccRroe intensified. 

Unable finally . m restrain his impulses longer he demanded of 

his mother permission to attend a school of applied art. The 

argument continued hot and heavy, ending with her complete 

capitulation. He was now, he thought, able to pursue his 

chosen path and tho future seemed too good to be true. He 

enrolled in a drawing class and began making sketches. This 

was in 1913. He was fift een yc~.rs of age. He began thinking 

ot' the Academy where he would be able to study the fine arts 

in earnest. Far away were the rumblings of the Balkan War, 

tho develop~ents from which involved his native Poland and 

for a long period retarded his ca~e~r. 

The Academy was now his dream. His mother refused 

him the necessary fees which were far beyond his reach. In 

addition he was under the age requirements. Nevertheless, he 

did manage to obtain art _materials and was soon engrossed in 

making watercolors that ~t~~mpted tointerpret the life about 

him. Some of these he sold. ·others were placed in local ex

hibi t i ons. There came to · one of the school exhibitions an . . 

Italian · sculptor, Enrico Glies.censt.ein. At this time Glies

censtein had quite a reputation, .. having made many busts 

of various European dignitaries, including Pope Pius. Later 

the sculp~or emigrated to America, where he com9leted a bust 

of the then President Hoover. 
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FIRST RECOGNITION . 

Gliescenstein's visit to the school of applied arts 

was perhaps the decisive factor 1n crystallizing young Zak.heim' s 

ambitions. On viewing the exhibited works of the students he 

was impressed with a painting of a Polish stevedore. The au

thor was sent for. It was Zakheim. The sculptor expressed a 

desire to teach him the art of sculpture gratis. This event 

c~tsed quite a furore, as many of the wealthy parents of stu

dents had offered Gliescenstein large sums to te.ach their sons 

and he had refused every offer. For a. year Zakheim studied 

the fine arts diligently under this sculptor until other in

terests caused Gliescenstein to go abroad. BY this tice the 

t~l ent of young Zakheim had become ~ell publicised. 

Despite the fact th~t many of hls watercolors were 

purchased by local dignitaries, his mother still remained firm 

in her conviction that there would be no painters in her fam

ily. Fortunately there existed in the city an organization 

through which the youth was to realize his ambition. There 

had been established· the Kaha.li Foundation, organized by an 

extremely wealthy sponsqr named Bloch, to provide scholarship 

funds enabling talented · Jewish youths to attend the Academy, 

provided their talents justified such aid. . It had been or

ganized priuarily to offset the charge that a conspiracy ex

isted among the Jews · to confl.ne · their e.ct1 vi ties strictly to 

finance in' order to control the destinies of the Nation. Here, 
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whare the infamous Protocols of Zion were forged, the way of 

the Jew was constantly prec~rious~ The directors of this 

organization, to whom some of Zar..heim' a work had been sub

mitted, granted him the scholarship to enter the Academy, 

although he was still under the age requirements. 

Thus at last Zakheim was able to study the fine 

'arts of painting and drawing to his heart's content. Tuition, 

materials and all expenses were provided by this award. In 

addition he was able to maintain a small studio, where he made 

many sketches and drawings of the scenes and people which in-

terested him most. Also, there was no s~all satisfaction in 

circumventing his mother's plans for his future. 

WAR YEARS 

During these years the World War was in progress. 

The Russian y0ke over Poland had been replaced by the iron 

h0ol of Ger-many. The Imperial armies were pouring across the 

country under General Von Hindenburg. Refugees from . the 

Russian Revolution. flocked into the city. There were con

centration camps. of w~r· prisoners in the vicinity. The life 

about the yo•1ng art student was a seething ferment of frenzied 

activity. In the ~ · wake of the ·sweeping armies came the misery 

and despair of the c-ivilian population., the rumor~ of revolu

tion in Poland.,plots and counterplots, political intrigue and 

all the horrors accompanying war insanity. · All this became a 
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part of young Zakheim's early impressions, . ot life, of peo

ple, of what man was doing to man before his very eyes. 

As in all continental universities, in the Academy 

there were small groups of revolutionary students who held 

meetings at which the achievement ~Poland's freedom was dis-

cussed. Throughout the country a movement bege.n whose objec

tive was the gaining of Polish independence. Then came the 

armistice and the collapse ~the Gorman high command and the 

retreat of Von Hindenburg's armies. The demoralized troops 

of the Ger·man army filtered back from the Eastern front. After 

the retreat from Russia, while the troops we~e in a state ot 

complete disorganization, the revolut.ionnry movement for 

Polish independence spread like wildfire. Caught in the tur

moil of war hysteria, patriotism, the flotsam and jetsam ot 

refugees from the not far distant Russian upheaval, in the 

city· where consp:tracy after conspiracy was hatched, now 

pro-Kerensky, now pro-Soviet, the young art student managed 

to see clearly what no formal education could teach. Life 

itself became the stu4io of a young man ambitious to become 

an artist. How much easier would it have been for Zakheim 
. . . 

to take the easy road of the respectable business ·man or to 

pursue the devout course which had been charted for him by 

his mother! But the.strong artist is not forged in ease. 

Into the maelstrom were drawn the students from 

the Academy. Responding to tho call to colors, for the free-



3159 ZAKHEIM 
44 

doo of Poland, z~~cim with his classmates joined the army. 

Then came the bitter education of war. It was 1918. Zakheim 

was 20 years of age. 

Out of a German prison camp and into the chaos that 

was Poland came tho leader of_ the Polish socialists, First 

Marshal Josef Pilsudski. By simulating madness he had es-

caped tH'e Wa.rsnw prison where he had been confined for poli t-

ical activities,after having previously been sent to Siberia 

for five years by Czarist authorities. He now launched a ca.I!l-

paign of terroristic prope.gandn, the ·result of which placed 

him in complete control of the country. Poland then becune 

the be.ttlefield of diplomatic intrigues. An eruption of fac

tionalism broke out and a financial debacle swept the country. 

Through the now well-known formula Pilaudski brutally re-

pressed the democratic minorities, repressed all froed::>m and 

created R ruthless dictatorship. The oppressed Poles awoke 

too la.te. Having followed him blindly they were neatly led 

to tho slaughter instead · of the promised land of Polish de-

mocracy. Among the students who had joined the psuedo-rcv-

olutionary forces c~nsternation and despair reigned. Led by 

their finest impulses to sacrifice ce.reers qnd their lives 

for the frcedoa of their hor.:tela.nd, they realized the c.q,use 

had been sold o·ut and that now the people vrere oore hope

lessly bound than. previously under a dirEict f oreign yoke. 

The war for the· freedom of Poland was subverted into a na-.. 

tionalist fascist channel. 



3160 ZAKHEIM 
45 

LIFE, HIS STUDIO 

There were revolts ot troops. wholesale slaughtem. 

Many of the young students were executed or thrown into con-

centration camns. Among the latter was young z~~heim. He 

was now twenty-one years old. He saw his own friends foroed 

to dig their own graves, shot, buried and forgotten. For 

nine months he was held in confinement where he was sent to 

work drawing illustrations of German fortifications. His a

bility to draw was the determining factor which undoubtedly . 
saved his life. Extremities that most "studio" artists dare 

not even to read of, Zakheim experienced at first hand. His 

fine sensitivity received blow after blow without breaking. 

He saw prisoners lined up and every tenth men brutally killed 

with an iron bar to impress the remainder. He saw female 

prisoners sttipped and beaten into insensibility and 1n their 

incoherence forced to confess to crimes they knew nothing o~ 

This was war, and this was the studio of an artist. From 

here and from the streets of his native ghetto came the 

strength so often co~~ented upon by art critics,which char

acterizes his work of the nresent day. 

Prior to the German occunation it ~as said that 

Siberia was the second home of every Pole. And of this tem

pering strength comes from the depths of life as Pilsudski 

wrote in his memoirs: 

''For a long period of time prisons formed a 
part of Polish culture. The power of prison 
to create a new life is undoubtedly great. A 
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new prison-man is born, a man created ~y .his 
own might, by his own strength of soul, trans
formed into a diamond. which cuts the hardest 
objects." 

46 

Particularly applicable to the young art student 

is this quotation from the Iron man of Pol~nd. The daily 

routine ot prison life and its brutalities would have de

stroyed a lesser spirit, but Zakheim soared above. There 

developed in him no bitterness, nor a heart overflowing with 

hatred, but a great longing for justice for his fellow

man. For nine months he -lived in the depths and then came 

freedom. 

There was in his mind but one thought, to get away, 

to go tofar places and recreate his life. To the "free city" 

of Danzig he .went; studied art and architecture at the Danzig 

Polytechnicum. Whil.~ here he met and married Miss Ed.a 

Spiegleman, a young dramatist~ The war memories were too 

vivid; he found it impossible to begin again the thread of 

his life so recently broken by his experiences in the war. 

And so off .to ~erica his path led him where he believed 

the horrors ·o.f· the past w·ould be remote • .. 

ARHIVES IN AMERICA 

Tb~ Zak~ei~s arrived in New York City in the fall 

of 1920. Here was a ~e~ world, new people, new surroundings. 

But here, too~ · was a ci~y too close to Europe and into which 

the influx of Europeans qontinuing after the end of "The War 
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to End Wars," made it difficult to forget the · memories he 

wished would pass. 

After a week in New York Zakheim came direct to 

San Francisco. This apparently was as far away from Europe 

as he possibly could go. The couple settled down to make 

San Francisco their home. He was low in funds; the first 
/ 

post-war depression had set in, and employment was at a pre

mium. Attempting to gain admittance to the California School 

of Fine Arts he was frustrated because of an inability to pro

vide the necessary fees. Then came the search for employment 

.':lnd h1s artistic impulses had temporarily to take second place. 

In a s~range·cit~ knowing little of the customs of 

his new environment and with but a slight knowledge of the 

language, Zakheim had adifficul t ttme. Eventually, through a.n 

acquaintance, he heard of work in a furniture factory in Loa 

Angeles. So the Zakheims went to Southern California and 

here he began his first work in America. 

At a furnlture bench Zakheim worked incessantly 

with the object of eventually being able to return to his 

chosen field of painting. With the birth of a daughter in 

1921 came new responsibilities Ftnd these with the intensive 

efforts ory his work,which was devoted to the creation of in

dividual furniture, there was but little time left in which 

to indulge in the fine arts~ Also, there WRS the necessity 

of learning the American language. The upward cli~b of in-

dustry began. His fortunes prospered. There were several 
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real estate ventures which with his earnings from furniture 

designing enabled him at the end of three years to return to 

San Francisco determined to enter the School of Fine Arts. 

In this he was successful, only to be speedily disillusioned 

by what he called, "Their tralning methods." At the end of 

a few ·~ weeks, unable to stand it longer, he left the school 

and thus ended his formal art instruction. 

FURNITURE FACTORY 

It was now the year 1925. Zakheim was twenty-

seven years of age. The memories of the war years were fad-

ing. The post war boom brought in its wake a wave of build-

ing activity and home decoration. With the funds earned in 

Los Angeles he now opened an art furniture shop and for the 

next five years devoted practically all of his time to in-

dlvidually designed furniture. The prospectus of this ven-

ture read partly as follows~ 

"To produce fine and beautiful furniture more 
than craft is required. Only the artist who 
feels the relationship of line and massJ who 
understands the proportioning of one form to 
another and who is deeply imbued with the spir
it of his day and place can really design and 
execute furniture which will · generously express 
his times." 

The "custom built" furniture business prospered. 

Soon hewas executing commissions for the John Breuner stores 

of Oakland and Sacramento as well as San Francisco'. other 

firms for which individual furniture was made wore the City 

of Paris, W. & J. Sloane and L. Kries & Son of san Francisco. 
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In addition ~any clients in the Bay Region as well as in 

Pasadena, Altndenn and other cities had special furniture 

made 1q his shop. The shop grew until there were 35 people 

employed. The firm vras the first in San Francisco to graht 

the 44-hour week Rnd vacations with pay to its employees. 

Zakheim taught his own workmen and conducted his business in 

the European Guild style. No two chairs or other pieces of 

furniture were constructed alike. His ambition was to pro

duce art furniture at as small a price as possible so that 

those of moderate means could enjoy what had heretofore been 

the exclusive luxury of the wealthy. His sincerity in this 

direction was productive of the following incident: He built 

a certain type~ chair for which he charged a certain client 

of the City of Paris, $30, which was all this customer could 

pay although its value was considerably higher. The manager 

of the store (under a previous ownership than at present), 

informed him that Mrs. s., the owner's wife, had seen and 

graatly admired this chair and wanted one exactly like it. 

Zakheim stated that since she was the wife of the owner of 

the store and extremely wealthy the price for the chair 

would be $65. The argument which ensued found Zakheim. re

maining adamant. Whereupon in exaspera tion the store man

ager gave vent to his feelings by calling Za"kheim a "drunned 

socialist." It was Zakheim's contention that since he priced 

his creative works at a very low figure for the benefit of 
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those of small means, that those with extreme wealth should 

be willing to pay accordingly. He won his argument. 

DEMOR4.LI ZATION 

As Zakheim 1 s furniture business increased and the 

responsibilities demanded more and more of his time and 

thought, in the same ratio he became increaAingly unhappy. 

The routine of commercialism~ the everlasting pursuit of the 

almighty dollar, with no time for his creative urge to ex

press itself made him feel he was being slowly strangled and 

reduced him to a state of demoralization. At intermittent 

periods he would seek escape ~-n strong drink, after which he 

would paint in the small hours of early rnornir~ oblivious to 

the world. For this purpose he rented a small studio at the 

California School of Fine Arts. Week-ends found him here 

after extensive drinking bouts. The business world was for

gotten; horne, fireside and fRmily ceased to exist. It was 

on such occasions that he developed his watercolor study 

nh1ch produced his prize-winning watercolor, "Pacific Avenue 

Gospel.w Such excursions, being naturally interpreted as 

5ohemian, wrought havoc in the domestic tranquility ofhis 

home. Amid the inevitable dissensions there grew a desire 

to get away from it all, to integrate his life, to begin all 

over aga,.n. 

Zakheim had sent several of his sketches to the 

celebrated Mexican artist, Diego Rivera, for his opinion 
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on his work. With Rivera's replf came the oppo~ity 'o 
break the impasse into which his life was cramoed. His ~ 

bitions were now turning in the direction of fresco painting 

and when River~ by correspondence, urged him to come to Mex

ico City, Zakheim left immediately. Through this venture he 

definitely found his place,as his future developments reveal. 

Also, his .characterist1c ofbeing able to break with the past, 

which had been his very early in life, again asserted itself. 

IN HEXICO 

Contact with Rivera reawakened. Zakheim'a aesthetic 

instincts, which had become dull and distorted ~close atten

tion to his business during the past five yee.rs. They had 

many enthusiastic discussions together in which Rivera gave 

him great encouragement. The Mexican related his views on 

art and technique and went to great length in relating his 

experience when he was Commissar of Art in the beginnings of 

the Soviet Union, and on kindred subjects. He advised the 

young embryo fresco painter to study early Aztec art in order 

to, "unlearn the · Western conception of human proportion ot 

figures." For this latter advice Zakheim is deeply grateful, 

stating that it haa had a great influence on his subsequent 

work. He immediately set to work and began anintensive study 

of the examples of Aztec and Mayan fine art in the National 

Museum of Mexico. Later this was supplemented by research 

and with visits into the interior of the country, visiting 
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Indian fairs and villages where he made sketches. On his 

return to Mexico City he prepared a sketch for a mural, de

picting contemporary Mexican life and the descend~nts of the 

Aztecs indulging in the orgies into which their religious 

ceremonies have degenerated. The Catholic Church was sym-

bolized by a mother and child astride e donkey leaving a 

scene of· sin. In the background arose the mountains, Po-

pocatapetl and Jorullo, the whole framed in Spanish archi-

tecture. Upon completion of this work he returned to San 

Francisco determined that hio career as a furniture design-

er was definitely at an end. 

While Rivera gave him great encouragement Zakheim 

returned to Snn Francisco much confused by some of the cele-

brated Mexican's theories regarding the golden proportion, 

dynamic symmetry, etc., which were in direct conflict with 

his advice on the study of Aztec art. Zakheim 1 s painting 

was not adapted to the former theories and it was not until 

he discussed the matter at great length with the novelist, 

H. L. Davis, th11t the matter becEI.IIle clP.ri:f'ied in his mind 

and determined his trip to Paris. 

The S::tn Francisco Cnll-Bulletin of June 21 1 1~30, 

commented on Zakheim's visit to Mexico City, as follows: 

MEXICAN MARKET 

"Jewish artist puts on canvas life RS he viewed 
it in the Southern Republic •••• Zakheim, fresh 
from study with Rivera at Mexico City, reports 
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Rivera, in admiring and praising Zakheim 1 a 
sketches of Hebrew life, declared that every 
artist puts into his work something of his own 
soil, of his own people, saying: 1It is im
possible for anyone tobe an international art
ist. An artist's native soil will always im
press a certain character on his work.' Zak
heim in the portfolio of sketches he brought 
back with him from Mexico, includes a sketch 
of the meeting which led to Rivera's ousting 
as a director of the Academy. He plans to use 
the sketches as bases for projects in oil. 
Compositions follow Rivera's geometrical the-
ories. · 

"Above is shown a preliminary slcetch of a por
tion of Bernard Zakheio 1 s, 'Night in a Mexican. 
Market. 1 Drawing shows gamblers about a table:. 
Zakheim, noted for his sketches of Jewish life, 
is at work on other sections of the painting. 
These elements will include architecture,chil
dren, pulque drinking and other glimpses of 
life in a little Mexican town •••• A student of 
the National Academy crt Art at Warsaw, Za.kheim 1 s 
school days were interrupted by a year and . a 
half of fighting against Germany in the Polish 
corridor and nine months in a German war pris
on •••• Anxious to maintain Yiddish culture here, 
Zakheim was the moving spirit m organizing the 
Yiddish Folkschule at 1057 Steiner Street. In 
addition to teaching applied art tochildren at 
the Folkschule, with classes in woodcarving, 
modeling and painting, Zakheim organized the 
first Yiddish art exhibition held in this cit¥. 
His work is soon to be exhibited in a one-man 
show at Gumps. Watercolors of Jewish pioneers 
in Palestine are expected to form a major part 
of the show." 
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Zakheim 1 s return from Mexico City brought forth for 

the first time a considerable amo.unt of comment from the press. 

The San Francisco News of July 25, 1930, under the caption, 

"San Frn.nciscans of Whom You Shou).d Know," offered the fol

lowing: 



3169 ZAKHEIM 

"BERNARD ZAKHEIM. Recently returned from Mex~ 
ico, Bernard Zakheim, interior decorator, fur
niture ma~er and artist; brought with him a 
number of sketches which won him instant rec
ognition in San Francisco. He studied with 
Rivera in Mexico; or perhaps it would be more 
accurate to say the inspiration of Rivera's 
mind encouraged Zakheim to ~evelop an original 
technique. 

''His work consists largely of swiftly done 
sketches; a sort of drawing with the paint 
brush, in which the complete theme is shown in 
a very few strokes. In his furniture factory 
Zakheim holds strictly by the old European i
deal of individual handicraft. His various 
workers, interesting and individualistic, and 
each with an interesting or even vivid history, 
are expected to regard their work rather as an 
art than as a matter of mere daily labor. 

11 They are encouraged to aid in designing the 
pieces upon which they work. They have no nec
essary stated times for beginning or ending 
their working days; they do not punch the time 
clock. No one stands over them. But the sur- . 
plus, above a certain figure, is divided among 
the workmen; so that their artistry, economy 
and industry are of importance to them finan
cially. 

"Zakheim is a leader in the Yiddish movement 
in San Francisco. Stimulated by the s~e ex
periences which have brought about the present 
revival in literature, the Yiddish writers of 
the United States have produced a notable lit
erature. On the nssumotion that the Jew can 
most contribute to world culture if he possess 
himself of a culture, which exactly interprets 
his artistic will (as other cultures would not), 
the Yiddish movement is attempting to maintain 
the Jews as an unassimilnted minority · in the 
United States. 

11 This movement finds expression in San Francis
co largely through the Yiddish Folkschule ••• ~ 
Zakheim is a prime mover in the organization 
and furthering of this movement in San Francis
co and organized the recent exhibition of Yid
dish art.• 
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While his furniture business was prospering and the 

source of considerable revenue, his interest · in it had en

tirely evaporated now th~t the art world seemed to again o

pen to him, At this time also, a second daughter was born. 

The necessary arrangements were made; he turned the factory 

over to his wife and the year 1931 found him on his way to 

Paris with a small supply of funds. He was enthusiastic on 

the liquidation of all the impediments which had heretofore 

interfered with his chosen work and which seemed to conspire 

against him. Now to study fresco painting with the freedom 

so necessary for creative work, his dream at last came true. 

LIFE IN PARIS 

Upon his arrival mParis he at once rented a small 

studio and set to work. For three months he visited galler

ies, made sketches and studied the work of his contemporaries. 

Of particular interest to him was the work of those whom he 

considered the fore-runners of the art revolutionaries, 

Cezanne, Pizzaro, Renoir, Pablo Picasso, Braque and others 

who fought against the conventions o~ the Academy. His con

temporaries at this time, according to the Under Secr~tary 

of Fine Arts of the French Government, numbered some forty 

thousand, representing an increase from but two hundred art

ists in Paris in less than a hundred years! During Zakheim's 

stay in the French capital, he became acquainted with several 
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hundred art students because at his mastery of five languages. 

In addition he had learned four ancient dialects of Hebrew. 

Of these artists he states with amazement there were at that 

time but two or three who were socially conscioust Later he 

journeyed to Italy. 

The next four months were spent in roving from 

place to place. He studied in the galleries in Florence and 

other Italian cities. While in Florence word came to him 

concerning some frescos being painted in the small aungarian 

mining town of Pees by an old school fresco painter, an aca

demician engaged in decorating an old church of the 18th 

century which had lain uncompleted for over two centuries. 

Professor Gebauer, the artist engaged on these frescos, and 

Zakheim became close fr~.ends. With the encouragement and 

advice of Gebauer, Zakheim executed his first fresco en

titled, "Jews in Poland." The subject was an historical 

representation of Jewish life in Warsaw. Expressing de

light on its completion the work was presented to Gebauer 

with whom it remains at the present time. Zakheim frater

nized with the miners whose plight 1Ras wretched indeed. 

Perhaps also this village and its inhabitants were a con

tributing factor in his later evolution into a proletari

an artist, for here within a very few years a new phenomenon 

in labor strife was born;the suicide strike of some fifteen 

hundred coal miners who locked themselves underground 
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in protest against a wage of less than $1 per day. The 

misery of these workers and their intolerable conditions 

were not lost on the young artist, who, seeking truth, had 

it so often thrown into his path. 

Early in 1932 Zakheim returned to Paris. Here he found 

a message from home. The depression in the United States 

had swept westward and now engulfed the Pacific Coast. His 

wife had lost the furniture factory. He awoke from his dream 

to find himself penniless. For six months more he continued 

in Paris struggling against the inevitable, d~inking exces

sively, working sporadically at his painting and in his own 

words, "almost living on whiskey." During this period he 

did considerable work, some of which was sometimes exhibited 

at local galleries. In October, after many weeks of semi-

starvation, an appeal to his mother in Warsaw brought funds 

with Which to ret~rn to San Francisco. Here very reluctant

ly he :was faced with the task of rebuilding the wreckage of 

his former business. This he found was no easy undertaking. 

Building construction and all allied occupations were at a 

standstill and the demand for interior decoration and art 

furniture was nil. Some eighty-five thousand San Franc~sco 

wo~kers were.walking the streets and the lasting stagnation, 

due to the national banking holiday, made it impossible for 

him to. get funds necessary to begin operations. He obtained 

some employment for short periods in several upholstery 

shops co~tinuing meanwhile with his painting. 
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FIRST SAN FRANCISCO FRESCO 

At' this time the new Jewish Community Center was 

in process of completion. It had been the plan ot the ar-

chitect to directly commission a local artist for frescos 

in the structure. Chairman of the advisory committee on dec

orations for the structure was the sculptor, Edgar Walter. 

Fortunately before the award was made Za.kheim by chance met 

an old friend on the street, a furniture dealer named Walter 

Hall, with 1Nhom was discussed the injustice of a direct award 

and the possibilities of an open competition for these paint

ings. Hall, who had become interested in · the talent of Zak

heim, thereupon prevailed upon Edgar Walter to change the 

plans and hold an open competition for the frescoes. This 

was accomplished and the proposed sketches submitted by Za.k

heim brought .~im the contract. 

The San Francisco Call-Bulletin July 15, ~933, of-

fered the following comment upon their completion: 

"Iri the courtyard of the new Jewish Center, 
California Street and. Masonic Avenue, Bernard 
Zakheim, San Francisco artist, has virtually _ 
completed an imposing addition to the wealth 
of mural painting which has come to adorn the 
walls of San Francisco's public buildings in 
recent years. In a twelve-foot arch he has 
painted a brilliant fresco of early Jewish : 
life. 

"The art of fresco, practised extensively by 
painters of 1 the Middle Ages and the Renais
sance, ' had for many years lain dormant, per
haps due tothe technical difficulties involved, 
but has seen a great revival in recent years. 



3174 ZAKHEIM 

11 The paint is applied directly to the wet plas
ter and once down it is there to stay. Obvi
ously the artist must know exactly what he is 
doing .and do it decisively; no erasure and no 
retouching is permitted. 

"This fresco will be the first of any size to 
be done by a local artist in any of the city's 
public or semi-public buildings. 

"Zakheim has presented the sports and festiv
ities of ancient Palestine, rather than the 
woes of Job or the ecstasies of Isaiah. On a 
central column in the composition is written 
in Hebrew a text from the 1 Song of Songs.• 

"About it are grouped archers testing their 
skill, dancers, mu~ans and jugglers oerform
ing before a holiday crowd, and, in the corner 
of the foreground, the wedding of a victorious 
athlete and maiden. 

"Zakheim is also doing a fountain in the court
yard, a.mosaic over the doorway, and is plan
ning two more fr~scoes for arches in the the
atre .of the ·center." 
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The San Francisco ExRminer of July 23, 1933 ran an 

illustration of the paintlng with the following comment which 

caused thousands of visitors to flock to the Center: 

" •••• Moat nainters of Judaic life of the bib
lical period have chosen to stress the moral 
and religiou~ qualities which we today call 
Puritan. Zakheim, however, has given us a 
radically different interpretation. Due, per
haps, to the fact · that his ancestors in Poland 
wer!3 ·leaders in the great Jewish religious re
vival known ·as Hasidlm and unde~nent severe 
persecution ~n their attempts to introduce 
son~ and dance' and a free and more joyous phi
losophy of life into a religion which they ~elt 
had b~come narrow and confining, he has chosen 
to represent the festal side of the ancient He
brew· aharac. tAr. · 

"It should bB somewhat 
Gentile and Jew alike, 

of a shock to those, 
who have always pic-

I . I 
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tured the life of the Old Testament as a dark 
and somber business, but Mr. Zakheim,. who has 
devoted years of research to the study of Jew
ish culture insists on the authenticity of his 
representation, and stands ready to prove that 
people had a good time in the days of Job or 
Isaiah." 
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A more competent criticism and evaluation of this 

first San Francisco fresco was written by the art critic of 

the "Argonaut," · Mr. Joseph A. Danysh, in the issue of Au

gust 4, 1933: 

"In the open court of the newly built Jewish 
Center •... san Francisco has its latest heroic 
fresco. Bernard Zakheim, one time business 
~an, now turned to art not as a romantic 
Gauguinesque gesture but as a significant way 
of life, is the painter. No committee pet or 
press pampered dilettante he. He has not en
tered the art field with a fanfare of public
ity and patronage, but won his first commission 
in ooen comnetition. In the oninion of the 
judges, his· idea fit better into~ the architec
tural scheme and expressed more amply the .sen
timent of the Center than any of the numerous 
sketches submitted. 

"Given a space one hundred feet square in area 
in the general shape of a. generous sector of 
pie; frame this in a deep archway under a vast 
flight of steps,and you have the artist's ini
tial problem. No muralist anywhere ever start
ed with a more unsympathetic space to paint. 
But true artists express a part of their crea
tive urge in the mere surmounting of difficult 
problems, choosing to carve their images in ad
amant stone, painting their gigantic buffaloes 
in dimly lighted caves, turning the forbidding 
bareness of a vault ceiling into a Renaissance 
heaven. 

"Few artists could have improved upon Zakham's 
design. Painting in the wet plaster he has 
combined the technique of true fresco painting 
with the subject material of the Hebraic cult 
of Hasidim. His comnosition is conceived pri-
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~rily in terms of movement. Here is abstract 
design fulfilling an intensely practical func
tion. The various movements of the forms re
solve themselves less in terms of each other 
than in the e.rchi tectural elements surrounding 
them. In a rectangular or other static ~lane, 
design must exist for itself alone, isolated 
from the world surrounding it, its various 
planes, volumes and colors relating only to 
each other. In this mural, the desi~ has 
reached outside itself ·to become an integral 
part of the architecture, counteracting a large 
mass here,a rushing line of the building there, 
moving beautifully in tenns of its own irregu
lar frame. 

"Not only has the artist successfully accom
plished difficult feats (always secondary in 
the ultimate analysis of art)J but he has also 
made his wall come alive in tne spirited repro
duction of his legend. Jugglers so dexterous 
as to keep eight full glasses of wine constant
ly in the air without spilling a drop; drummer, 
fiddler ani piper playing the dithyrambic chants 
of the Hasidim;singing maidens;hasty weddings; 
archers and judges, prayers and dancers, all 
contr1 bute life and conviction to a finely exe
cuted pic"t~re. " 

Glen Wessels,in the Argonaut of June .22, 1934,com-

mented on ~he Za~m Community Center fresco as follows: 

"Bernard Zrurheim has achieved a style of his 
own, most evident in the strong rhythms char
acterizing his drawing and his design. The 
discipline of early struggle, so often the 
lot of the Polish Jew, has given to his work 
a character, a certain masculinity seldom en
countered in the work of an artist so evident
ly intrigued by pattern. His life story is 
that of fierce energy overcoming obstacles." 

The Community Center fresco established Zakheim 

firmly as a member of San Francisco's art colony. Several 

weeks late~ on August 26, 1933, Anna Sommer, a feature writer 

in the San Francisco News, in a special article added the 
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following comment, including much of the information already 

quoted: 

" •... it is painted directly on a special plas
ter designed to resist the elements. Unduly 
vivid hues were used with a view .to the toning 
down propensities ot the weather •••• He paints 
in the primitive, two dimensional style of the 
modern Mexican school." 

The fresco received favorable comment in practical

ly all or the San Francisco bay region publications. 

DISILLUSIONMENT 

However, like many another artist at this period, 

Zakheim on the threshold of his career as an artist found 

that the depression had robbed him ot patronage, and patron-

age is the life blood of the arts. Throughout the years 

1932 and 1933 the condition of many ot _the artists, partic

ularly the younger and as yet unrecognized artists, became 

steadily worse~ A~ yet no agency had come into existence to 

rescue them from ~e privations suffered by millions at this 

time. Some actually faced starvation; others were forced to 

do pick and shovel work on projects of the Civil Works Ad

ministration, in order to keep alive.. An illustration ot the 

state of cultural workers at this time might be given by cit

ing the experience or one ot the fine artists at international 

reputation, who was sent to wash toilets in the California Pal

ace of the Legion of Honor where his own paintings were hang

ing on the walls. Others contemplated suicide. 



3178 ZAKHEIM 
63 

In order to alleviate this deplorable situation 

the San Francisco artists and writers banded themselves to-

gether and formed the "Artiste and Writers Union." A prime 

mover in this organization was Zakheim. That he was well 

qualified for this task in organizing the artists is attest

ed by his former experience in calling together the Conference 

of Yiddish-speaking Org~nizations and the formation of the 

Yiddish Folkechule and the Yiddish Literary and Dramatic Club 

in which he was an active participant some years previously. 

Despite the fact that the Artists and Writers Union was spon

.sored by the wealthy art connoisseur and publisher, Colonel 

Harold Mack, and received the firm supoort of Dr. Walter Heil 

of the De Young Memorial Museum, the Hearst newspapers im

mediately branded the organization as "Communistic." What-

ever complexion of sona of the members the 

Artists and Writers Union got results. Within six weeks of 

lts organization into a body of some three or four hundred 

members a telegram arrived from Washington authorizing the 

inception of the first Federal Art program in the United 

States. The Public Works of Art Program, as this project was 

named, gave the unemployed artists work in their own field. 

The Coit Memorial Tower on Telegraph Hill,recently completed, 

was selected as one of the initial edifices upon which dee

orations were authorized and the artists began work. Zakheim 

was allocated a portion of the walls of the main floor and 

began on a library scene which will be more fully commented 
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upon presently. S1multaneous11 with the completion of the 

Coit Tower decorations there was announeed a one-man exhibi-

tion of Zakheim1 s watercolors, designs tor fresco and draw

ings at the Adams-Danysh Galleries on Geary Street, San Fran-

cisco. 

COI T TOWER WAR 

However, no sooner had the Coit Tower murals been 

completed then there arose an uproar in the press. The great 

Pacific Maritime Strike of 1934 was in progress. In order to 

arouse public opinion against the stirking workers a campaign 

of terror and Red baiting was resorted to and the Coit Tower 

murals became a part of the attack. As a result of the news-

paper attacks on the murals, Zakheim•s one-man show at the 

Adams-Danysh Galleries was completely sabotaged, the public, 

preferring ~to become embroiled in an art exhibition which 

might have originated in Moscow, stayed away. The San Fran-

cisco Art Commission refused to accept the Coit Tower and 

for a time a deadlock continued. Demands were made that the 

paintings be removed. An enterprising reporter for the Hearst 

newspapers transposed a symbolical hammer and sickle insignia 

from one cL the murals to the library scene p?\inted by Zakheim • . 

The illustration, with an accompanying article condemning the 

murals, was syndicated to several hundred newspapers through-

out the country. Later a retraction of this scurrilous per-

formance was forced from the Examiner, but the damage h~d been 

.1 
I 
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done; Za.lthe1m 1 s one-man show wa.s killed. Among the artists 

themsel vee a vigilante coi!liili ttee was formed with the intent to 

storm the Colt Tower and chisel the offending murals out ot 

the plaster. Thereupon the Artists and Writers Union pick-

eted the project until the excitement subsided. The press 

comment on the exhibition at _the Adams-Danysh Galleries, due 

to the controversy raging nt the time, was somewhat briet 

and noncommittal, as follows: The San FrRncisco Call-Bulle-

tin of June 00, 1934, with an accompanying illustration: 

"The singing of the plodding Volga boatmen, 
towing their barges, made more famous musical
ly by Feodor Chaliapin, is depicted in glowing 
WRtercolors by Bernard Zakheim, Jewish artist, 
now a resident of San Francisco, whose newest 
works are on show cur~ently at the Adams-Danysh 
Galleries. •r ---._____/ 

The San Francisco Examiner, July 1, 1934, with an 

illustration: 

"Portrait study of Nahum Zemach, who is known 
here for his direction of 'The Dybbuk.' It was 
painted by Bernard Zakheim, who did the large 
fres-co in the court of the Jewish Community 
Center. Zakheim, who recently completed a wall 
in the decoration of the Colt Tower, is holding 
a one-man show err watercolors at the Adams-Danysh 
Galleries." 

Junius Cravens, distinguished art critic or the San 

Francisco News, in the issue of July 7, 1934, contributed the 

following with reference to the one-man exhibition: 

"In the watercolors and oils by Bernard Zakheim, 
which are now at the Adams-Danysh Galleries, 
still another form ·or Jewish art is represented. 

11 Zakheim 1 s works are not profoundly esoteric or 
orthodox (compared with tre work cL Boris Deutsch 
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and Peter Krasnow). For the most part they are 
rather fragile, fragmentary sketche9 which . do 
not seem to me to dip very ·de~ply i~to e.n:y·thing 
in particular, whether subjectively or artisti
cally • . He has since done one of tl~c ·: llUe~Jtion
able1 frescos in the Colt Tower." 
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Jehanne Bietry Salinger, in the Emanu-El and Jew

ish Journal of July ~ 1934, gave a more comprehensive analy

sis of Zakhe1in 1s works on exhibit, which is herewith quoted 

in full: 

"Bernard Zakheim Joins Ranks of America's Lead
ing Jewish Artists." 
.. 
"You VTill want to visit the G~.lleries Adams
Danysh between now and July 15, for there is 
being held a one-man show of watercolors by 
Bernard Zakheim. which you cannot afford to 
miss 'if you a~e interested in art and if you 
believe in art expression which is distinctly 
Jewish. 

"Zakheim is a superlative artist who handles 
watercolors as only a few painters do. He has 
a manner all his own. An indivJdualist, he is 
interested in formal organization, in the prob
lem of design as much as he is concerned with 
the expression of his own emotion. 

"If you are interested in labels and wish to 
be given convenient definitions to apply to 
his art, it is safe to say that he is neither 
a cubist nor a sur·-realist, although a few of 
hie watercolors which have to do with the 
1metnphys1cal 1 atmosphere of the !Dybbuk' and 
are filled with a feeling of the mysterious, 
are very close to sur-realism. 

"He is more what one would call a self-expres
sionist, but then again, in many instances, es
pecially in his portraits and studies of types; 
he makes us realize that he 1s some what eclec
tic and has as much interest in r·ecording an 
oroinary experience as in responding to n psy
chological power. 

.I 

I 
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"Some of his comnositions have an enchanted at
mosphere; such is the case with the symbolical 
wp.tercolor representing the Jew bret>.king the 
soil in his new farm land, in Soviet Russia. 
The atmosphere of strange occultism which we 
found in many of the scenes of the 'Dybbuk' as 
produced by the Vilna players some ~rears ago, 
in San Francisco, are found anew in the picture 
of the :Girl Bringing the Veil,' as well as in 
the project for a fresco based on the legend of 
the wandering, suffering souls, called 'Ghosts. t· 

"A fantastic sense of humar, a strange phantasy 
expressed in a style which reminds one of a new 
form of writing, are found in iThe Clown,• one 
of the strongest works in the collection, and 
in 'The Revival.' 

111 The Boxing Match' illustrates the fact that he 
has a keen eye for the grotesque aspects of re
ality. Watch the heads and faces of the men and 
women in the crowd,with their crazy cauliflower 
ears, their mouths twisted in a ructus, their eyes 
like two scratches under their brows,e.nd admire 
the bold extravagance otthe sense of humor dis
played. 

"You will rejoice in the richness of his pigment 
when you look at most of these watercolors. You 
will either hate or love his violent drawing irt 
the port rni t of Benjamin Zemach or of the J.ewi sh 
nctress. 

11 If you are sensitive to art, you will not be 
able to escaoe the aesthetic attraction of this 
work with its mixture of reality and uncanny 
phantnsy, with its mood so dynareic, its pene
trating qunlity of human interest, its ease of 
style, its sense of gugto and boldness, in a · 
word, its most personal expression. 

11 Zakheim with this collection of watercolors 
joins the ranks of leading Jewish artists at 
largo. His fresco at the Jewish Genter, his 
wall at the Colt Tov.Jer had already pl.11ced him 
ahead of ma.ny of his conterr:porar1e s. i: 
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In contrnst to the scant notice given to the exhi~ 

bi t1on by the Exruniner prior to tho demand fer a retraction 
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of its attack on Zakheim 1 s Coit Tower painting, we find the 

following opinion expressed by Ada Hanifin, art reviewer of 

the publication,in a special article which ran almost a full 

length column accompa.nied by a large illustration in a sub

sequent issue of July 17, 19~4, with reference to the Adams

Danysh exhibit: 

" •••• Zakheim is an individualist as a man and 
as an artist. You have only to look at his 
watercolor sketches for frescoes to realize 
the artistic stature of the man. In this me
dium, he undoubtedly stands e.s one of the fore
most Jewish artists of the day. 

"He belongs to no school. His work is not cir
cumscribed by the rule. It is close to the soul 
in i.ts 1 nakedness, refreshing in its lack of 'so
phistication. 1 His work has vigo~ sensitivit~ 
vitality and power. He paints s·incerely and 
spontaneously. 

"'When I feel an emotion 1 Zakheim said 'I 
write it down hurriedly with the brush, with
out pausing to think of rules or grammar. ' 

11 And then on the wall is 'The Circus' painted 
in Paris, which proves his point. With pencil, 
he has sketched hurriedly, as one would write 
flowingly, so as not to forget, the character
istic features of individuals which formed the 
crowd around the circus ring. If completed, 
these pencil-sketched figures would be filled 
in with watercolors, as are the figures in the 
foreground. In that scene runs the gamut of ex
pression. A beam of light almost spiritu~l in 
aspect seemingly protects the clcwn from the 
mass of humanity. Zakheim has made the clown 
in a few telling strokes--a penciled head and 
a watercolor body--the euitome of the eternal 
Pagliacci, the tragedian- whom fate ordained to 
make the world laugh• 

" •••• His studies of Jewish life and his emo
tional interpretations of the 'Dybbuk' are ex
tremely sensitive as to character, atmosphere 
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and color. · In all his paintings he has used 
color to express values of emotion,mood.s, light, 
heat--and vibrations of muai c such as in his vi v
id impression of Mishel Piastre's farewell con
cert here. One must stand at some cl.istance to 
appreciate these sketches at their full value. 

"While in Hungary •.•• he made a watercolor sketch 
of Polish Jews--figures in long copotas and wide 
silk hats and Jewish architecture (synagogues) 
in the background. It is dark in tonal color. 
How different is the bright oil painting of 1 The 
Harvesters, 1 showing Jewish scholars at work in 
the wheat fields of Palestine. It is full of 
warmth and sun and air. In point of design it 
possibly represents Zakhoim at his beat. 

"Zakheim, who we,s seemingly born with a natural 
feeling for composition~ painted the large out
door fresco in the Jewish Community Center, and 
more recently a wall in the Colt Tower. 

" 1 A news reporter, not fruniliar with the work 
of the local artists,' Zakheim said, 'misrepre
sented me as having painted a hammer and sickle 
over my fresco in the Colt Tower. I have paint
ed no hammer and sickle over my fresco or any
where else in the tower, and the di~ectors of 
the Public Works of Art Project have never asked 
me to change any part of my mural.; 

"In a vigorously bold watercolor portrRit study 
of a man, he ha,s achieved a sense of plastic 
form. In an oil oainting to the left of iThe 
Circus• the artist reveals his iP~orent my3t1-
c1srn. It is called :Ghosts. 1 Shadowy forms in 
a graveyard flooded with eerie moonlight ap
proach graves of loved ones---·los t souls come to 
pray, accordi~g to an old Jewish legend. The 
show should not be overlooked. 11 
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Ueamvhile the controversy over the Coi t Tov1er mu

rals continued due to state of semi···hysteria resulting from 

the coast-wide maritime strike. The edifice renained closed; 

the San Francisco Art Co~ission remained adamant; and the 

artists became divided into two camps. An insight into the 
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situation may be gleaned from the fact that the 11 Red Squad" 

of the San Francisco Police Department visited the headqua~ 

ters of the Artists and Writers Union and. actually unveiled 

works of sculpture ~nd sought to find behind paintings on 

display there perhaps bombs or other anarchistic evidence of 

the "violence" said to be fostered among the unemployed and 

younger artists. Not since the order for the immediate ar

rest of the author of 11Lysistrata, 11 by the Captain of the 

Los .Angeles morals squad, and a search of the city conducun 

for the two thousand year deRd Aristophanes, was police stu-

pidity more clearly exemplified. An example of the extreme 

caution pursued even by reputable reviewers is the follow

ing pusillanimous comment by Junius Cravens which appeared 

in the San Francisco News of July ?, 1934: 

"There is something about fresco painting, when 
it is applied to the walls of publ~c buildings, 
that seems to breed dissension. Throughout his
tory we find instances in which mural decoration 
has been used as a subterfuge for promoting prop
aganda of one sort or another, P-O less in the 
most ancient times than in our own day. There 
have always been naughty little boys who drew 
vilifications on schoolroom walls when their 
teachers were not looking. Likewise~ there have 
always been mischievous little artists who put 
something over while they were not being watched. 
Of such substance is histOFJ made. · 

"Too much has already been published about the 
Great God Rivera's propagandic activities to 
need further repetition. Nevertheless, that 
Gargantuan Mexicano is the God of meny American 
fresco paint'3rs, particularly of those who ca
reen to larboard, so to speak. In their eager
ness to follow in his brush strokes, they not 
only lean over toward the extreme left, but 
also backward. 
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"Some such cause would seem to lie at the roots 
of ~he tempest in the Colt Memorial Tower tea
pot--if a tem~est may be said to have roots, 
and if the tower may be likened to a teapot-
desoite its closer resemblance to the form of 
certain Pompciian wine jugs. 

11 Tlie said tempest arose f'rom a rumor which got 
about, and which was to the effect thR.t at least 
three of the 25 or 30 artists who were employed 
by the P. W. A.P. * for the hopeless task of trying 
to beautify the inside of the Colt Tower had 
seen red, thF.tt is to say--let me whisper it, 
lest I be overheard--the naughty boys had in
dulged in a little Communistic propaganda and 
at the expense of the U. s. Government. The 
three culprits who were caught at it red-hand
ed, as it were, are Cliffo1~ Wight, who was 
formerly one of Rivera's assistants, Bernard 
Zakheim and John Langley Howard. 

"Since visitors were barred and doors were 
double barred at the tower I have not verified 
these rumors with my own eyes. But the story 
goes somewhat as follows: 

11 Wtght was commissioned to decorate some long, 
narrow panels above three of the wlndows. Sym
bolical ornaments seemed to be best suited to 
the purpose. The subject of all the tower dec
orations is our contemporary American life. As 
social and political problems are of some im
portance here at the moment, Wight turned to 
them for symbolism. 

"Over the central window he stretched a bridge, 
at the center of which is a circle containing 
the Blue Eagle of the NRA. Over the right hand 
window he stretched a segment of chain; in the 
circle in this case, appears the legend, 'In 
God We Trust'--symbolizing the American dollar, 
or, I presume, Capitalism. Over the left-hand 
window he placed a section of woven cable and 
a circle framing a h:3.mmer, a sickle and the 
legend, 'United Workers of the World, 11n short, 
Communism. It would seem that he considered 
these three issues wbc important in the Ameri
can scene of today. 

*Public Works of Art Project. 
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"In Howard's mural, I am told, appears a group 
of unemployed men which it seems might be mis
taken for strikers. One of them i8 said to 
carry a newspa~er which bears t~e title, 'The 
Western Worker' a.nd headlines, 1 All out May 1 
against hunger, war and fascism.• 

11 Zakheim 1 s panel represents a public reading 
room in which radical books anCI. newspapers are 
rampant. Sor.1eone raised the objections and ru
mor has it that a fight is on. The artists are 
said to claim that their preliminary sketches 
were approved by the regional committee of the 
PWAP before the actual paintings were begun, 
and that therefore the completed works should 
not be changed. The said committee nrobably 
finds itself in the position of the te~cher in 
the schoolroom--plenty of authority but no con
trol over the naughty boys. At this writing 
all hands seem about to appeal to Was~ington 
to settle the dispute. Alns, poor Wnshingtont" 
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Notwi thste.nding the fact that the thirty serious 

minded artists were attempting to express and interpret the 

times in which they lived, which after all is the accepted 

function of fresco painting as defi!'led by America's fore

mo.st art critic, Thomas Craven, their efforts were not only 

subject to extreme criticism from the very sources from which 

encour~gement should have been forthcoming, but were also 

subject to ridicule. Included only to illustrate the ulti-

mate in this direction, is the following extract of an at

tempt at facetlousnegs by the San Francisco News columnist, 

Arthur Caylot', in the issue of July 10, 1934: 

"Those old grudge fighters, Kid Knp1tal and 
KAYo Communism, may be responsible for tho cur
rent unhappln~ss of local artists oYer the Colt 
Tower situation. The issues may be sweetly 
fundamental. But there are also enough other 
angles to supply a cubist's coal chute. 
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"Our scouts report that by no means all the 
changes demanded have been due to t~e fact that 
somebody was mad at Karl Marx or Andy Mellon. 
There were simpler causes,such as the Chronicle 
being mad at the Examiner or the Exami~er being 
mad at .the Chronicle, or the fruit people being 
mad at tho vegetable people or Chrysler being 
mad at General Motors. 

"It seems that the artists set about to make 
pictures illustrating life hereabouts--largely 
recognizable things such as hills and cable 
and fruit and fish and hotels and wharves. 

11 They might be in the midst of social upheaval, 
but you could spot them as O~Loary's hack stand 
or Ginsberg's store. Hence, they had a certain 
advertising value. 

"As long as people could tell the make of an 
automobile zipping up a hill in no gear at all, 
various dealers, each proud of his own brand 
of hill-climber, seemed to think the car should 
be his kind. 

"One of the 
fruit standt 
who insistea 
and oranges 
a break over 

artists put some pineapples on a 
and it brought a kick from folks 

that Califol~ia's own watermelons 
were just as pretty and should get 
the imported stuff. 

"It turned out to be surprisingly important 
what np~e was on the various newspapers ap
pearing in the masterpieces. 

11 The Western Worker was the only Communist num
ber. John Langley Howard put it in hls picture. 
Dr. Walter Hell suggested that he take it out, 
but he hasn 1 t thus far. tt 
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Peculiarly a~omalous, it remained for the staid 

and conservative Literary Digest, remote from the influences 

rampant in the local economic strife, to render a just and. 

unprejudiced account of the whole Coit Tower controversy. 

While space will not permit inclusion of this article in 
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full, sufficient extracts must be quoted in order to gain a 

thorough under8tanding of the difficulties encountered by 

the younger artists attempting to express and interpret the 

American scene. The following, by Evelyn Seely, appears in 

the Literary Digest of August 25, 1934: 

"The Colt Memorial Tower, its · walls covered 
with murals completed two months ago under the 
Public Works of Art Project, is locked against 
the public. Rising from the top of San Fra~
cisco's Telegraph Hill, looking out upon a 
spectacular panorama of bay and hills down on 
the entire waterfront, it was forbidden to the 
public during the general strike crisis. Po
lice, half-way down the hlll to cut off the ap
proach to the towerj said soneono might throw 
rocks, or give signals. The tower, however, 
had been locked three weeks before the general 
strike, and it had had its own pickets to think 
a oout. 

"The op-ening of the tower, planned for late May 
in order to give extra time for those artists 
who had not completed -their work on the sched
uled May 1, has been postponed indefinitely by 
the Art Commission. Nobody. no matter who he 
is, may enter. The great door has been locked 
since Art Commission members took their final 
look at the project, rubbed their eyes~ and 
said that certain things they saw wore ~ in op-· 
position to the generally accepted tradition of 
native AMericanism. t 

lfThree artists had balked their approval~--Clif
ford Wight, John Langley Howard, B0rnard Zak
heim. Wight in a decoration above a triple win
dow, had painted the hammer and sickle,Communist 
emblem,as one of the symbols in a pnnel depict
ing also American 'rugged ind1vidual1Am,' and 
the 'New Deal, ' as his conception of part of the 
picture the artists ~ere asked to paint of the 
contemporary American scene and California in 
particular. 

"The Commission paused to note that one of How-
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ard 1 s miners, in a fresco of ' California mining, 
is reading a Western Worker, Communist weekly, 
and they were repelled by the angry faces of 
some gold panners glaring at some tourists who 
had stopped their car to gaze upon the quaint 
scene. They gasped at the disturbing assem
blage of actual headlines in the periodical 
room of Zakheim 1 s library fresco. 'I'hey were 
not sure they agreed with hie division of lit
erature on the shelves--in one group sets of 
Kipling, 0 1 Henr~, etc.; in anqther, Wllla Cath
er, Sinclair Lewis, Ernest Hemingway; in a third, 
Karl Marx, Grace Lumpkin, Erskine Caldwell, and 
other writers concerned with the proletariat. 

"They expressed their reaction to the three 
artists, but decided, on second thought, to 
drop · any action aga.inst Howard and Zakheim. 
Wight, however, still is required by Edward 
Bruce, of the National PWAP Committee, to 
whitewash or chisel off the hemmer and sickle 
emblem, on the grounds of 'Jeopardizlng further 
grants of Federal funds.' 

"After the Art Comnission spoke, the Artists 
and Writers Union eRne on the scene to picket 
the tower e~d to portest to Bruce ngainst any 
change in the frescoes. iWe are committed,' 
they wrote Bruce, 1 to a profSram cf complete 
liberty for ~11 creative artists, to the de
fense of their rights to depict life and all 
manifestations of society~ whether Capitalism, 
Communism, or what not, as they see it, and 
according to their own scale of values.• 

"W'nereupon the Art Commission locked the tower 
securely, and tried to dismiss the loc.'ll tem
pest as a 'Rivera publicity stunt.' They hoped 
to manage a peaceful opening or the tower this 
fall, whether the hQffimer and sickle remains, or 
is replaced by a blank white space. The Union, 

· declares its membership, and Wight himself, 
never will let the mural be touched. Friends 
of Wight say he may drop the argument. Many 
think that for the sake of future projects he 
should do so. 

"When the deadlock is over the public will see 
an accomplishment generaliy considered one ot 
the greatest produced under the PWAP. It has 
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proved, to the amazement of both artjsts and 
public,tha.t several dozen artists can work to
gether effectively and harmoniously. Two of 
the Coit Tower artists even got married. 

"The project is unique in assembling twenty 
fresco-painters on one hand. San Francisco's 
crop is due to some extent, to California cli
mate, which makes wall-decoration practical, 
due, too, to Diego Rivera and the tendency of 
local artists to trek down to Hexico to work 
for him. Most of all, however, the credit must 
go to Ray Boynton, who, after reading a trans
lation of Cenino Ccnini, painted his first 
fresco--E~nd the first in California--in 191?. 
Since that time Boynton has been a pioneer in 
the fresco art. He has inspired and trained 
many an artist to get busy on his backyard 
walls, and eight out of the twenty who painted 
the Coit Tower frescoes are his students. 

"The basic idea of the tower art is a presen
tB.tion of contemporary California. Its scen
ario of ideas W'lS directed by Dr. Walter Heil, 
curator of the De Young Museum; Stafford Dun
can, and Harold Mack. It coMprehend.s the whole 
l'a.nge of California 1 s economic and cultural 
life. 

"As one entors--or as one did enter, by ar
rangement, before the door was lockod-··~he was 
greeted by a pair of Cyclopean eyes, against a 
bnckground of white clouds, sun, and crescent 
moon, symbolizing tho mystic forces of nature 
called 'Old Man Weather' by tower workmen. 
This· is Ray Boynton's wall and the eye-panel 
ties together the murals on either side of the 
door:-- '_Animal· Force, 1 or man seeking food and 
sustenance, and 'Machine Force, ' or man in 
sea~ch of.wealth. 

"Leaders of California life--ten foot figures 
by Dean Malette and Clifford Wight, of cowboy, 
business man, enginee~ steel-worker and scien
tist~-separate the frescoes of the outer wall. 
Ralph StackPole, one of California's outstand
ing artists, · has graphically portrayed the 
steely efficienc1 of a factory. 

"Frede Vidar has painted a modern department 

76 



3192 ZAKHEIM 

store, realistically, from s0da fountain to 
brassieres. Victor Arnautoff has put all the 
miscellany of external city life into a San 
Francisco street--a.T!lbulance, · reporters, vic
tim, railroad--yards~ theatre, cops~ garbage 
trucks, opera-house, Legion of Honor Palace, 
and news-stands. 

"Richest and most vivid is the wall ' painted by 
Maxine Albro reflecting the sunny, abundant 
fields of Calif.ornia, and their prodigal flow 
of fruit and grain. 

"Lucien Labaudt obvio,.lsly has enjoyed painting 
San Francisco's Powell Street along the wind
ing stairway to the second floor--complete with 
cable cars and turnstile, clubs and cafes and 
a sprinkling of recognizable loc~l celebrities. 
At the top Edward Terada~ s football player rises 
to an architectural exigency and straddles the 
whole doorway. On the second floor~several art
ists have contributed to the charm · ofCa~ifornia 
outdoor scenes, and Jane Berlandina, using egg 
tempera as her medium--has reflected home life 
with firm delicacy. 

"Ben Cunningham, Mrs. Edith Hamlin Barrows, 
William Hesthal, suzanne Schue~ Gordon Langdon, 
Ray Bertrand, Harold Dean~ George Harris, Oti~ 
Oldfield, and ru.naldo Cuneo are among the other 
art.ists who have painted the walls of the tower. 

"In the main they presented California oopower
ful and productive) its machines well-oiled~its 
fields and orchards bountiful, its people---hap
PY in the sun. They have left out of the pic
ture, as some realists have mentioned, such as
pects as the Mooney case, or strikes, or lynch
ings. 

"The flurry over such echoes of social unrest 
as have found their way into three murals is 
the latest step in a long controversy over Tel
egraph Hill decoration. Tho 'Native Sons• 
longed to build there a monument to Ca.lifornia 
pioneers, of a size and height tomake 'Liberty' 
a mere nobody •••• Artists protested loudly. This 
frowzy hill they lamented, once had been the 
signaling place for white Vlinged ships, later a 
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rowdy forty-niners' beer7garden, and,finally, a 
fine line of picturesque eucalyptus trees and 
stone ~1ins where those who loved it could sit 
drinking hill-made red wine, listening to the 
songs of the Ital1al'\ and Spanish dwellers on the 
slopes · and w&tching· the little ferry-boats. . . . 

•But the shaft arose, beautiful and sy~etrical 
and suicide-proof, and the artists who had fought 
its building for the sake ofart went in to earn 
some needed bread." 

AMERICAN ARTISTS CONGRESS 

78 

With the conclu~ion of the maritime strike, public 

tension eased. Certain changes were made in the Wight murals, 

and the doors of the Colt Tower were opened to the public on 

October 20, 1934. While the public thronged to view the 

paintings, they came with prejudiced opinions much of which 

lasts to the present day. The effect of the hullabaloo on 

Zakheim was like water on the back of a duck. Soon after 

the completion of the Public Works of Art Program the Art

ists and. Writers Union disintegrat 3l 1 due to internal dis-

sension, and once again the artists were where they started, 

facing inadequate relief. 

However, while the attacks on the younger artists 

ceased in San Francisco a wave of similar sabotage and de-

struction swept throughout the nation. This action on the 

part of repressive elements from coast to coast made neces-

sary a protective organization which was formed by the art

ists on a national scale, the American Artists Congress. 

Zal-cheim became one of the sponsors r£ the san Francisco sec-
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tion of the Congress and the following account of the aims 

and purposes of the movement is condensed from two articles 

by Glen Wessels in ~the San Francisco Argona.ut of January 24, 

and August 21, 1936: 

"The American Artists Congress is a liberal or
ganization to be distinguished from militant 
artists · unions. It is neither Communist nor 
Fascist, but combining extremes, approache~. 
more nearly the older idea of a democracy than· 
do most groups formed under the present stress. 

''Rockwell Kent, · Margaret Bourke-Whi te, Peter 
Blume,Lynd Ward, Arnold Blansh, Louis Lozowick~ 

·Jose Orozco, Yasuo Kuniyoshi, Beniamino Bufano, 
Cameron Booth, Warren Cheney, Adolp Dehn, Hil
aire Hile~John Howard, Joe Jones, Valeria KauQ, 
Louis Memford, Boardman Robinson,Hamilton Wolf, 
Art Young, Bernard Zakhcim, Reginald Marsh •••• 
and a great number of other sufficiently promi
nent names among American painters and sculptors 
are agreed on the general notion that there has 
been too much mural destruction and sculpture 
breaking, and they arc banding together to talk 
it over and do something about it. 

11 They discern an increasing tendency on the 
part of patrons, public or private, to dragoon 
the creative artist into the production of spine-

~ less imitations of the art of the past and to 
dictate his politics and convictions as well as 
his subject matter. This they feel is the be
ginning of Hitlerism in Aroerica-

111Repression of Art in America' will be the ma
jor topic •••• of the Congress. Artists will 
themselves describe the attacks upon their work • . 
Joe Jones will tell of the vigilante action tak
en against his St. Louis murals; Murray Hautman 
will describe the smashing of his murals by the 
Los Angeles police with sledge hammers. The 
Rikers Island affair where Ben Shan and Lou 
Bolek's work was rejected by Jonas Lie of the 
American Academy--supposedly without proper au
thority--will be discussed, as will other cases 
where reactionary forces militated against the 
freedom of the artist to speak his mind in the 
language of paint." 

. I 
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"PACIFIC AVEIJUE GOSPEL" 

In February af 1935 came tho 55th .Annual Exhibition 

of the San Francisco Art Association .• Zakheim entered, in 

the watercolor sect:ton his previous+y executed 'Pacific Ave-

nue Gospel~' This painting had been done after a visit to 

a negro mission in one of San Francisco's semi-tenderloin 

districts. It depicted the mourners' bench with its converts 

wailing profusely. It was painted out of disgust at the ig-

norance of the negroes and the ease with which the preacher 

manifested his ability to make his congregation wail and 

cry. While this is Zakheim 1 s own version of the circum-

stances surrounding the execution of this watercolor, the 

comment of critics differed, h~iling it ns uproarious sat

ire. The ·w'ork won the Art Association Medal of First Award. 

Howard Talbot, in 11 The Wasp" of February 2, 1935, wrote: 

11 Whoever may essay to write comprehensively 
about the 55th Annual of the San Francisco 
Art Association and its accompanying shows 
at the new Museum of Art must necessarily 
spout ink like a cuttlefish.~ •• some of the 
entries, mentioned at random, that appealed 
to me and remain in my memory, •••• Bernard 
Zakheim 1 s :pacific Avenue Gospol.'lf 

Nadia Lavrova, in the art section of the Christian 

Science Monitor, of Ha.rch 16, 1935, commenting on this paint

ing stated.: 

"In the watercolor division, Bernard Zxtheim 
took first prize with his only exhibit, 'Pa
cific Avenue Gospel,' a slyly humorous repre
sentatlon of a group of negroes in the grip 
of extravagant emotion. Zakheim is noted for 
his original frescoes, notably the one in the 
Colt Tower.'' 
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HEALTH CENTER MURAL5 

· During the period following the completion of the 

Public Works of Art Program, Za.kheim was commissioned, und.er 

the sponsorship of the SERA to execute two frescoes in the 

Alemany Health Center, for the San Francisco Department of 

Public Health. Called 11 Communi ty Spirit u and "Growth If the 

excellence of these murals was instrumental in an award to 

him of subsequent decorations in the University of Califor

nia Medical School and the University of California Hospi

tal, the latter of which is still in process of completion. 

The following description of the Health Center 

murals, which have been called a "very beautiful piece of 

work," is supplied by Zakheim's assistant, Miss Phyllis 

Wrightson: 

"These freGcoes were painted as decorations in 
the waiting room of San Francisco 1 s Health Cen
ter. It is a small building in Mission style, 
of a homelike, rather cozy character, informal
ly furnished and cheered with a large fireplace 
whose wide chimney extends in sloping lines up 
to the high ceiling. This chimney area is bro
ken by the ~ezzanine balcony that crosses one 
side of the room, dividing this large chimney 
shape ~orizontally. In this space the frescoes 
have been painted. 

"The portion below the balcony is adapted in 
color and litera~; conten~ to the room and its 
~ses. It is entitled fBir~h' and is an a~range
ment of symbolic figures in an elliptical pat
tern against a background of the slender sil
very trunks of young ·fig trees, an ancient sym.,.. 
bol of fertility. 
. . 

"At the right two lovers kneel side by side, 
a golden skinned young man and a girl draped 
in blue. The central figure is that of a woman 
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with uplifted arms symbolizing the agony of 
birth. Before her a figure in white repre
senting the functions of the nurse helps a 
young plant part its way out of the womb of 
the earth. Another couple at the left rep
resent parenthood. The woman holds a little 
blossoming plant at which both look with con
cern and pride. 

"The golden color of some of the flesh, the 
red of the earth a.nd the green · of the foliage 
all repeat the coloring of the tile,the wicker 
furniture and the green metal rail·ings of the 
room. The upper section of the fresco contin
ues the trees seen below their crown of leaves 
showing between bars ofthe balcony rail. Above 
the trees is a composite scene ofthe neighbor
hood, zigzagging up to Mount Davidson and its 
cross against the sky. Below is a group of old 
shacks, then a block of the old houses so char
acteristic of San Francisco. Next to them is a 
row of the newer 'pastry like' contractor's 
bungalows. 

''From the bottom of the scene Alemany Boulevard 
sweeps . tp past the little Health Center e.nd its 
adjoining houses, and the massive Balboa High 
School. 

"At the lower right is a series of bRckyards 
animated with lines of washing and a vacant 
lot used by schoolboys as a baseball field. 
The latter was introduced by the artist to 
point out the dire need for a children's play
ground in this district.~ 
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In March of 1935 Zal:hoim participated in an exhibi

tion of Jewish Art at the San Francisco Jewish Community Cen-

ter. 

UNIVEREITY :MEDICAL SCHOOL MURALS 

The following month~ under the sponsorship of the 

S. E. R. A. , Zakheim began two ·frescoes in the lecture room of 

the University of Calif0rnia Medical School.. These two panels 
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occupy equal space on each side of a projection screen in 

the main lecture room, Cole Hall. Dr. Chauncy Leake, Dean 

of Pharmacology of the Medical School, has prepe.red a compre

hensive brochure on the subject of these paintings including 

an analysis of the relatio~ship between art and science by 

Beniamino Bufano. Because of the excellence of this booklet 

and the information contained therein with reference to Zak-

heim and the frescos, Dr. Leake's comment is presented in 

part, substantially as follows: 

" •.•• Modern artists seem keenly aware of the 
social problems of our times, and there seems 
to be more of an effort than usual on the part 
of art to tell a story or depict a point of 
view. This seems to be especially the c~se in 
the great revival of mural painting. In cast
ing · about for ·a challenging subject for his 
talent, Bernard Boruch Zakheim, an enthusiastic 
San Francisco fresco artist. was struck by the 
notion that of all the manifold aspects of the 
modern scene, Science alone seems to have that 
freedom from ulterior motive andthat steadfast
ness of idealism which from both the artistic 
and the humanitarian sense is most worthy of 
recording and preserving. In idealistic appli
cation to human problems science seems to have 
reached its greatest success in medicine, in 
which, as a profession~ high idealism and free
dom from ulterior motives have long been trndi
tional. 

"The skill which Zakheim displayed in a small 
fresco in the lobby of the Alemany Health Cen~ 
te~, San Francisco, persuaded the SERA to com
oly with asuggestion from Doctor Isabella Perry 
that' he undertake the mural decoration of one 
b f the mE~.ln lecture rooms of the University of 
Cs.lifornia Hedic~l School. The problem WI\S be
gan early i~ 1935. The practical consideration 
was to provide complementary panels of appro
priate size on each side of a projection screen 
above the lecture blackboard. The intellectual 
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problem selected by the artist was difficult. 
The plan was to contrast th& underlying philos
ophies of modern and ancient medicine. On the 
one hand he tried to depfct the orderly disci
plined applications of modern medical science 
to the treatment and prevention of p~y 6ical and 
mental maladjustments to our envtronffier.t. · This 
was to be contrQsted, on the other hand, with 
the confused emotional,often hysterical,efforts 
of suffering humanity in the past to escape dis
ease and misery. 

"Iri the technical aspects of the work, the art
ist was assisted by Joseph Kelly in the prepara
tion and application of the marble duat plaster 
put directly on the brick wall of the hall. 
Phyllis Wrightson and Leon Bibel helped greatly 
+n ·the transfer of the cartoon outline to the 
wall and in some of the details of the painting, 
especially on the frames. It was hard work. 
The lecture room, being in use all day, was a- · 
vailable only at night. Often the artist and 
his assistants were busy until the early morn
ing when the watchman would persuade them to go 
home. 

" ••• ~The panel to the left of the projection 
screen is designed to represent the confused 
and often hysterical mean8 which humanity, es
pecially in the past centuries, has tried in 
its emotional anguish to treat and drive out 
sickness and misery. The rounded waves of dis
tress roll into each other in the design sug
gesting the lack of intellectual order and pre
cision of knowledge responsible for the relative 
failure of such emotional efforts. An oriental 
background of traditlonal mysticism is suggest-
ed by palm branches. Through them ri ae s the 
smoke of incense from a priest struggling with 
his people bowed before him toward off the evil 
pestilence which has stretched one of them in . 
putrefaction. With dramatic intensity a Semit
ic prophetical lee.der, Jeremiah-like, points to 
the ominous zodiacal symbols· raised above the 
bent or worshipful figures above him,--signs 
which for centuries have symbolized man!s cred
ulous errors in etiology and prognosis. That 
they look like glorified lollypops in tho panel, 
rising above all its figures, may be an uncon-
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scious irony on the part of the artist. In the 
center, sacrificial scenes illustrate the vain 
effort at propi tlation of powerful supernatural 
forces in order to prevent or relieve pestilence, 
and in these groups may be noted the primitive 
and priestly pathologist examining liV('!' or urine 

. to guide prophecy and progaosis.. That t:1.e 'vis 
medicatrix naturaei was operative, but scarcely 
recognized in such surroundings, is indicateo. by 
the merest glimpse the artist gives of the 1 ex 
votoes 1 on the side of one of the altars. The 
utter inability of humanity in the past to cope 
with mental derangement is indicated in the flog
ging of_ the maniac by the sadist, the Hebraic 
blowing of the ram's horn at the dybbuk, and the 
later conventionalized religious rituals for the 
insane. Here the perpendicularly arranged vest
ments of the singers give the hint of the emo
tional effect of deep muslc. The brutality of 
surgical procedures without anesthesia or asep
sis is suggested in almost the only 1practical 1 

incident in the panel, the operation, shown ap
propriAtely in English guise. The underlying 
fallacies of unguided emotional desire in deter
mining the philosophical background for medicine 
in so much of the past appears in the segments 
o~ -the panel suggesting the pathetic search for 
the elixir of life, the maintenan9e of youth, 
and the philosopher's stone, the key to unlimited 
wealth. 

"This colorful panel is not easy to describe. If 
it were, the artist probably could have told 
easier in words than in picture what he was think
ing about. It is disturbing and confused. And 
not the leAst because we can recognize that many 
of the aspects of medical opinion represented 
in it, th011gh h,appily no longer part of the sci
ence and ar·t of r!ledicine, are still to be exten
sively found in the populace. 

· 11 The artist sl{illfully designed a cool archi
tectural stony frame for the turbuient scenes of 
the panel. Carved in the stones above are the 
names and symbols of the three med.ico-religious 
characters in the superstitious aspects of whose 
cults were perpetrated much of what the panel 
displays. There is cut the hieroglyph for 
Imhotep (He who cometh in peace) with the 'crux 
an ansata,' symbol of the union of male and fe-
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male, the sign of fertility and life to come. 
Imhot~ was the Egyptian-god of medicine, p~ob
ably a vizier·ephysician of the . Pharoah Zoser of 
the Third Dynasty, about 2980 B.C.: whose memory 
was later reverenced as divine. There are next. 
the sturdy Greek letters spelling Aesklepius, 
the Greek counterpart of Imhotep, withhis sym-

. bol of the staff and serpent. Lastly, classic 
Roman letters give the Latin for St~ Luke, the 
traditional patron·-· saint of Christian medicine, 
with its symbols of bull 1 s head and book. 

"The anti thesis in the contrasting panel attempts 
to represent the modern effort at controlled ap
plication of demonstrable and critically valid 
knowledge for the prevention and treatment of 
disease. Here straight lines suggest ·order and 
intelligent direction of energy. The colors 
are calmer. Though distress may be noted, an
guish is not present. Significantly the super
natural does not appear. While X···ray, chemical, 
anatomical, physlologlcal and other scientific 
apparatus goes from one corner of the panel to 
the other, it conveys to the observer nothing of 
the fear of mystery; for the artist indicates 
that it is developed and understood by human be
ings, and applied a.nd controlled by such people 
as we · all are, for beneficial human ends. 

"Most of the detailed aspects of the second pan
el are in antithesls to those of the flrst. The 
rational .aims of chemistry d:l.splace the emotion
al ones of alchemy; the study of pathology and 
bacteriology provides a firm foundation for un
derstanding the causes of disease and t~us for 
its effective prevention and tr-eatment. Anatomy 
and the various phases of physiology give the nec
essary app•eciation ofthe structure and function 
of the body including the brain, so that the wise 
physician may know how best to adjust it when out 
of joint with its environment. Thus the psychia- · 
trist patiently helps the mentally disturbed per
son to reach a calmer adaption, ~.d replaces 
flagellation with more soothing reflexes from 
cutaneous sensations of the bath. 

"In modern therapy with surgery, the patient is 
veritably cloaked by disciplined solicitude that 
he shall suffer no pain nor die from induced in
fection. The sick person yields to the x-ray in 

. 
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justified faith that it' wlll help to diagnose 
his ailment accurately or to alleviate his ill
ness.· The artist in this panel puts the organ
ized prevention of disease as the centr~l theme. 
In prenatal car·e, in child guidance clinics, and 
in dental prophylaxis, he indicates the most im
portant social trend of curren'C ruedieJ.n.e. His 
climax is reached in the scene depicting the 
modern medical atonement) in which the confident 
and intelligent mother brings her child to be 
vaccinated. This is an at-.one-·ness, in modern 
medicine at least, with critically examined ex
perience, an atonement of judgment with knowled.ge 1 
of art with science. As the a~tist depicts the 
incident 1 the physician and the nurse express 
an almost reverent intensity. The child 1 ab
normally grave and mature and apparently uncon
scious of what is being done to him, gazes tran
q~illy into the future, like an antique picture 
of the Christ-child, the symbol still of our 
ideal of what we may become through our efforts, 
~edical or othe~vise. 

lrAbove this nanel in the stony frame are carved 
the names or'- three men who perhaps were most in
fluential in developing p~esent day medicine; 
William Harvey (1578--1657), :i.'evealer of the cir
culation of the blood~ YJho made physiology a 
modern science; Louis Pasteur (1822-1895),prover 
of the bacterial origin of infectious diseases, 
and founder of bacteriology, and Rudolf Virchow 
(1821-1902), originator of the modern conception 
of disease based on cellular patholcgy, and pro
moter of the idea of preventing disease. 

"For this panel the artist me.de many studies in 
medical laboratories: clin1cs, and hospitals. 
These are all quick watercolor sketchea,ma.ny ot 
them of great interest . and attractiveness. The 
object in these studies was to secure types for 
faces, and to acquire an understanding .of cha~ 
acteristic medical maneuvers and appar~tus. 
There is no attempt at actual portraiture in the 
pnnel, nor at photographic realism in procedure 
or equipment. 

"With the closing of the SERA in Aue,'llst 1935, 
the work ~ecm.ed to be interrupted at its most 
critical phase. However. the artist and his ~ 
assistants kept cheerfully at their task, in• 

. I 
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spired by many artist friends, notably Beniamino 
Bufano and Ralph Stackpole. There was also the 
stimulus of skeptical tolerance of tha staff and 
students of the Medical school, who though in
terested couldn't help wonder how it would turn 
out. Finally the Works Progress Administration 
rushed its support, and the project carried on. 

"The frescoes will certa.inly achieve their pri,;.. 
mary purpose of provoking the medical· students, 
who will face the panels day after day, to con
sider the philosophical and social id8as of their 
profession. Whether they will have any wider 
influence will depend on the future judgment of 
their artistic merits." . 
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In order to supplement the comment on the Cole Hall 

frescos by Zakheim, the follovring extractions from Beniamino 

Bufano's "Appended Note on the Complementary Aspect~ of Art 

and Science," which appeared in the brochure of Dr. Leake, 

is offered: 

"That a great scientist is really an artist is 
not always obvious. But a striking feature 
both of artists and scientists is th~t a strong 
imagina~ion is needed to develop their work. 
The scientist uses imagination in seeking anal
ogies on which to base explanations of his o~
servations and experiments. It is the same aort 
of imagination that the artist employs in re
vealing a not readily perceived aspect of \his' 
subject. Both the scien·tist and the artist are 
revealers of hidden aspects of nature. Scien
tists as well as artists must feel themselves 
in tune with nature, perhaps a little rncre close
ly than other humans, at least in their capacity 
for expressing their observations or reactions • . 

"In the simpler circumstances of the past, the 
great masters of art were the chief interpret
ers of nature. Feeling themselves in hanaony 
with the world about them: they expressed its 
simple essentials in pictures, poems, dances, 
music, sculpture, architecture, and abstractly 
in what was the science of those times. Modern 
artists are attempting to span the bridge of 
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space between the great masters- of antiquitY and 
themselves in reviving . this essentie.l kirtshlp 
with nature which is the basis of the best art. 
Science,by its rigorous revelation of the truth 
about n~ture, must be understood by moc.ern art
ists, in order to further this new spirit to the 
fullest. 

"An unfortunate modern eler.1ent in the growth of 
art is the critic. Professional critics, with 
their all too ~requent dependence on commercial 
interests, jeopardize as almost no other facto~ 
the idealism and sincerity of art. Criticism 
is recognized in science as a helpful factor, 
particularly when given by other responsible 
scientists. In science it is not conditioned, 
theoretically at least~ by personal feeling and 
prejudice, as is the case in art. The chief 
fault with art critics is that they are profes
sional, and often their jobs depend on catering 
to popular prejudices or special interests. Un
der such conditions they can hardly be expected 
to understand what an artist may be trying to do, 
or to interpret it sympathetically. Science is 
fortunate in not being dependent upon critics 
for its interpretations to tbe public. All of 
us crave the satisfaction of being understood. 
Vasari tells us many pitiful tales of the trag
edies brought to the great masters of the 15th 
and 16th century art by misunderstanding criti
cisos. The artist, working with a mejium less 
precise than language, is at a great disadvan
tage in the effort to ma.ke clear through his 
medium what he .is trying to say. If the artist 
could say it in words it would no longer be the 
art that it is. 

"So when we come to view a new effort in art, 
as here in the attempt to obtain an artistic 
interpretation of medicine, lot us trJ to un
derstand and appreciate what; the artist is · try
ing to do~ All creative forces in nature, in
cluding artistic as well as scientific, are ex
perimental. It is this experimental force in 
man that makes for growth toward unity and 
truth. )_rt is such a force, and is akin to 
science in that respect;. We can help ereatly 
in the experiment by seeking to understand. 
Culture and the unity of mankind depend on our 
sympathetic understp.nding of each other.. It is 
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the understanding we render and the apprecia
tion we receive in our various individual ef
forts that makes towards the unity of life and 
humanity. So it becomes the greatness of those 
about an artist which makes his work great. If 
the artist has greatness to interpret, he will do 
so, and his wo~c will reflect that greatness." 
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The completion of the Cole ~all frescos was announced 

by an exhibition held on Febru~ry 16, 1936. The event caused 

considerable comment in the press because . of the new path 

whlch Zakheim had taken. Because ' of limited space but few 
. . 

criticisms are included, the following appearing in the San 

Francisco ·chronicle of February 16, by the art critic, Alfred 

Frankenstein: 

"This afternoon one of the most extraordinary 
art exhibitions ever held in this or any other 
city goes on public view. It is a small exhi
bition, but it is unique in subject matter, u
nique in locale, and highly significant of a 
trend, if it succeeds in startjng a trend. I 
refer to the show of watercolors> most of them 
by Bernard Zakheim, that opens to the public 
today in the pharmacology laboratory of the 
University of California ln the medical center 
at Second and Parnassus Avenues. 

"The laboratory, however, really houses a side
show. The main tent is the large lecture room 
in the same building, where Zakheim has just 
completed two frescoes depicting the history of 
medicine. The watercolors were done as prelim~ 
inary sketches for the frescoes, but they are, 
nevertheless complete works of art in themselves. · 
Now the.t the large project is finished, the whole 
is presented to the general public far one week z a 
inspection. 

"Behind these paintings lies a simple but heart
ening story of the CO· ·Operation, if not the in
ter-penetration, of science and fine art. The 
WPA furnished the funds, Zakheim orovided the 
brains, and. with his assistant, Phyllis Wright-
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son, the artistic skill. Dr. Chauncy Leake, 
dean of pharmacology. at the University, pro
vided the background, the opportunity and the 
encouragement. 

"Dr. Leake, it would e.ppear, is one of those 
scientists who is concerned with science not 
.only as a corpus of fact and a technique of 
achievement, but also as a humanity, as a way 
of life. He is, for instance, the author of 
an extensive study of American caricature as 
it relates to the practice of medicine. Zak
heim on the other hand, is a painter who de
.rives ~his major impetus not from abstruge stu-
dio problems, but from the study of ma.,or cur-

. -ren~s in contemporary living. And so the sci
entist concerned with the record of science left 
by the artists, and the artist concerned with 
essential things in the contemporary world, 
made a beginning. 

11 That the laboratory, the clinic and the oper
ating theatre provide conflict, drama and color 
needs no argument. That the activity of science 
provides a clean, stimulating atmosphere of work 
performed because it in itself is worth perfo~ 
ing and for no other reason, is likewise obvious. 
But these things do not seem to mean much to many 
contemporary painters,with the result that sci
entific research and application, a major ana 
basic fact that separates the modern world from 
the worlds that went before, is not well docu
mented in modern art. 

"Zakheim 1 s documentation takes tha form of two 
fresco panels, one on either side of the pro
jection screen in the lecture room. Both are 
composed into the architectural scheme of the 
hall, forming, with architectural details a 
kind of truncated pyramid.. The panel to the 
left deals with ancient and medieval medicine, 
and is primarily emotional, magical and painful 
in its conception. The panel to the right deals 
with modern medicine and is.factual, controlled 
andM soothing in ita effect as ita subject al
lows it to be. The contorted circles of the 
panel to the left are answered with straight, 
definite, resul t·-achieving llnes in that to the 
right. 
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"Correspondence between ancient and modern prac
tice are neatly displayed. Every illustrative 
element in the one pe.nel is .balanced by an il
lustrative element of a s±nilar character in the 
other. Thus the burning brazier of an ancien~ 
ceremony of purification by fire is balanced 
hy ari autoclave, the modern device for steril-

. ization by heat. The magic altar of ancient 
peoples is answered by the modern magic of the 
X-ray. The delicate medieval process of flog
ging the insane finds its response in an illus
tration of a contemporary psychiatric interview. 
The crude horror of the older surgery acts as 
co:qunentary .to a representation of modern oper
ative technique with benefit of asepsis and an
esthesia. 

".These are s·ome of the illustrative qualities 
of the fres~oes, in which the watercolors of 
Zakheim stand largley in the relation of still
life preliminaries. That the oictures have 
other -qualities, qualities of subtle color, 
dramatic expression, artistic personality and 
sensitive adjustment to surroundings, is obvi
ous, for there would be no point in devoting 
as much as a line to them if these things were 
not present. 

"As has been said above: these frescoes are a 
beginning.' More will follow. Perhaps other 
artists will follow Zakheim;s lead. Two others, 
as a matter of fact, are exhibiting along with 
him in the laboratory show. Re.lph Sweet, medi
cal illustrator for the University of California, 
is showing some watercolors of medical subjects, 
and George Hodel, medico and photographer, ex
hibits four large mural montages.« 
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However, H.L. Dungan, art critic for the Oakland 

Tribune, took exception to the lavish praise which 1.1vas show

ered upon Zakheim upon the comnletion of the Cole Hall fres

coes- The following discordant note appears in his column 

in the Oakland Tribune of February 23, 1936: 

"If we are not mistaken, that wedding of art 
and science which took place recently at the 

. I 
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University of California Medical School, San 
Francisco, was an unhappy affair, · 

11 We have no complaint to make about the union 
of art and science, but art should behave it
self both before and after the ceremony. Let 
us· drop the figure of speech and go on about 
the two frescoes by Bernard Zakheim, San Fran~ 
cisco. They are on the walls ••• eOne represents 
ancient medicine and surgery, when incantation 
and the lash were supposed to drive out disease 
and demons. The othe~ represents modern medi
cine and surgery when science stepped in. 

"All .well and good, so far, only Zakheim tried 
to do too much. You can1 t put in the whole his-

. tory of medicine in two frescoes. The frescoes 
are as complicated as a set of viscera to the 
lay mind. Perhaps young medical students, who 

• are accustomed to probing into intricate mat
ters, may untangle them, but probably it would 
be better if they stuck to their jobs. 

"We have great admiration for the doctors and 
others who asslsted Zakheim and for Zakheim for 
his painstAking and carefully executed works. 
He was given every encouragement and aid by the 
men and women in the medical school, and praise 
be to these understanding men and women. 

"Our California fresco artists, when they face 
a blank wall, seem to feel ~hat they must tell 
the whole story of creation, forgetting that 
that has already been done simply and better 
than they can ever hope to do. Perhaps, if 
they set themselves to the task of telling one 
tale well, the world at large will think more 
of their art. But the artist thinks nothing 
of what the world thiru{s of his art, so there 
we are again in this endless confusion." 
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As a result of criticisms of the frescoes in vari

ous publications, the following letter is an example of sev

eral received by Zakheim, and which afforded him some· amuse-

ment: .. 
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11 Mr. Boruch Bernard Zakhe1m
1 Noted Fresco Artist, 

San Francisco, Calif. 

. . 
~ 

·oorning, Calif •. 

11 Dear Sir: I hear that you have contributed a 
fresco to the University of California. The 
idea is good, for we have a healthy pride in 
what has been accomplished since the early days. 

uyou have classed St. Luke among the believers 
in incantations. He belongs to us, for whom I 
write, and we ~a.ven't and won't give him away. 
You have just 1your 1 mind on subjects;you have 
thought it true enough and good enough to set 
upon canvas. There are thousands of us of one 
mind, strc;mg and true to live by. St. Luke's 
nation is still much alive. He is still liv
ing, and his work is being carried on in the 
hearts of men until the end of the world. Pas
teur, a great scientist, was inspl.red by 1'super
life.1 What is the worth of your life? 

"I am asking you to please change St. Luke's 
picture to a witch doctor of some kin~, that 
the peoole on that canvas may feel at home 
with each other. We wiah to have Luke with 
us. The picture could ' easily be changed by 
substituting certain details. How much would 
you charge for the work1 i Tis a great thing 
to paint a picture for the University~ 'twill 
be a manly thing to reply to my request. 

Yours truly, 

Alice Silbersack. 11 
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The letter was replied to ey Zakheim explaini~g the 

frescoes; after which an effusive apology was returned. 

With reference to the Cole Hall murals, the Emanu-El 

and Jewish Journal of March 20; 1936, carried the following 

account by Hamil ton A •. Wolf: 

". ••• Zakheim has physical vitality and courage 
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and his murals bespeak their creator with a 
mentality comparable to . the designers of great 
murals in the past. We have ~ consistency of 
design that is emotionally conceived and exe
cuted. One realizes that modern art ·in the 
hands of such a me.n shows that painting has ad
vanced in our dny. 

"Let us hope that Bernard Zakheim is called up
on to do other wa.lls, for he has not always had 
sufficient time to develop his real talents. 
An artist must live. 

"In the first panel one has no difficulty in 
realizing the depiction of the time when man 
moved in ignorance and depended upon incanta
tions, fear of the unseen, a veritable spirit 
that Jlervades the land of the voodoo. 
11 The mentally blind bowing before sacred fires; 
the sorceress and the alchemist •••• But the dom
inating group in this panel is the one depict
ing surgery as pract1sed by its first experi-
menters. An assistant is holding down R vic
tim while the surgeon cuts bared flesh, only 
to sear it later. 

11 All this turbulence is expressed through n 
conscions movement created by the artist. This 
dynrunic action is anchored through a pattern 
created by black robe s that weave across the 
composition. These lines also have the func~· 

tion of leading the spcctator·s eye to the com
panion painting. It in turn has lines th~t 
lead us back to the first fresco. 

"Living as we do in an age so full of complex-
1 ties and brutalities in many parts of the world, 
one can at least feel through this depiction of 
Zakheim 1 s that surgery and medicine are two of 
the sublimest contributions of this age. a~d 
thRt a future civilization will inherit this 
rich gift and exclaim that tho world inthc 20th 
century did move to a higher sphere through 
r:wdicine. " 

WATERFRONT MURALS 
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While the Cole Hall frescoes were in process o'f 

completion Zakheim was requestedmparticipate in decorating 
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the Union Recreation Center, a gj~asium and cultural es

tablishment on the San Francisco waterfront, established: 

by that great manifestRtion of solidarlty cf. the maritime 

labor unions, the Maritime Federation of the Pacific Coast. 

This undertaking Zakheim accepted and immediately set to 

work preparing sketches. In the "Center News," official 

organ of the organization, the following comment appears in 

the issue of September 10, 1936: 

"Bernard Zakheim, a highly regarded artist of 
the Pacific Coast, · is to be in charge of the 
mural paintings that will decorate the Center's 
many .walls. The sketches, cRrefully prepared 
in every detail, are nearing completion, and 
soon the actual reproductions will begin. 

11Mr. Zakheim's murals,adorning importe.nt space 
in the Coit Memorial Tower, will be remembered 
for the exquisite detail, and perpetual eym
pathy to organized labor. 

"The Center's murals will be among the out
standing paintings of today. They will not be 
the usual conglomeration of symbolic figures, 
understood by no one but the artist himself, 
but a vivid living .dramatic chronicle of i1U•• 
man events, that phrase the everydHy life on 
tho waterfront. 

"Each panel ·will repre.sent in part. a history 
of the waterfront. Beginning whe!'l the front 
was the drunken unorganized. bac:kvmsh of all 
worlds, they wil~ depict efforts of orgnnizn-
tion, memorable ~eetings ;· the still fresh gen
eral strike; the ever memorable funeral march 
after 1 Bloody . Thurs.day, ' and events that have 
played their part in making the waterfront 
what it is t6~ay. Brothers will be able to 
recognize many of th0ir fellow workers and 
lenders among the . figures. 
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"Other paintings will be collectively done by 
many well-known painters, included among them 
will be Reuben Kadish, whose works are known 
from Mexico to New York.n 

UNIVERSITY HOSPITAL MURALS 
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Owing to the immense amount of research work nee-

essary in preparing the frescoes now being completed in the 

University Hospital,Toland Hall, Zakheim has been forced tem

porarily to forego the waterfront murals. However,upon their 

completion he will again begin work onthe historical materi

al for the Union Recreation Center. The Toland Hall frescoes, 

begun when the Medical School paintings ~Mere finished, are 

still in process of creation • Since no public exhibition 
. 

has yet been announced and since no material has as yet been 

published in any periodical, the following excellent descrip

tion of the frescoes, which portray the history of medicine 

in California, has been furnished by Zakheim's assistant in 

this wo_rk, Miss Phyllis Wrightson: 

HIS~ORY OF MEDICINE IN CALIFORNIA 

"The space now being decorated by frescoes is a 
large lecture amphitheatre with a curved wall 
over one hundred feet m circumference, a straight . 

·wall across the front to accoMmodate a screen and 
blackboard, and a low ceiling broken by skylights, 
and supported by large beams radiating from the 
center of the front wall in sunburst fashion. 

"As the bare walls offered no -obvious support to 
the heavy ceilin& the artist's first move was to 
divide the space .b~ creating seven pilasters, 
which give a logical meaning to the juncture of 
wall and ceiling beams. Each of the six panels · 
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thus formed is fourteen and one~half ·by four 
and one-half feet high, the ema11 heigi1t being 
due to the sharp rise of the tiers of seats 
from the floor level. 

ttRepeating the principle of radiation upon which 
the room is built, the movement of the composi
tion travels to left and right from the center 
of the curved wal~ where a design of the rising 
sun reflects the sunburst pattern of floor and 
ceiling, and symbolizes an eastward direction. 
To the left of this is shown the development of 
medicine in northern California and to the right, 
that of southern California. The six pahels are 
treated somehwat in the manner of a frieze,with 
a strong wave-like rhythm acting as a connecting 
force. 

11 The story told by the murals begins with the 
domestic life and hygiene of the California In
dinns. ·· A young Indian, syhlbolizins his race, 
rench~s out in greeting to the sun as he drie~ 
himsolf after a sweat bath and cold plunge in 
the river. Two sweat houses, or temescals, ap
pear near him, used for ceremonial as well . as 
hea.l~. ng purposes, and a mother and child sun 
themselves in the foreground. Three Indians 
illustrate native California healing methods-
& warrtor sucks a wound, a shaman or medicine 
malj,. mixes blood, mud, and herbs f'or a poul
ti?e,, and another digs for bulbs us ed in mak
ing~~ic against snake ·bites. An adjacent 
section. ·.of the decoration is composed around 
an ~nd1an dance ceremony accomp&nying a diffi
cu~t ~hild-birth. 

11 To the"left of this central scene follows an 
episode f-rom · 'the ce.reer of Sir F,rancis Drake, 
who · during •'!{he._ latter part of the sixteenth 
century was• the. terror of the E.panish in the 
New World. WLth .. his back to his shlp he g::-imly 
supervises an autopsy which the ship's surgeon 
~s performing upon Drake's younger brother, 
thus proving his death we.s due to natural causes 
rather than to the vengeance crf a wrathful deity. 
To the right four sailors finish burying those 
of their comrades who . nerished of the same dis
ease, while to the left the chaplain, prayer
book in hand but manacled, suffers the displea
sure of the Captain for spreading sunerstition 
among the crew. 
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"Completing this panel, three Indians offer to 
a padre the three most · important herbs contri
buted by California to modern medicine; Yerba 
Santa (Eriodictyon glutinosum), Cascara Sagrada 
(Rhamnus purshiana) and Grindelia robusta. Be
hind them is a group of Spanish soldiers, which 
connect this scene with the first part of the 
adjoining panel, a composition symbolic of the 
invasion of California. by a strange people, a 
new religion, and the foreign diseases that al
most exterminated the native popul~tion. 

"Leading the bA.nd of soldiers in the background 
is Juan Bautista de Anza, leader of the expedi
tion of 1775 bearing his name. The central fig
ure of the main group is a bewildered Indian, 
standing helplessly between a padre who baptizes 
him and a soldier who offers him an acquaintance 
with alcohol. Half hidden behind the priest is 
a soldier who has just roped the Indian woman in 
the foreground. 

"The most distinguished of the Spanish Surgeon
Generals, Dr. Don Pablo Soler, appears in the 
center of the pahel, attending an Indian who had 
been badly gored by a bull, about 1798. The pa
tient 1 s recovery added. to Soler's already estab
lished reputation for skill in his profession, 
and to his fame for humanity and kindness to all 
in need of his services. The bull appears be
hind him, held by two Indians, and illustrates 
the artist's intention of having each incident 
as ~elf-explanatory as possible. The bull with 
bloody horns accounts for the disemboweled In
di~ in the foreground. Spanish and English 
flags identify the national~ ty" .. of figures in 
other scenes,while some characters·are exRlained 
by the presence of books <iiplolllfl.s ,. or other ar
ticles, appropriate to their functi-ons ·in the 
scene·. 

"Slightly to the left of this .central· group is . 
the uniformed figure of Gene~al Castr~ ., • who ls 
shown persuading the famous ·Tndian dpctor, Pe
tronio, to cure a wounded . so1.dier. Al·though 
Petronio's reputation was that of curing his 
friends and killing his enemies, there were few 
doctors to choose from in 1844. 

"The northern end of this panel depicts pioneer 
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courage and resourcefulness in th& person of 
! Peg-Leg' S'mi th, famous trapper e.nd prospector 
of the pioneer west, who is painted in the act 
of severing his own leg after being wounded in 
a fight with Indians. Tied near him: and act
ing as a support to the edge of the panel, is 
his pack burro, loaded with wraps and skinso In 
the rock on which Smith suooorts hit!self is 
carved the old proverb: ; De Medico, Po eta y Loco, 
Todos tenemos un poco.' (Of medicine, poetry, 
and insanity, we all have a little). 

"The third end last panel on this side of the 
central division is devoted to doctcrs of the 
Gold Rush period. The first incident is an 
illustration of the type of adventure often met 
in the gold fields. Dr. Edward Willis is shown 
shooting the quack doctor, Hullings, his prede
cessor at Placerville. in a duel after Hullings 
had torn up Willis' diploma in a dru~~en rage 
at having a rival appear in his territory. A 
glimpse of the doctor's surgery is shown beside 
him including tire bottled monstrosities that are 
being examined by two miners. 

uA solitary figure in this composition is that 
of Dr. Hugh Huber Toland~ founder of the Toland 
Medical School which was later absorbed by the 
University of California. He appears on a live
ly mustang as he might have looked on his arri
val in 1852, after crossing the ple.ins. In his 
hand he holds a drawing of the quartz mill he 
brought with him, by which he no doubt expected 
to become wealthy. 

"Lightening the central baclcground and support
ing the upper part ofthe composition is a group 
of covered wagons, drawn by red oxen. The cen
ter foreground below this is devoted to the 
courageous Dr. Fayette Clappe, who in 1851 at 
Rich Bar on the Feather River risked his ·repu
tation to save the life of a young miner whose 
leg he successfully amputated after the case 
had been pronounced hopeless. One ·of the two 
miners watching the operation is pouring out 
the whiskey that we.s used instead of M anes
thetic. 
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"The la.st third of this panel is · occupied with 
early San Francisco doctors.. The first group 
consists of three figures~- Dr. Victor Fourgeaud, 
his wife and little boy, who came to California 
in 1847. He holds the title page of his mono
graph on diptheria, a notable contripution to 
the study of the disease, which he wrote after 
the epidemic of 1856. Beneath this paper is 
another, which lists some of his other achieve
ments as a citizen and nhysician. Three more 
figures fill the remaining space. Dr. John 
Townsend is shown hanging up his sign in 1846 
announcing the first medical office in San Fran
cisco. In front of him is one of the typical 
oddities of the. period, :Dr.' Elbert P. Jones, 
for whom Jones Street was named. He was a jack
of-all-trades, including medicine, law: and news·· 
paper publishing 1 but his consuming passion was 
for gold, in which he ~ould literally wallow. 
In the upper left-·hand corner Dr. Felix P. 
Wierzbicki, a native of Poland, is painted writ
ing the book that made him famous, 'California 
As It Is vnd As It May Be, 1 published in 1849. 

11 In the panel to the right of the center com
mencing the section dealing with medicine in 
Southern California the first group shows a 
Spanish soldier watching several mission Indi
ans clustered around a rude shrine. One is 
pock-marked., and others a.re stooped and flabby, 
showing their inability to adapt themselves to 
the new conditionso 

11 The central and largest portion of this panel 
is devoted to a representation of the first hos
pital in . California, the crude shelter put up at 
San Diego in 1789 to house the many members of 
the Portola Expedition who were disabled by 
scurvy. A table in the background provides a 
place for doctor's supplies and an altar, beside 
which two melancholy priests stand gazing at 
the patients in the foreground. The principal 
figure is that of Don Pedro Prat, surgeon of the 
expedition, who leans over one of three patients 
to treat his leg. At each side of the canvas 
shelter stands a small cannon, and in front a 
wretched soul crouches in misery. 

"The remaining 
the American 

third of this panel deals 
trapper, James Ohio Pattie, 

with 
who 
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is shown as he buys his freedom from the Mexi
can jail in San Diego by vaccinating the Cali
fornianQ against smallpox during the great ep
idemic of 1828. . Muffled shapes of frightened 
Mexicans bundled l:.p in misery roll up to form 
a support of the pilaster that ends t~is panel. 

"The remaining panel when completed will repre
sent American pioneer doctors of the southern 
part of the state. Echoing the circular forms 
in the previous panel will be herds of cattle 
and sheep offered by the Californians as pay
ment for services to the colorful Dr. John Marsh. 
Another romantic figure will be Dr. Richard Den 
on his fine horse. Griffin Blake and others 
will occupy the rest of. the space. · 

"A portion of the straight front wall will be 
designed with scenes and figures connected with 
the founding of the University Medical School." 

SOME VAVJATIONS 

102 

In commenting upon Zakheim 1 s use of medical sub

jects for his creative work, Dr. Chauncy Leake stated that 

to his knowledge Zakheim was the first fine artist since the 

celebrated English artist, Wm. Hogarth, to adopt this theme. 

Hogarth, sometimes compared to the famous Spaniard, Goya, 

was a very great painter celebrated mostly for his remark

able satirical pictures. For a painting which he executed 
.. 

with intense realism depicting a bungled operation, the med-

ical fraternity of his time had him forever barred from sur

gical premises. A law W.ll.S passed to that effect and the use 

of medical subjects for painters w~s banned. Until the pres

ent murals were executed no large institution has commissioned 

"medical murals" in California. The only other contemporary 



3218 ZAKHEIM 103 

murals of surgical themes have been recently done on Federal 

Art Projects in the Eastern United States" 

Ray Boynton, himself a fresco artist of note and 

Instructor of Art at the California School of Fine Arts, in 

reply to a request for his valua.tion of Za.kheim and his work, 

stated the following: 

"Mr. Za}theim might very honestly be called a 
proletarian artist and it would be a distinc
tion and real classification. He was an ar
tisan and a craftsman before he was an artist, 
and as. nearly as I am familiar with his back
ground he has pulled himself up by his boot
straus from sheer desire and nec~ssity to be 
an artist. His work has always been concerned 
with human values and human drama .and his point 
of view has always been sympathetic to human 
struggle and effort. 

"I think his v1ork has a real social value in 
that 1 t . is charged with positive qualities of 
belief and protest rather than nega.tlve quali·· 
ties of indifference. There is genuine imag-· 
inative sincerity 1n 1 t whlch makes lt forceful 
even tho it is sometimes crude in execution. 
His designs achieve a real relation to his 1·· 
deas, which means that his ideas are expressed 

· in good plastic terms and that indicates imag
inative power. 

11 When I say . I think his work has social value 
it is because his ideas are alive to his time 
and environment and he usunlly gives them a 
very positive imaginative form. I think his 
fresco in the Colt Tower is a good example. 
It is forceful in conception and design but 
sometimes indifferent in execution. His com
posing is usually sound and straightforward 
and without esthetic preconceptions. 

"His ideas seem to create their own esthetic 
formul'a and I think that is a healthy sign." 

In support of Ray Boyntonis contentions in classi

fying Zakheim as a proletarian artist, the following perti-

I 
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ncnt extract is offered from UModern Art," by Thomas Craven, 

1934: 

"We have in America a number of painters vJho 
are not fooled by European conventions, who 
understand that a painting-habit, even though 
it has been acquired abroad, is none the less 
a habit, and thQ.t its apparent originality is 
simply the effect of a new setting. To this 
group, life and experience are more important 
than nrt, which is as it · should be; for nny 
man who is absorbed in art, to the exclusio~ 
of living experiences, is on the road to the 
madhouse or the Adademy. With these painters 
instruments and methods are directed rather 
than exhibited, and therein lies the secret 
of such originality as they possess. It will 
be observed all of them are concerned with 
subject matter---and in a.ll we have evidence of 
sensitivity to environment. Their forms--the 
relations established between the parts of 
their works-··are plainly effected by their ex
periences with things. They have the character
istic American interest in facts, soci~l and 
physical. They are not hothouse products. 
They fulfill at least one of the preliminaries 
to great art; they are an organic part of the 
society in which they live, and their art re
flects the color and character of that society. 
They are active participants in life; they are 
free from esoteric nonsense of Modernists who 
are unable to cope with realities; they are 
forceful individuals whom the history of the 
period. will have to take into consideration. " 

ZAKHEIM 1 S WOHKING PHILOSOPHY 

Zakheim modestly considers himself primarily a deco

rator. Society, however, through its recognition, has pro

claimed him an artist. He feels his place is with the second 

generation of artists who rebelled· against the Academy con-

vent ions. This group, he maintains, are very close to the 

sur-realists. He is fully conscious of the revolutionary at-
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tempts of Cezanne, Pizzaro, Renoir,Braque, Picasso and others 

who fought against and broke the rules of academic conventions. 

The sur-realists, following them, bro~e through so

cial conventions and gave a freedom to the presem:; generation 

and a vocabulary which he feels enriches his art and does not 

confine and hamper his expression. What he has in c9mmo.n · 

with the sur-realists is freedom of expressing forms and col

ors with interpretations of his own choice for the sake of 

good decoration. In other words, the sur-realists broke the 

ground with their example so that propaganda in art cannot 

longer be taboo. 

and Cezanne in the 

And now since these two elements, Picasso 

esthetic field, plus the sur-realists 

with literary content--have come 

free to produce real decoration, 

or limits. 

into being, we can and are 

without any restrictions 

Zakheim is so conscious of the revolution in art 

that he is immediately sympathetic to cr~nge in other fields, 

particularly the struggle of the common man for a better life. 

He believes many artists feel similarly with reference to art 

becoming a "free" profession. 

He states that when the prehistoric artist decorat

ed his cave he was not as realistic as the layman of today 

would have him be. . In Egyptian, 

Pompeiian and early Christian eras, 

Assyrian, Archaic Greek, 

the artist did not cater 

to the present layman's undel"st.anding of art, because primarily 
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these artists were interested in decoration and dramatic or 

humorous expression of their own epic. He is gratified to 

be a mural painter of today and not in the days of the Medici 

or the Uff1z1. These influenced the artists to glorify their 

lives for political reasons, egotism and for business reasons. 

Their influence on art, making it an exchange commodity, is 

to him sickening and deplorabl·e and degenerated through the 

centuries to a stage where mural painters were restricted to 

subjects such as a glorified female in a nightgown with a 

horn of plenty, surrounded by glossy-eyed cherubs tossing 

orange blos.soms about, and similar sticky-sweet classical 
. 

themes. This developed into making an eccentric of tne art-

1st apart from the pulsating living world, and his product be

came monopolized. 

It is his contention that art has been taken away 

from the people in the process of its artificial development. 

He believes that ninety per cent of the people appreciate and 

have a natural reeling for art and decoration and that it is 

a human instinct. That the latter is true is shown, he stat

ed, by the ' fact that · even illiterate peasants and children 

are good decorators. Also, that this conception is apparent 

by the displays and exhibitions ofschool children's art which 

is so often of a high quality. 

When he meets with sponsors who consider the art of 

the gay nineties as the b~st art, a struggle ensues and makes 
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him feel the sa~e as under the conditions which prevailed 

during his experiences in the furniture business because of 

the commercial level demanded. He hopes for better days when 

art can become free and carte blanche will prevail for the 

artist. 

CONCLUSION 

Perhaps no other San Francisco fine artist has had 

the tumultuous career experienced by Bernard Zakheim. Poe-

sessed of indomitable courage, a tenacity of purpose and a 

genius for overcoming obstacles, his characteristics should 

eventually bring him fame. His active participation in the 

creative art of San Francisco for the short period of some 

five years, more or less, is an achievement unequaled for 

that space of time when the quality of hls work is taken into 

consideration. His critics are legion; it is inevitable that 

it must be so. He pas a habit 1 however, of weathering all 

storms, and emerging stronger from conflict. We wish him welL 

• • 0 ------
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OILS: 

BERNARD BORI.JCH ZAKEEIM 

REPRESENTATIVE 

WORKS 

Harvesters 
Portrait of a Polish Stevedore 

WATERCOLORS: 

FRESCOES: 

Still-Life 
Carmel Rocks 
Pacific Avenue Gosnel 
Scene from the Dybbuk 
The Boxing Match 
Nahum Zernach (Portrait Study) 
Reading the Scrolls 
Medical Seminar 

Jews in Poland 
Jewish Festival 
Library Periodical Room 
Growth 
Community Spirit 
Superstitious Medicine 
Rational Medicine 

*Histo·ry of Medicine in Ca.lifornia 
*History of San Francisco Waterfront 

Women Walk Free 

... 

*These murals are not yet completed. 
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1918 
1918 

1918 
1927 
1932 
1933 
1934 
1934 
1935 
1936 

1931 
1933 
1934 
1934 
1934 
1936 
1936 
1937 
1937 
1937 
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PRIVATE COLLECTIONS: 

OILS: 

Dr. Goldfaden, Warsaw, P~~and 
Portrait of a Polish Stevedore, 1918 

WATERCOLORS:· 

Burgomeister Von Zahn, Berlin, Germany 
Still-Life, 1918 

Dr. James B. Sharp, San Francisco 
Carmel Rocks, 1927 

Professor Gebauer, Pees, Hungary 
Jews in Poland, 1931 

Mrs. Adolph Mack, San Francisco 
Scene from the Dybbuk, 1933 

School of Jewish Studies, San Francisco 
Reading the Scrolls, 1935 

Albert Bender, San Francisco 
Medical Seminar, 1936 

PERMANENT COLLECTIONS: 

FRESCOES: 

Jewish Community Center, San Francisco: 
Jewish Festival, 1933 

Colt Tower, San Francisco: 
Library Periodical Room, 1934 

Alemany Health Center, San Francisco: 
Community Spirit, 1934 
Growth, 1934 

University of California Medical School, San 
Francisco: 
Superstitious Medicine, 1936 
Rat.1onal Medicine, 1936 

University of California Hospital, San Francisco: 
*History of Medicine in California, 1937 

(12 Panels) 

Union Recreation Center, San Francisco: 
*History of the San Francisco Waterfront, 1937 

(4 Panels) 
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*The two latter series of frescoes are in process of comple
tion. The waterfront murals to be done in oil. 
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EXHIBITIONS: 

Oakland, California; · 
Mills College Art Exhibition, 1927 
Oakland Art Gallery, Annual Exhibition, 1930 

Nude (Watercolor) 
Rest 11 

Sleep 11 

Sketch 11 

San Francisco, California: 
California Palace of the Legion of Honor, 1932 

Scene from Dybbuk 
The Master 

Adams-Danysh Galleries, 1934 
Girl Bringing the Veil 
Ghosts 
The Clown 
The Revival 
The Boxing Match 

( One·-·man Show) 
(Watercolor) 

If 

II 

If 

If 

San Francisco Museum of Art, 1935 
Pacific Avenue Gospel (Watercolor) 

Jewish Community Center, 1935 (Exhibition of 
local Jewish artists) 

The Dybbuk, 
Yeshivah 
Scene from the ~;bbuk, #1 
Reading the Scrolls 
Scene from the Dybbuk, #2 
Tashlech 

(Watercolor) 
li 

II 

" If 

tt 

San Francisco Art Association, 1936 
(Fall E~~ibition) 

Medical Seminar (Watercolor) 
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University of California Medical School, 1936 
In the Pharmacology Laboratory (Watercolor) 
In a Ward-Laboratory tt 
X-ray n 
The Anatomist " 
Dog Surgery n 
Anesthesia Apparatus d 

Laboratory Sti.ll··life " 
Superstitious Medicine (Fresco) 
Rational Medicine n 

San Francisco Museum of Art, 1937 
Women Walk Free (Fresco) 

University of Cali-fornia Hospital, (Toland Hall) 
6 Panels depicting the history of medicine 

in California. Date to be announced. 
(Frescoes) 
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AWARDS: 

CLUBS: · 

San Francisco Museum of Art, 1935. (Medal of 
First Award) 

Member: 

San Francisco Art Association 
California Society of Mural Artiste 
American Artists Congress 
John Reed Club 
Artists and Writers Union . 
Artists' Section, California Professional 

Projects Alliance 
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BERNARD BORUCH ' Z~~EI~ 

BIBLIOGRAP.HY 

San Francisco Examiqer, june 1, 1930 
July 23, 1933--July 1, 1934 
July 17, 1934--February 17~ 1935 
February 16, 1936--March 8, 1936 

San Francisco Call-Bulletin, June 21, 1930 
July 15, 1933--November 2, 1933 
June 30, 1934--July 2, 1934 
February 15, 1936 

San Francisco · News, July 25, 1930 
July 15, 1933··-Augus t 26, 1933 
July 7, 1934--July 10, 1934 
February 15, 1935--February 16, 1935 
February 12, 1936--March 13, 1937 

San Francisco Chronicle, November 5, 1933 
July 1, 1934--···February 13, 1935 
February 16, 1936 

Oakland Tribune, February 23, 1936 

San Franci~co Argonaut, August 4, 1933 
June22; 1934--January 24 , 1936, p. 12 
February 21, 1936, p. 12-·-August 21, 1936 

San Francisco Wasp-News-Netter, November 18, 1933 
October 20·, 1934--February 2, 1935 
February 2q, 1935 

' 
Mission New.s, Febru~ry 20, 1935 

Eman-El.& ~ewish Journal, San Francisco 
July.l8, 1930--April· 7, 1933 
July 7, 1934--March 20, 1936 

Jewish Community Center Bulletin, San Francisco 
January 18, 1934--March 21, 1935 

Jewish San Francisco Lodge Bulletin 
June 1932~ .. May 1933 
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Maritime Recreation Center News, September 10, 1936 

San Francisco Art Association Review, 1935 
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Christian Science Monitor, Boston, Massachusetts, 
March 16, 1935 

The Literary ~igest~ August 25, 1934 

Time, March 2, 1936, p. 42 

Excelsior, Mexico City'· April 6, 1930 

Modern Art by Thomas Craven, pp. 324-326 
(Published by Simon & Schuster, 1934) 

113 

Brochure--"The Opportunity for Pictorial Art in 
Modern Medicine," 1936, by Dr. Chauncy Leake, 

Dean of Pharmacology, university of California 
Hospital. 

Jewish Encylclopaedia 
Article on Hasidim 
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San Francisco EXAMINER 
Gregory 

CALL-BULLETIN 

IDENTIFICATION OF ORIGINAL SOURCES 

Gregory (California, San Francisco) 

NEWS 
Gregory (California, San Francisco) 

San Francisco CHRONICLE 
Gregory 

Oakland TRIBUNE 
Gregory 

ARGONAUT 
ULS 

NEWSLETTER AND WASP 
ULS 

[MISSION NEWS] 

EMANU-EL 
ULS 

[JEWISH COMMUNITY CENTER BULLETIN, San Francisco, California] 

[JEWISH SAN FRANCISCO LODGE BULLETIN] 

[MARITIME RECREATION CENTER NEWS] 

[SAN FRANCISCO ART ASSOCIATION REVIEW] 

CHRISTIAN SCIENCE MONITOR 
Gregory (Massachusetts, Boston) 

LITERARY DIGEST 
ULS 

TIME 
Karpel S237; ULS 

EXCELSIOR, Mexico City 

Craven, Thomas. MODERN ART: THE MEN, THE MOVEMENTS, THE MEANING. 
New York: Simon and Schuster, 1934. 

Karpel F792 
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BERNARD BARUCH ZAKHEIM 

THE OPPORTUNITY FOR PICTORIAL ART IN MODERN MEDICINE: AN EXAMPLE 
IN SAN FRANCISCO. [n.p., n.d.] 

JEWISH ENCYCLOPEDIA 
Sheehy BB390 
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BERl'llARD BARUCH ZAKHEifvl 

b. April 4, 1896 Warsaw, Poland 

d. november 28, 1985 San Francisco, California 

OBITUARY 

SAl.\J FRAl.;jCISCO CHRONICLE 
November 30, 1985, p. 15, photo. 

WORK BY 

CALIFO&~IA'S MEDICAL STORY IN FRESCO: AN ILLUSTRATED ACCOUNT OF 
THE FRESCO DECORATIONS ON THE WALLS OF TOLAND HALL, UNIVERSITY OF 
CALIFO&~IA MEDICAL CENTER, SAN FRANCISCO. San Francisco: [n.p.], 
1939. 24 pp.; b&w ills. 

Essays by BZ and Phyllis Wrightson. 

ORAL HISTORY 

Santa Clara, California. de Saisset Art Gallery and Museum, University 
of Santa Clara. NEW DEAL ART: CALIFORNIA. January 17-June 15, 1976. 

In conjunction with this exhibition, Steven Gelber interviewed 
BZ at the artist's home in Sebastopol on February 15, 1975. A 
videotape and written transcript of this interview are available 
for scholarly reference in the video archive of the de Saisset 
Art Gallery and Museum. 

MONOGRAPHIC SOURCES 

Izquierdo, Jose Joaquin. LOS CUADROS MURALES DE LA FACULTAD DE 
MEDICINA DE SAN FRANCISCO CALIFORNIA. Mexico: Universitaria de 
Mexico, 1942. 43 pp.; b&w ills. 

THE OPPORTUNITY FOR PICTORIAL ART IN MODERN MEDICINE: AN EXN1PLE 
IN SAN FRANCISCO. [n.p., n.d.] 16 pp.; b&w ills. 

Discussion of the subjects and techniques of the University of 
California Medical Center frescoes, with "An Appended Note 
by Beniamo Bufano on the Contemporary Aspects of Art and Science." 

Snipper 

NEWSPAPER AND PERIODICAL SOURCES 

SM\J FRANCISCO ART ASSOCIATION BULLETIN 
Vol. 4, no. 3 (October, 1937), pp. 1 and 5, photo., ill.: [University 

of California Medical Center frescoes] 

Vol. 5, no. 10 (May, 1939), p. 2, frescoes at University of 
California Medical Center dedicated 

Vol. 7, no. 7 (February, 1941), p. 1, ill.: SHIP'S BOWELS (wash 
and ink dwg.), wins prize SFMOA graphic annual 

(continued) 
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BERNARD BARUCH ZAKHEIM 

NEWSPAPER AND PERIODICAL SOURCES (continued) 

SAN FRANCISCO CHRONICLE 
November 12, 1933, p. D3, ill.: [Mural in Jewish Community Center] 

July 3, 1934, p. 13, Coit Tower murals criticized, ill. 

February 16, 1936, p. D4, wcs exh. University of California Medical 
Center, discussion of Medical Center frescoes, ill.: MODERN MEDICINE 

April 30, 1939, TW, p. 22, wcs exh. City of Paris 

May 1, 1939, p. 8, UC Medical Center murals dedicated tonight 

May 7, 1939, TW, p. 23, UC Medical Center frescoes 

May 11, 1941, TW, p. 11, ptgs. exh. Jewish Community Center 

June 18, 1950, TW, p. 23, "Abstract vs. Representational," by BZ 

November 21, 1962, p. 7, frescoes at UC Medical Center are uncovered, 
ill. 

January 16, 1967, p. 5, BZ's sons successfully remove frescoes from 
UC Medical Center 

December 14, 1975, CL, pp. 30-34, "The Murals in Coit Tower," by 
Masha Zakheim Jewett, ill.: LIBRARY 

May 5, 1977, p. 51, Coit Tower murals on display again, photo. 

CATALOGUE 

SCULPTURES OF HUMAN SUFFERING. [1973?] Brochure; b&w ills., photo. 

Biographical information; "A Testimony About His Art," by Terry 
St. John. 

EXHIBITION 

Santa Rosa, California. Sonoma County Museum. 
AND HIS ART. January 17-May 18, 1986. 

ZAKHEH1: THE MAN 

Memorial exhibition; no catalogue. The Sonoma County Museum 
exhibition was inspired by the multi-image show ZAKHEIM created 
by Pat Sherman and the Cultural Arts Council of Sonoma County. 
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